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BERKSHIRE  MUSIC  CENTER 
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--  1968  -- 
General  Summary 


/ 

Opening  Exercises 

The  Berkshire  Music  Center  opened  its  1968  session  in  the  Theater- 
Concert  Hall  on  Sunday,  June  30  at  3:00  p.m.  Mr.  Thomas  D.  Perry,  Jr. 
gave  the  opening  remarks.  Following  the  welcoming  address,  Doriot 
Dwyer,  flute,  and  Richard  Corbett,  piano,  performed  the  Sonata  for 
Flute  and  Piano  by  Hindemith.  Mr.  Leinsdorf  then  addressed  the 
members  of  the  Center,  calling  attention  to  the  prominent  position  / 
of  the  Center  in  the  music  world.  He  reminded  students  of  the 
discipline,  dedication,  faith,  and  work  which  music  demands  from 
the  musician.  The  entire  membership  of  the  Center,  conducted  by 
Charles  Wilson,  then  sang  Randbll  Thompson's  Alleluia.  The 
traditional  Tea  in  the  Garden  was  held  immediately  after  the 
opening  exercises  for  all  members  and  guests.  At  5:00  p.m.  an 
administrative  meeting  was  held  in  the  Theater-Concert  Hall.  At 
this  time,  Harry  J.  Kraut  introduced  the  faculty  and  staff.  Later 
in  the  evening  a party  was  held  at  the  Windsor  Mountain  School 
for  all  the  staff  and  students. 

The  Fellowship  Program 

There  were  157  Fellows  and  Associate  Fellows  in  the  program  which 
again  emphasized  chamber  music  for  advanced  instrumentalists, 
pianists  and  vocalists. 

For  the  91  instrumentalists,  there  were  ten  chamber  music  concerts, 
two  programs  of  chamber  ensembles  during  the  Festival  of 
Contemporary  Music,  and  five  ensemble  performances  during 
Tanglewood-on-Parade.  The  Berkshire  Music  Center  Orchestra 
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V 

performed  in  seven  concerts,  including  two  of  the  Contemporary 
Festival  concerts,  plus  a concert  during  Tanglewood-on-Parade 
in  combination  with  the  Boston  Symphony  Orchestra  and  one  afternoon 
camp  concert.  Conducting  the  orchestra  during  the  summer  were 
Mr.  Joseph  Silverstein,  Mr.  Erich  Leinsdorf,  Mr.  Gunther  Schuller, 

Mr.  Charles  Wilson,  Mr.  Aaron  Copland  and  the  six  conducting 

/ 

f e 1 lows. 

The  ten  pianists  performed  in  chamber  ensembles  with  the  Berkshire 
Music  Center  Orchestra  and  accompanied  vocal  rehearsals  and 
performances. 

The  forty  vocalists  performed  in  four  vocal  concerts  plus  three 
weekend  performances  with  the  Boston  Symphony  Orchestra  and  two 
performances  during  Tanglewood-on-Parade.  Mr.  Charles  Wilson, 

Mr.  John  Oliver,  and  Mr.  Leinsdorf  conducted. 

The  ten  composition  fellows  had  daily  seminars,  and  compositions 
were  featured  at  Composers  Forums.  The  Festival  of  Contemporary 
Music  was  held  August  4-11  with  seven  different  programs.  Electronic 
music  from  the  Columbia-Princeton  Electronic  Music  Center  was 
again  featured.  The  commissioned  compositions  of  Richard  Trythall, 

Mark  DeVoto,  William  McKinley  and  Stanley  Silverman  were  performed. 

The  last  involved  extensive  participation  by  vocalists,  instrumentalists, 
conductors  and  staff  to  produce  the  opera  Elephant  Steps  three 
times  during  the  summer. 

Boston  University  Tanglewood  Institute 

The  Art  program  offered  courses  in  Basic  and  Advanced  Drawing 
and  Painting,  which  were  supplemented  by  a series  of  lectures  by 
guest  artists.  The  Faculty  and  then  the  students  presented  an 
Exhibition  in  the  Glass  House  at  the  Tanglewood  Main  Gate. 
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In  the  Theatre  program  students  in  the  Acting  and  Advanced  Acting 
Workshops  worked  on  four  plays  by  resident  playwrights,  assisted  by 
guest  directors  and  actors.  These  plays  were  given,  in  open 
rehearsal  form,  at  the  Windsor  Mountain  School  Theater. 

The  Dance  program  held  classes  in  Movement  for  the  Actor  and 
instruction  for  Teachers  of  Dance,  ^s  well  as  the  Dance  Workshop 
itself.  Four  Dance  Concerts,  featuring  the  Mary  Anthony  Dance 

Theatre,  were  presented,  including  a performance  for  Tanglewood- 

/ 

on-Parade. 

The  department  of  Music  gave  its  General  Seminar,  Voice  Seminar  and 
the  Ensemble  Workshop,  as  well  as  two  Piano  Seminars  of  four  weeks 
each.  The  Young  Artist  Program  offered  a series  of  Camp  Concerts 
and  a concert  for  Tanglewood-on-Parade.  Both  the  Young  Artists  • 

and  the  chamber  music  students  participated  in  Saturday  afternoon 
concerts  each  week.  In  addition,  the  chamber  music  students  took 
part  in  various  programs  for  Tanglewood-on-Parade. 

b 

New  England  Conservatory  Programs 

The  Conservatory  continued  its  programs  with  a seminar  in 
Contemporary  Composition  and  a seminar  in  non-Western  music, 
jazz,  recent  innovations  in  the  teaching  of  theory,  and  advanced 
instrumental  techniques. 

Contemporary  Trends  Concerts 

Newly  instituted  at  Tanglewood  for  the  1968  season  was  a series  of 
three  'Trends'  Concerts.  Held  on  three  consecutive  Wednesday 
evenings  in  July,  each  of  the  concerts  emphasized  a different 
aspect,  of  contemporary  'popular'  music  which  has  had  an  influence 
on  current  'serious'  compositional  styles. 

The  first  Trends  Concert  on  July  17,  emphasizing  jazz  and  folk 
music,  featured  the  Modern  Jazz  Quartet,  Judy  Collins,  and  the 
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Don  Ellis  Orchestra  in  a performance  seen  live  by  over  six  thousand 
people  at  Tanglewood  and  by  another  large  audience  over  WGBH 
te  levision. 

Ravi  Shankar,  Ali  Akbar  Khan,  and  many  other  musicians  from  North 
and  South  India  brought  the  sound  of  the  East  to  Tanglewood  as  the 
featured  artists  of  the  second  Trepds  Concert.  The  Association,  a 
rock  group  representing  the  third  major  trend  offered  in  the 
series,  attracted  over  thirteen  thousand  patrons  to  Tanglewood  for 
the  final  Trend  Concert  on  July  31. 

In  their  concert  appearances  and  in  the  seminars  given  by  the 
Indian  musicians  throughout  their  week  of  residence  at  Tanglewood, 
the  artists  featured  at  the  Berkshire  Music  Center's  first  series 
of  Contemporary  Trends  Concerts  created  interest  in  styles  of  music  / 
never  before  offered  to  students  and  public  from  the  stage  of 
the  Tanglewood  Shed. 

Tanglewood -on- Parade  " 

The  traditional  all-day  program  was  held  Wednesday,  August  14.  The 
Fellowship  musicians,  Tanglewood  Choir,  Boston  University  music  and 
dance  students,  and  the  New  England  Conservatory  members  all 
participated  in  the  programs.  It  began  at  1:50  p.m.  and  was 
concluded  by  a Gala  Concert  at  8 p.m.  by  the  combined  Boston 
Symphony  and  Berkshire  Music  Center  Orchestras.  Charles  Wilson, 
Gunther  Schuller,  and  Erich  Leinsdorf  conducted.  Exhibitions  from 
the  Berkshire  Museum  and  the  Shaker  Village  involved  other  cultural 
activities  in  the  Berkshire  area.  All  profits  were  for  the  benefit 
of  the  Berkshire  Music  Center. 

Berkshire  Festival  Chamber  Series 


The  weekly  concerts  were  held  in  the  Theater-Concert  Hall  Sunday 
mornings  at  10:30  a.m.  The  Ensembles  of  the  Boston  Symphony 
Orchestra  performed  in  each  of  these  concerts,  benefits  of  the 
series  going  to  the  Berkshire  Music  Center. 
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A Day  in  the  Arts  ' 

\ 

A Day  in  the  Arts  was  the  name  of  a program  made  possible  by  a 
grant  from  the  Massachusetts  Council  on  Arts  and  Humanities.  Four 
days  each  week,  busloads  of  youngsters  from  the  urban  areas  of  the 
Commonwealth  were  brought  by  bus  to  Tanglewood  for  a day's  outing. 

They  came  from  Boston,  Roxbury,  Dochester,  and  Worcester,  from 

/ 

Pittsfield,  Gloucester,  Fall  River,  and  Framingham,  from  New  Bedford, 
Newburyport,  Haverhill,  Holyoke,  and  from  many  other  communities. 

Here  at  Tanglewood  they  met  members  of  the  Boston  Symphony  Orchestra 
and  students  of  the  Berkshire  Music  Center,  learned  something 
about  the  music  and  instruments  the  young  BMC  musicians  were 
studying,  and  watched  rehearsals.  A lunch-and-swimming  break  at 
midday  was  followed  by  additional  time  on  the  Tanglewood  grounds 
and  a visit  to  other  attractions  in  this  area.  They  returned 
home  late  in  the  afternoon.  For  many  of  these  youngsters,  this  was 
a first  exposure  to  the  beauties  of  the  Berkshire  country  and  to 
Tanglewood  and  the  arts. 

Camp  Concerts 

This  summer  the  Youth  Concerts  given  by  the  orchestra  of  the 
Boston  University  Young  Artists  Program,  Walter  Eisenberg  conductor, 
and  the  Berkshire  Music  Center  Orchestra,  Michael  Tilson  Thomas 
conductor,  brought  over  3000  people  in  five  separate  performances 
to  the  Theater-Concert  Hall  on  Wednesday  afternoon  at  2:30.  The 
programs,  designed  for  young  audiences,  gave  the  campers  the 
opportunity  to  come  to  Tanglewood  to  hear  a musical  presentation. 

Both  Mr.  Eisenberg  and  Mr.  Thomas  provided  commentaries  for  each 
piece.  The  camps  were  notified  of  the  Youth  Concerts  by  a letter 
sent  out  at  the  beginning  of  the  summer.  There  was  a 50c 
donation  for  each  child. 
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ADMINISTRATION 

Erich  Leinsdorf,  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 
Louis  Speyer,  Assistant  Director 

Gunther  Schuller*  Head*  Contemporary  Music  Activities 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Harry  J.  Kraut,  Administrator 
Daniel  R.  Gustin,  Assistant  Administrator 


FULL-TIME  FACULTY 


Alpert,  Victor 
Cioffi,  Gino 
Dwyer,  Doriot  A. 
Eskin,  Jules 
Fine,  3urton 
Firth,  Everett 

Ghitalla,  Armando 
Gibson,  Uilliam 
Gonberg,  Ralph 
Kalish,  Gilbert 
ICrenek,  Ernst 

Krips,  Alfred 
Kroll,  Uilliam 
Lehner,  Eugen 
Oliver,  John 
Portnoi , Henry 
Schuller,  Gunther 
Silverstein,  Joseph 
Speyer,  Louis 
Stagliano,  James 
Voisin,  Roger 
Walt,  Sherman 
T7hitaker,  James 
Uilson,  Charles 
Zazofsky,  George 
Zighera,  Alfred 
Zighera,  Bernard 
Zukofsky,  Faul 


Chief  Librarian,  BMC 

Teacher  of  Clarinet  and  Chamber  Music 
Teacher  of  Flute  and  Chamber  Music 
Teacher  of  Cello  and  Chamber  Music 
Teacher  of  Viola  and  Chamber  Music 
Teacher  of  Tympani  and  Percussion 
and  Chamber  Music 

Teacher  of  Trumpet  and  Chamber  Music 

Teacher  of  Trombone  and  Chamber  Music 

Teacher  of  Oboe  and  Chamber  Music 

Teacher  of  Piano  and  Chamber  Music 

Teacher  of  Composition  and 

Contemporary  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  liusic 

Teacher  of  Choral  Music 

Teacher  of  Bass  and  Chamber  Music 

Head,  Contemporary  Music  Activities 

Chairman,  EMC  Faculty  d 

Assistant  Director,  BMC 

Teacher  of  Horn  and  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Bassoon  and  Chamber  Music 

Chief  Coordinator,  BMC 

Head,  Vocal  Music  Activities 

Teacher  of  Chamber  Music 

Teacher  of  Chamber  Music 

Teacher  of  Karp 

Teacher  of  Chamber  Music 


PART-TIME  FACULTY 


Bernard,  Albert  (wks . 1-6) 
Brown,  Earle  (wks.  5A6) 

Cogan,  Robert  (wks.  1&2) 
Copland,  Aaron 
Corbett,  Richard 
Davidovsky,  Mario  (wks.  3&4) 
Frank,  Claude  (wks.  1,  4,  6,  G) 
Inbrie,  Andrei;  (wks.  7&8) 
Kallir,  Lilian  (wks  1,2, 3,4, 8) 
Morgan,  Mac 
Swing,  Peter  Gram 
Totenberg,  Roman 


Teacher  of  Solfege 

Guest  Lecturer  in  Contemporary  Music 
Guest  Lecturer  in  Contemporary  Music 
Guest  Conductor  3MC  Orchestra 
Teacher  of  Chamber  Music 
Guest  Lecturer  in  Contemporary  Music 
Teacher  of  Piano  and  Chamber  Music 
Guest  Lecturer  in  Contemporary  Music 
Teacher  of  Piano  & Chamber  Music 
Teacher  of  Voice 
Teacher  of  Chamber  Music 
Teacher  of  Chamber  Music 


Reuben  Green 

a total  of  8 hours  of  chamber  coaching 

Robert  Karol 

a total  of  4 hours  of  chamber  coaching 

Robert  Ripley 

a total  of  4 hours  of  chamber  coaching 

Roger  Shermont 

a total  of  6 hours  of  chamber  coaching 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


ADMINISTRATION 
Dean  Edwin  Stein 
Mr.  John  Watts 


ART 

Mr.  Lennart  Anderson 
Mrs.  Isabelle  Gersten 
Mr.  Herbert  Katzman 
Mr.  Murray  Reich 
Mr.  Morton  Sacks 


DANCE 

Miss  Mary  Anthony 
Miss  Meli  Davis 
Mr.  Joseph  Gifford 
Miss  Nora  Irinova 


MUSIC 

Dr.  Artin  Arslanian 
Mr.  Richard  Corbett 
Miss  Mary  Davenport 
Mr.  Walter  Eisenberg 
Mr.  Claude  Frank 
Mr.  Robert  Gartside 
Dr.  Alfred  Kanwischer 
Miss  Lilian  Kallir 
Miss  Doris  Lang 
Mr.  Mac  Morgan 
Dr.  Bela  Nagy 
Miss  Chloe  Owen 
Mr.  Stanley  Silverman 
Mr.  Peter  Gram  Swing 
Miss  Wilma  Thompson 
Mr.  Roman  Totenberg 


THEATRE 

Mr.  Theodore  Kazanoff 
Mr.  Robert  Lewis 
Mr.  James  Nicholson 
Mr.  Elliot  Norton 


New  England  Conservatory  Faculty  1968 


First  Week 
Herbert  Alper 
David  Baker  (jazz) 

Jerry  Coker  (jazz) 

Second  Week 
Herbert  Alper 

Ali  Akbar  Khan  (Indian  music) 

Ravi  Shankar  (Indian  music) 

Third  Week 
Herbert  Alper 

Desmund  Tay  (African  music) 

Fourth  Week 
Herbert  Alper 

Robert  Cogan  (theoretical  studies) 

Fifth  Week 
Herbert  Alper 

John  Heiss  (advanced  instrumental  techniques) 

Frank  Nizzare 

Paul  Zukofsky  (advanced  instrumental  techniques) 

Sixth  Week 
Herbert  Alper 

John  Heiss  (advanced  instrumental  techniques) 

Paul  Zukofsky 

Harvey  Phillips  (advanced  instrumental  techniques) 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  & 
BERKSHIRE  MUSIC  CENTER  ENROLLMENT 


MUSIC 

General  Seminar 

2 weeks 

5 

s tudents 

4 weeks 

2 

8 weeks 

4 

11 

total 

Young  Artists 

8 weeks 

57 

students 

Voice  Seminar 

4 weeks 

2 

s tudents 

8 weeks 

5 

7 

total 

Piano  Seminar  I 

4 weeks 

20 

students 

Piano  Seminar  II 

2 weeks 

2 

s tudents 

4 weeks 

16 

IS 

Workshop  in  Ensemble 

Literature  A Performance 

8 weeks 

13 

students 

Special  Students 

(Applied  Music  only) 

8 weeks 

2 

s tudents 

128 

Music  Total 

ART 

Advanced  Painting  & Drawing 

8 weeks 

23 

s tudents 

4 weeks 

2 

25 

total 

Basic  Painting  A Drawing 

8 weeks 

17 

students 

4 weeks 

1 

18 

tota  1 

43 

Art  Total 

THEATRE 

Seminar  in  Theatre 

6 weeks 

5 

s tudents 

Acting  Workshop 

6 weeks 

7 

s tudents 

Advanced  Acting 

6 weeks 

8 

students 

20  Theatre  Total 
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DANCE 

Workshop  for  Teachers  of  Dance 

6 weeks 

3 

s tudents 

Workshop  on  Movement  for 
the  Actor 

6 weeks 

6 

s tudents 

Dance  Workshop 

6 weeks 

29 

students 

38 

Dance  Total 

Enrollment:  216  students,  including  6 enrollees  in  consecutive 

piano  seminars  and  7 enrollees  in 
2 programs 


FELLOWSHIP  PROGRAM  ENROLLMENT 


Teaching  Fellows 
Associate  Fellows 
Fe 1 lows 


1 

86 

70 

157  Total  Fellowship  Program 


NEW  ENGLAND  CONSERVATORY  ENROLLMENT 

Seminar  7 

Contemporary 

Composition  A Seminar  8 

15  Total  NEC  Program 


Agatha  Canfield,  General  Auditor,  Wks.  1-8,  Berkshire  County  Scholar 
Yukiko  Inoue,  General  Auditor,  Wks.  5-8. 


382  members  in  attendance  at  the  1968  Berkshire  Music  Center  Session 
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BERKSHIRE  MUSIC  CENTER  - 1968  SESSION 


Comparative 

Data 

(age,  sex 

, geographic 

distribution. 

etc. ) 

B.M.C. 

B.U. 

N.E.C 

1964 

1965 

1966 

1967 

1968 

1968 

1968 

Male 

167 

156 

147 

220 

94 

70 

8 

F ema 1 e 

130 

153 

135 

240 

63 

146 

7 

297 

309 

282 

460 

157 

216 

15 

Total : 

1968- 

—388 

+ 1 general  auditor 
389 


Age  Breakdown  (B.  M.  C.  only) 

1964  1965  1966  1967 


1968 


Former  Members 


19 

or 

less 

55 

63 

61 

54 

24 

1952 

1953 

2 

2 

1961. 

1962 

8 

17 

20 

to 

24 

121 

122 

105 

111 

72 

1954 

2 

1963 

52 

25 

to 

29 

42 

44 

47 

66 

40 

1955 

l 

1964 

— 

30 

to 

34 

38 

29 

30 

21 

14 

1957 

1 

1965 

70 

35 

to 

39 

21 

11 

9 

5 

4 

1958 

1 

1966 

76 

40 

or 

over 

20 

40 

30 

17 

3 

1959 

4 

1967 

76 

297 

309 

282 

274 

157 

1960 

4 

1968 

50 

Geographic  Distribution 

1964 

1965 

1966  1967  1968 

(B.M.C.  only) 

# of  States  35 

32 

38  30  24 

# from  Dist.  of  Col.  4 

1 

3 6 0 

# of  Foreign  Countriesl2 

12 

21  16  9 

States  Represented  in  1968: 

California  6 

Massachusetts 

19 

Connecticut  9 

Michigan 

8 

Florida  3 

New  Jersey 

5 

Illinois  6 

New  York 

30 

I owa  3 

Ohio 

11 

Maryland  6 

Pennsylvania 

11 

States  with  two  representatives: 


Minnesota,  Missouri,  New  Hampshire, 
Rhode  Island,  Texas,  Virginia 


States  with  one  representative: 


Georgia,  Louisiana,  Maine,  Nebraska, 
North  Carolina,  West  Virginia 
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BERKSHIRE  MUSIC  CENTER  FELLOWS  1968 


Violin  (28) 

Cobos,  Patricio 
Conte , Joseph  (AF) 

Culver,  Arthur 
Culver,  Mary 
Drucker , Eugene  (AF ) 

Falk,  Nina 
Faulkner,  Michael 
Faxon,  Emily 
Kaladjof f , Edith  (AF) 

Halverson,  Anita 
Korie,  Mieko  (AF) 

Jeppesen,  Laura 
Kim,  Young  Nam 
Kolden,  Martha 
Koo,  Jin  Kyung  (AF) 

Lederman,  Rhoda  (aF) 

Rafferty,  J,  Patrick 
Ramirez-Hernandez , Juan 
Rosenzweig,  Sylvia  (AF) 

Rubinstein,  Ralph  (aF) 

Rupp,  Marjorie  (AF) 

Saliva,  Jorge 
Sandov/,  Hazel  (AF) 

Sliauzis,  Gary  (AF) 

Wagner,  Ellen  (AF) 

Woolf,  Stephanie 

(Akaboshi,  Akio)  (wks  * 1&2  only) 

(Stoffel,  Ronald) 

Viola  (12) 

Behncke,  Heidrun 
Checlcovich,  Judy  (aF) 

George,  David  (AF) 

Grimes,  Francis  (aF) 

Jones,  Enid  (AF) 

Jones,  Robert 
Laraboley,  Geraldine 
Lehr,  Barry  (AF) 

Perlman,  Mark  (aF) 

Snowdon,  Patricia  (aF) 

( Kikkawa , Toshiyuki) (wks . 1&2  only) 
(Medaglia,  Julio) 

Cello  (11) 

Bendokas,  Thirzah  (AF) 

Braverman,  Terry  (aF  ) 

Ciechanski,  Alel sender 
Durell,  Mary 
Kataoka,  Masayoshi 
Katsuta,  Soichi 
Kyprie,  Maria  (AF) 

LaMonaco,  Neal  (AF) 

Mickey,  Prichard 
Moulyn,  Charlotte 
Pearson,  Elizabeth 

Bass  ( 5 ) 

Edwards,  Steven  (AF) 

Epstein,  Laurence  (AF) 

Kosma,  Louis  (AF) 

Saxon,  Michele 
Wolfe,  Lawrence  (AF) 

Flute  ( 4) 

Finegold,  Michael 
Greenberg,  Susan  (AF) 

Ito,  Eiko 

Landell,  Jonathon  (AF) 


Cboe  (4) 

Bender,  Donald  (AF) 

Gibson,  Marion  (AF) 

Valentine,  Timothy 
jonn,  Uilma  (aF) 

Bassoon  ( 4) 

Asano,  Kazuyoshi 
Coleman,  Cedric 
Ferris,  Kirkland  (AF) 

Shubin,  Matthew  (AF) 

Clarinet  (4) 

Breeden,  David  (AF) 

Gallo,  Paul  (AF) 

Stewart,  Donald 
fonn,  Paul 

Horn  (4) 

Durschnitt,  Joy 
Goble,  Edwin  (AF) 

Govier,  Suzanne  (AF) 

Johns,  Michael 
Routch,  Robert  (AF) 

Verier,  Victon  (AF) 

Trumpet.  (4) 

Hof f man , E dward  (AF ) 

Jobski,  Bernhard 
Najoom,  Dennis  (AF) 

Simpson,  James 

Trombone  ( 3 ) 

Hunt,  Francis  (AF) 

Kitzman,  John  (AF) 

Stevens,  Milton 

Tuba  (2) 

Tidwell,  Neal  (AF) 

Mean,  Ellis  (AF) 

Percussion  ( 4 ) 
lerns,  Faul 
Kvistad,  Garry  (aF) 

Leavitt,  Howard  (aF) 

Magadini,  Peter 
Orlando,  Anthony  (AF) 

Raymond,  Linda  (AF) 

Haro 

Hartzell,  Marjorie  (AF) 

Piano  (10) 

Duff in,  Diana  (AF) 

Hyler,  Rosemary  (AF) 

Ignatieff,  Cecilia  (AF) 

Kabala,  Kimberly  (AF) 
Masset-Lecocq , Roselyne  (AF ) 

Root,  Michael  (AF) 

Sapiejewski,  Nina  (aF ) 

Sheppard,  Craig  (AF) 

Stevens,  Elizabeth  (AF) 

Takahashi,  Yuji  (teaching  fellow) 

Harpsichord 
Sano,  William  (AF) 
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BMC  Fellows  1968,  Page  Two 


Composition  (1C) 
Chihara,  Paul 
Consoli,  Marc~Antonio 
Dickman,  Stephen  (AF) 

Hu t che s on , J er e (AF ) 
Kolb,  Barbara  (AF) 

Luti,  Vincent  (AF) 
Kefano,  Paul 
Oliver,  Harold 
Sapiejewski,  Jerry  (AF) 
Selig,  Lobert 

C endue tinr  Fe 1 1 ows 
Brown,  Gerald  (AF) 
Frazier,  James  (AF) 
Kedaglia,  Julio 
Linde,  Stefan 
Stoffel,  Ronald 
Thoraas,  Michael 


VOCALISTS 

Soprano  (12) 

Christie,  M.  Laury  (AF) 

Davis,  Osceola  (AF) 

Derr,  Emily 
Glenn,  Bonita  (AF) 

Hoagland,  Susan  (AF) 
Hollenbach,  Doris  (AF) 

Lanier,  Jo  Ann 
Newman,  Donna 
Noble,  Mo  Louine 
Precht,  Donna 
Rio,  Christy  (AF) 

Toohey,  Kathleen  (AF) 

Alto  (10) 

Cannon,  Carol  (Mrs.  Ford)  (AF) 

Clifford,  Margery 

Elhady,  Phyllis 

Maxwell,  linden 

McGowan,  JoElyn 

Nor d ling,  Lois 

Pavlides,  Frances 

Pierce,  Jacqueline 

Forter,  Cathleen  (AF) 

Pottle,  Constance  (AF) 


Tenor  (1) 

Clinton,  Kenneth 
Enstead,  Luther 
Eriks on,  Philip 
Ford  , Gene 
Lucas,  Roger 
Perdue,  Roy 
Sjogren,  Arthur 
(' Jindham , Eir.net t) 

Bass.  (11) 

Cassell,  Richard  (AF) 

Evans,  Lee  (AF) 

Guinn,  Leslie  (teaching  fellow) 
Hester,  Francis 
Jackson,  Spence 
Jones,  James  (AF) 

Lo s 1 o f f r 1 an  ( AF ) 

Napotnik,  Leopold  (.,F) 

Ross,  Th oraa  s ( AF  ) 

Shape,  Richard  (AF) 
r7hite,  Charles  7.  (AF) 


DRG : gd 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS 

* 

Rochel 1 e Abramson 
Anthony  Adessa 
Cecilia  Anker 
Kathryn  Baker 
Kathy  Bauer 
Patti  Beasley 
Peter  Carnevale 
Mary  Crowder 
Richard  Decker 
John  Dewitt 
Mary  Ann  Elder 
Bruce  Erwin 
Jenny  Essers 
Emily  Fine 
David  Flood 
Charles  French 
David  Geber 
Charles  Gibson 
Roger  Glaubman 
Stephen  Goble 
Deborah  Greenbl att 
Richard  Hancock 
A1 exander  Heller 
Rita  Hildebrandt 
John  H i n e 
Lenore  Jacksey 
John  Kinney 
Tim  Kovatch 
Stephen  Labiner 
Ann  Landon 
Richard  Lane 
Peter  Leonard 
Roger  Low 
Thomas  Ludwig 
Mark  Lutton 
Daniel  Mason 
Cheryl  Minor 
Linda  Moody 
John  Moskwa 
Charles  Pi kl er 
Pamela  Pressley 
Edward  Reich 
Grant  Rudolph 
Linda  Schiff 
Susan  Shatkin 
Rebecca  Simmons 
Rolf  Smedvig 


24230  Condon,  Oak  Park,  Michigan 
2317  E.  Olive  St.,  Milwaukee,  Wise. 

22  W.  Rustic  Lodge  Ave.,  Minneapolis,  Minn. 

210  Glenmary  Ave.,  Cincinnati,  Ohio 

4540  SW  Dogwood  Dr.,  Lake  Oswego,  Oregon  / 

30  Bear  Brook  Dr.,  Woodcliff  Lake,  N . J . / 

60  Farmington  Ave.,  Providence,  R.I.  / 

1000  N.  Osage,  Ponca  City,  Oklahoma 

242  W.  Walnut  St.,  Oneida,  New  York 

881  S.  Emerson,  Denver,  Colorado 

10  Hamilton  St.,  Hamilton,  New  York 

4223  Shore  Crest  Drive,  Dallas,  Texas 

7112  Exfair  Road,  Bethesda,  Maryland 

27  W.  72nd  St.,  New  York,  New  York 

7232  Belmont,  Hammond,  Indiana 

115  Seeley  Ave.,  Kearny,  New  Jersey 

5429  Woodman  Ave.,  Van  Nuys  , Calif. 

342  Hillcrest  Rd . , Needham,  Mass. 

7538  SW  64th  St.,  Miami,  Florida  ' 

Box  432,  Sheffield,  Mass. 

52  Peabody  Drive,  Warwick,  R.I. 

2710  Fairlawn.,  Washington,  D.C. 

4830  Tokay  Blvd.,  Madison,  Wise. 

4910  Convent  Lane,  Philadelphia,  Pa. 
l)01  S.  Emerson,  Denver,  Colorado 
1414  Woodmere  Ave.,  Detroit,  Michigan 
682  Duncan  St.,  San  Francisco,  Calif. 

7044  Dunhill  Road,  Baltimore,  Maryland 
2243  Brighton  St.,  Philadelphia,  Pa. 

56  Shipman  Drive,  Glastonbury,  Conn. 

4420  SW  88th  Ave.,  Miami,  Florida 
15  Mitchell  Rd.,  Lynnfield,  Mass. 

139  Locust  St.,  Danvers,  Mass. 

309  Lakewood  Ave.,  Detroit,  Michigan 
265  North  St.,  Dalton,  Mass. 

3678  Mann  Rd.,  Blacklick,  Ohio 
1735  Fleming  Rd.,  Louisville,  Ky. 

3921  NW  22nd  St.,  Oklahoma  City,  Okla. 

7303  Grandville,  Detroit,  Michigan 
5 Huntington  Place,  Norwich,  Conn. 

6509  Sunnyside  No.,  Seattle,  Washington 
4855  N.  Karlow,  Chicago,  Illinois 
2144  Martin,  Fremont,  Ohio 
10214  Jeanes,  Philadelphia,  Pa. 

42  Norwood  Ave.,  Cranston,  R.I. 

3015  SE  25th  St.,  Portland,  Oregon 
12550  9th  NW,  Seattle,  Washington 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
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Young  Artists 

Bruce  Solomon 
John  Soroka 
Mark  Spotz 
Carol  Stevens 
Marsha  Taylor 
Daniel  Teare 
Ellen  Warl ow 
Ray  Wellbaum 
Carolyn  White 
Kathleen  Winkler 


4' 


'1344  Wells  St.,  Philadelphia,  Pa. 

2410  S.  Orkney  St.,  Philadelphia,  Pa. 
7807  DeMoss,  Houston,  Texas 
64  Governor  Long  Rd.,  Hdngham,  Mass. 
10952  Etiwanda  Ave.,  Northridge,  Calif. 
2638  Forest  Hill,  Flint,  Michigan 
905,  Ripley  St.,  Philadelphia,  Pa. 

2 4 0/1  Van  Lear  St.,  Cincinnati,  Ohio 
2152  Baringer  Ave.,  Louisville,  Ky. 

6528  Souder  St.,  Philadelphia,  Pa. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
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VOICE  SEMINAR 

Mrs . Alice  Eddins 
Ellen  Fri end 
Carol  Gray 
Joan  Lotz 
Janice  Ripley 
Julian  Teitel 
Nancy  Thomas 


PIANO  SEMINAR  I_ 

Evelyn  Bel  1 er 
Elizabeth  Bud  ay 
Susan  Charow 
Steven  Freeman 
C.Rex  Gardner 
Henri  Goraieb 
Margareta  Guthin 
Anne-Marie  Haeussler 
John  Haeuss 1 er 
Yukiko  Inoue 
Vol a Jacobs 
Seth  Kimmelman 
Joyce  Levy 
Suzanne  Loti  to 
Andrea  Matthias 
Sister  Joseph  Pierson 
Jacqueline  Stevens 
Ann  Trammel 
Mark  Wait 
Eleanor  Yerzley 

PIANO  SEMINAR  H_ 

George  Barth 
Lucille  Epperson 
Vicki  Gellman 
Irene  Kraut 
Sister  A.  Massicotte 
Jane  Mi  1 1 ey 
Mrs . Dorothy  Payne 
Fhoda  Peck 
Alice  Procter 
Christine  Rowley 
Constance  Rupp 
Jacqueline  Stevens 
Barbara  Townley 
Beller,  Evelyn 


i.' 

Box  272,  Misenheimer,  N.C. 

1 0'4  Meadowcrest  Drive,  Fairfield,  Conn. 
20  Railroad  Ave.,  Foxboro,  Mass. 

1846  Hemlock  Circle,  Abington,  Pa. 

124  Mill  St.,  Westwood,  Mass. 

191  Alexander  Ave.,  Notley,  N.J. 

17  Sherwood  Road,  Hingham,  Mass. 

/ 


25  Central  Park  West,  New  York  City 
Shorter  College,  Rome,  Georgia 
45  Woodlawn  Ave.,  Wellesley  Hills,  Mass. 
4390  Lorcom  Lane,  Arlington,  Va. 

12509  Sierra  Grande,  NE,  Albuquerque,  NM 

BP  1798,  Beirut,  Lebanon 

100  Tunxis  Hill  Rd . , Fairfield,  Conn. 

175  Main  Street,  Malden,  Mass. 

175  Main  Street,  Malden,  Mass. 

142  Neshobe  Road,  Waban,  Mass. 

1903  Valley  Spring  Road,  Augusta,  Ga. 

10  Downing  St.,  New  York 

264  N.  Niagara  Ave.,  Lindenhurst,  NY 

406  Cogswell  Ave.,  Solvay,  New  York 

215  First  Street,  Sheboygan  Falls,  Wise. 

1$72  16th  Ave.,  Columbus,  Nebraska 

45  Garland  St.,  Chelsea,  Mass. 

131  Lowell  Ave.,  Palo  Alto,  Calif. 

2226  W.  18th  St.,  North  Wichita,  Kansas 
586  Old  Fall  River  Rd . , Swansea,  Mass. 


2122  Highland  St.,  West  Lawn,  Pa. 
Catawba'  Col  1 ege  , Salisbury,  NC 
82-47  189th  St.,  Jamaica,  NY 
237  Greenway  North,  Forest  Hills,  NY 
4873  Westmount  Ave.,  Montreal,  Canada 
Elmira  College,  Elmira,  New  York 
394  Terrace  Ave.,  Cincinnati,  Ohio 
733  Plain  Rd.,  Westbu ry.  Long  Island 
4 Harvard  Place,  Dedham,  Mass. 

141  Maple  Ave.,  Hamant,  New  York 
P0  Box  271,  Chisholm,  Minnesota 
45  Garland  St.,  Chelsea,  Mass. 

232  E.  74th  St,  New  York,  New  York 

25  Central  Park  West,  New  York  City 
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ART  - BASIC 


Lisa  Berlin 
Froma  Braunstein 
Barbara  Briggs 
Mary  Brown 
Claribel  Cone 
Sarah  Cruikshank 
Donna  Diamond 
Paul  Eisenberg 
Sandra  Ferry 
Caroline  F o rsy th 
Jeanne  Garrison 
Rona  G1 asser 
Vicki  K1 ubok 
Ruth  Obernbrei t 
Anita  Pappoutsakis 
Sarah  Pugh 
Michael  Rei s t 
Jo  Ann  Rothschild 
Christine  Scott 
Marjorie  Shepatin 
Marla  Sternburg 
Eva  Tei tel baum 
Nata  Traub 


44'Sevinor  Rd  , Marblehead,  Mass. 

405  Ocean  Ave.,  Bradley  Beach,  New  Jersey 
Sandwich  Road,  Plymouth,  Mass. 

19  Western  Drive,  Short  Hills,  N.J. 

1 Sherbrooke  Rd.,  Scarsdale,  New  York 
15  Red  Road,  Chatham,  New  Jersey 
131-72  Francis  Lewis  Blvd,  Laurelton,  NY 
116  Roundwood  Rd , Newton  Upper  Falls,  Mass 
Box  26,  Cambridge,  Mass. 

3418  Quesada  St.,  Washington,  DC 
241  Forest  Ave.,  Rye,  New  York 
138  Sewall  Ave.,  Brookline,  Mass. 

2700  Marion  Ave.,  New  York,  New  York 
67-22  Thornton  PI.,  Forest  Hills,  NY 
36  Beverly  Rd.,  Chestnut  Hill,  Mass. 

948  Hubbard  St.,  Winnetka,  Illinois 
1120  Park  Avenue,  New  York 
Main  Street,  Stockbridge,  Mass. 

Main  Street,  Franconia,  New  Hampshire 
111  Park  St.,  New  Haven,  Conn. 

1840  NE  186th  St.,  N.  Miami,  Florida 
50  Bonita  Vista  Rd.,  Mt.  Vernon,  NY 
27  Amherst  Road,  Great  Neck,  New  York 


ART  - ADVANCED 


Hen ry  Altmann 
Domenic  Cretara 
Clare  Dahlberg 
Stephen  Ellis 
Sara  Glantzman 
Judith  Goldsmith 
Vincent  Grenier 
Peter  Hoss 
Martha  Learner 
John  Ogden 
Leonard  Petrillo 
Si dney  Rockefel 1 er 
Judith  Rothchild 
Jasmine  Saunders 
Kathleen  Snow 
Jane  Steinberg 
Ral ph  Stel 1 o 
Susan  Walp 
Catherine  Weger 


45-10  Kissena  Blvd.,  Flushing,  New  York 
91  Maverick  St.,  East  Boston,  Mass. 

6 South  Blvd.,  Nyack,  New  York 
Route  1,  Box  240,  High  Point,  N.C. 

133  Wooleys  Lane,  Great  Neck,  New  York 
19360  Kentucky  Ave.,  Detroit,  Michigan 
255  Avenue  Laurier,  Quebec,  Quebec 
31  Summer  St.,  Rockland,  Mass. 

5636  Blackstone,  Chicago,  Illinois 
Yale  Hill  Road,  Stockbridge,  Mass. 

135  Turner  Ave.,  Cranston,  Rhode  Island 
1010  Memorial  Drive,  Cambridge,  Mass. 

19  Hilltop  Road,  Chestnut  Hill,  Mass. 

Box  210,  RFD  2,  Gt.  Barrington,  Mass. 

251  Barbara  Road,  Middletown,  Conn. 

1 Clearland  Avenue,  Carle  Place,  New  York 
Mill  Pond  Road,  Chatham,  Mass. 

5 Lehigh  Pkwy.  North,  Allentown,  Pa. 

439  Westfield  Rd.,  Holyoke,  Mass. 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


WORKSHOP  FOR  TEACHERS  OF  DAfl'CE 


Eleanor  Gwynn 
Margaret  Hayes 
Marianne  Livant 


81'3  Bellaire  St.,  Greensboro,  N.C. 

21A  University  Heights,  Burlington, Vt. 
2035  Athol  Street,  Regina,  Saskatchewan 


WORKSHOP  ON  MOVEMENT  FOR  THE  ACTOR 


Eugenia  Schoettler  830  M6c  Street,  Kent,  Ohio 

Mary  Vosgerchian  9905  Ingram,  Livonia,  Michigan 


DANCE  WORKSHOP 

Lisa  Bi 1 1 ock 
Diane  Birken 
Elizabeth  Fusco 
Eleanor  Gwynn 
Susan  Wal 1 ach 
Jean  Hannum 
Leanne  Harrison 
Margaret  Hayes 
Stuart  Hopps 
Nancy  Kinney 
Kathari n Leavel 1 e 
Diana  Lei fer 
Marianne  Livant 
Sylvia  Ma i ze 1 1 
Sneryl  McDonald 
Karen  Radler 
Valerie  Raieff 
Helena  Rodri guez 
Renee  Schnel 1 
Susan  Sel tzer 
Paula  Sepi nuck 
Beatrice  Shaw 
Theodore  Striggles 
Wendy  Sussman 
Ellen  Swartz 
Tina  Takayanagi 
Fay  Tobias 
Carol  Underwood 
Thomas  Wanning 


2947  Seminary  Drive,  Greensburg,  Pa. 

22  Carlton  Rd . , Great  Neck,  New  York 
7637  Greenland  PI.,  Cincinnati,  Ohio 
813  Bellaire  St.,  Greensboro,  NC 
81-21  190th  St.,  Jamaica,  New  York 
2046  7th  St.,  Cayahoga  Falls,  Ohio 
57  Horatio  St.,  New  York,  New  York 
21A  University  Heights,  Burlington,  Vt. 
Sarah  Lawrence  College,  Bronxville,  NY 
4 Colonial  Village  Dr.,  Arlington,  Mass. 

1 Romain  St.,  San  Francisco,  Calif. 

5515  North  Wayne,  Chicago,  Illinois 
2035  Athol  Street,  Regina,  Saskatchawan 
166  Second  Ave.,  New  York,  New  York 
1413  A 42nd  St.,  Los  Alamos,  New  Mexico 
1118  Rock  Creek  Dr.,  Wyncote,  Pa. 

420  Riverside  Dr.,  New  York 
9415  Norfolk  Ave.,  Norfolk,  Va. 

73  East  3rd  St.,  New  York 
140  E.  28th  St.,  New  York 
94  Evelyn  Rd . , Newton,  Mass. 

557  N.  Pine,  Chicago,  Illinois 
Box  113,  Grand  Central  Station,  New  York 
113  Wilson  Ave.,  Long  Beach,  New  York 
13  Lafayette  St.,  Marblehead,  Mass. 

12  Oakwood  Rd.,  Auburndale,  Mass. 

1115  Washington  Plaza  Apts.,  Pittsburgh,  Pa 
244  W.  103rd  St.,  New  York,  New  York 
79  Mt.  Vernon  St.,  Boston,  Mass. 


,1 
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19 


WORKSHOP  IN  ENSEMBLE 


Jonathan  Beiler 
Christie  Blanche 
Heidi  Despotopulos 
Mary  Jungerman 
Henry  Kingsbury 
Erwin  Lackner 
Lane  Leidig 
Hans  Lofgren 
Jan  McDonald 
Charles  Pease 
John  Reid 
Judith  Rich 


GENERAL  SEMINAR 

Laurie  Bri gham 
Louis  Burkel 
William  Call 
Stephen  Cassell 
Julie  Ferris 
Linda  Friend 
V a 1 G e d u 1 i s 
Paul  Goldstaub 
Nina  Komiakoff 
Alice  Levi ne 
Hermine  Mittelman 
David  Post 
Daniel  Starr 
David  Zissa 


SPECIAL  STUDENTS 

Betsey  Wahl 
Jean  Weger 


LITERATURE  & PERFORMANCE 

it 


1804  Douglas  Rd . , Philadelphia,  Pa. 

RD  6,  East  Line  Rd.,  Ballston  Spa,  NY 
51  Broad  St.,  Salem,  Mass. 

405  Wisteria,  Lake  Jackson,  Texas 
108  Summer  St.,  Kennebunk,  Maine 
4452  N.  Sheffield  Ave.,  Shorewood,  Wise. 
1729  Meridian  Ave.,  S.  Pasadena,  Calif. 
Keesogh  Hill,  W.  Stockbridge,  Mass. 

1413  A/42nd  St.,  Los  Alamos,  New  Mexico 
36  Lincoln  St.,  New  Britain,  Conn. 

831  North  St.,  Pittsfield,  Mass. 

57  Pillsbury  St.,  Concord,  New  Hampshire 


977  Longmeadow  St.,  Longmeadow,  Mass. 

237  Floyd  Golden  Cir.,  Portales,  NM 
2413  Tortugas  Lane,  Ft.  Lauderdale,  Fla. 
1620  Hewlett  Ave.,  Hewlett,  New  York 
135  E.  Housa tonic  St.,  Pittsfield,' Mass. 
104  Meadowcrest  Drive,  Fairfield,  Conn. 
6042  Tyndall,  Riverdale,  New  York 
433  Elmwood  Ave.,  Maplewood,  N.J. 

400  E.  20th  St.,  New  York,  New  York 
1641  E.  24th  St.,  Brooklyn,  New  York 
SO'Knolls  Crescent,  Bronx,  New  York 
2815  Avenue  L,  Brooklyn,  N.Y. 

49  Osborne  Path,  Newton  Centre,  Mass. 
1501  Palm  St.,  Reading,  Pennsylvania 


127  Gilbert  Ave.,  Eau  Claire,  Wise. 
1100  Pine  Bluff,  Paris,  Texas 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THEATRE  SEMINAR 


Lily  Dreyfus s 
Gloria  Friedman 
Andrea  Karchmer 
Edward  Pel  key 


2809  Scarborough  Rd.,  Cleveland,  Ohio 
511  Ridge  Ave.,  Evanston,  Illinois 
3524  Walnut  Grove,  Memphis,  Tenn. 

322  Elm  St.,  Montpelier,  Vermont 


ACTING  WORKSHOP 

Charles  Glover 
Julie  Gol dsmi th 
Mary  Kaplan 
Gai 1 Lei nwal 1 
Ellen  Luborsky  . 
Rol anda  Mendel s 
Ellen  Swartz 


* 


/ 

5235  Duvall  Dr.,  Washington,  DC 

22  W.  62nd  St.,  Indianapolis,  Indiana 

137-32  225th  St.,  Laurelton,  New  York 

800  Grand  Concourse,  New  York,  NY 

111  Righters  Ferry  Rd . , Bala  Cynwyd,  Pa. 

3 Captains  Lane,  Rye,  New  York 

13  Lafayette  St.,  Marblehead,  Mass. 


ADVANCED  ACTING 

P.  Christopher  Burke 
Carolyn  Clowes 
Daryl  Gibbons 
Lynn  Hamrick 
Susan  Mark 
Alice  Rosengard 
Margaret  Santi 
My  1 a Z i n n 


PO  1345,  Sackville,  N.B.,  Canada' 

3220  Lexington  Rd.,  Louisville,  Ky. 

572  Plain  St.,  Stoughton,  Mass. 

36  Slater  Lane,  Berkeley,  Calif. 

195  Turn  of  River  Rd.,  Stamford,  Conn. 
8822  Central  Park,  Evanston,  111. 

1557  West  Crestwood,  Memphis,  Tenn. 

24  George  St.,  Newton,  Mass. 
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New  England  Conservatory  Student  List  1968 

4 

\ 

Baffaro,  Nicholas,  Seminar 

Eddins,  Dr.  John  M. , Contemporary  Composition  (audit),  Seminar  (audit) 
Davidson,  John  Stephen,  Contemporary  Composition,  Seminar  / 

Epstein,  Frank,  Seminar 

Flandreau,  Judith,  Contemporary  Composition  (audit),  Seminar  (audit) 
Hoenack,  Peg  Course,  Contemporary  Composition,  Seminar 

(three  weeks  only) 

Keating,  Sister  Marie  Thomas,  Contemporary  Composition,  Seminar 

Okamoto,  Tsunenori,  Contemporary  Composition,  Seminar 

Sanford,  Katharine,  Contemporary  Composition,  Seminar 

Simon,  Margo,  Contemporary  Composition 

Taylor,  Robert,  Seminar 

Walker,  Larry  Lee,  Seminar 

Weiss,  Naomi,  Seminar 

White,  Gary  Charles,  Seminar 

York,  Magadalene,  Seminar  (audit) 


BERKSHIRE  MUSIC  CENTER  I960 
AWARDS  - COMMISSIONS  - PRIZES 


4 

•Koussevl tzky  Memorial  Conducting  Prise  ........  $300 

and  Eleanor  Crane  Memorial  Prize 
Michael  Tilson  Thomas 

* Albert  Spalding  Prizes  •••••••••••••••• 


Milton  Stevens 

$100 

Francis  Hunt 

$100 

John  Kitzman  - i 

i 

$100 

C.  D.  Jackson  Prizes  ....  

Stefan  Minde 

$500 

Kazuyoshi  Asano 

$200 

Marion  Gibson 

$200 

Geraldine  Lamboley 

$200 

James  Simpson 

$150 

High  Fidelity  Magazine  Award  • • • • « « . < 
Donna  Newman 

■^J^j^ry^^B^^^^a^bot^^Awa^rci^s^  .000000000000900 

Michael  Johns  $100 

Edith  Haladjoff  $100 

•Gregor  Platlgorsky  Prize  .00.000000000$! 00 

Richard  Mickey 

fr 

♦Benjamin  H.  Delson  Memorial  Prize  .....o....  .$100 
Cedric  Coleman 


•Koussevl tzky  Tanglewood  Composition  Prize  . . . . . . .$250 
Paul  Mefano 

♦Margaret  Grant  Memorial  Composition  Prize  

Marc-Antonio  Consoli  $250 

Harold  Oliver  $250 


■Joseph  Sllverstein  Prize  .............c.  $50 

Young  Nam  Kim 

COMMISSIONS;  Fromm  Music  Foundation/Berkshire  Music  Center 

Commission  Stipend 


DeVoto,  Mark  $300 
McKinley,  William  $300 
Trythall,  Richard  $800 
Silverman,  Stanley  $750 
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Dormitories  1968 


Lenox  School 


4' 


Week 

Room  6,  Board 

' Room  Only 

Board  Only 

1 

132 

1 

51 

2 

129 

1 

55 

3 

128 

2 

59 

4 

130 

3 

57 

5 

125 

3 

59 

6 

125 

■ i 3 

55 

7 

127 

/ 3 

32 

8 

125 

3 

28 

Total 

1041 

19 

396 

Berkshire  Christian  College 

1 

2 

3 

4 

5 

6 

7 

8 

Total 

Windsor  Mounta inSchool 

1 
2 

3 

4 

5 

6 

7 

8 

Total 


181 

185 

184 

181 

180 

178 

168 


51 

52 
93 

56 
58 

57 
30 
26 

423 


1434 
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AUDITION  SUMMARY  1968 


Auditions  for  instrumentalists  and  vocalists  were  held  in  the 
following  cities  at  the  places  indicated.  Prospective  members 
who  could  not  attend  live  auditions  were  asked  to  submit  audition 
tapes.  The  figures  below  are  exclusive  of  those  members  of  the 
Fellowship  Program  for  whom  the  required  audition  was  waived,  and 
those  members  (e.g.,  conductors,  composers)  for  whom  the  usual 
audition  is  not  required. 


LIVE  AUDITIONS 


# who 

auditioned 


# who  were 
accepted 


February  26 , Phi  lade lphia , 

New  School  of  Music  32  5 

February  27,  Washington,  D.  C. 

Constitution  Hall  13  • 5 

February  28,  29,  March  1,  2. 

New  York  City,  Carnegie  Hall  14  5 

March  5,  San  Francisco 

War  Memorial  Opera  House  6 0 

March  20,  Boston 

Symphony  Hall  87  31 

March  25,  Cleveland 

Cleveland  Institute  of  Music  16  3 

March  8,  Los  Angeles 

The  Music  Center  Operating  Co.  6 2 

March  26,  Ann  Arbor 

University  of  Michigan  17  3 

March  27,  St.  Louis 

Powell  Symphony  Hall  4 2 

March  28,  Chicago 

Baldwin  Piano  & Organ  Co.  20  5 

March  29,  Cincinnati 

Baldwin  Piano  & Organ  Co.  9 1 


109 


17 


April  3,  4,  5,  6,  New  York  City 
Carnegie  Hall 


475 


96  (20.21) 
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AUDITION  SUMMARY 
1968 

TAPE  AUDITIONS 

Applicants  who  submitted  tapes  in  lieu  of  a live  audition  51 
Number  accepted  ...  20 


RE- INVITED  MEMBERS 

66  former  members  of  the  Center  were  invited  by  the  Faculty 
Committee  to  attend  the  1968  session  of  the  Fellowship  Program.- 
42  of  these  were  able  to  accept  the  invitation  to  return  to 
Tanglewood. 


INVITED  MEMBERS 

17  people  (including  6 conductors)  were  invited  to  attend 
the  1968  session  of  the  Center. 


ts 


BERKSHIRE  MUSIC  CENTER  FELLOWS,  19*8,  PERMANENT  ADDRESSES 


Kazuyoshi  Asano 
49  South  St. 

Jamaica  Plains 
Boston,  Mass. 

Heidrun  T1ehncke 
2 Hamburg  43 
Dulsber°  - Sud  9 
Germany 

Donald  Eender 
*3  North  Street 
Danbury,  Conn.  06810 

Thirzah  Bendokas 

364  No.  Main  St 

Union  City,  Conn.  0' 770 

Paul  Eerns 
3**5  West  213 
Fairview  Park,  Ohio 
4412* 

Terry  Braverman 
1911  New  York  Avenue 
Brooklyn,  N . Y.  11210 

David  Ereeden 
1309  Tulane  Dr. 

Denton,  Texas  7*201 

Gerald  Drown 
Casilla  1255 
LaPaz,  Bolivia 


Carol  Cannon  (Mrs.  Ford) 
3203  N.  Charles  Street 
Baltimore.  Maryland 
• 21218 

Richard  Cassell 
1^20  Hewlett  Avenue 
Hewlett,  N.  Y.  11557 

Judy  Checkovich 

22  Deenwood  Lane 
So.  Norwalk,  Conn. 

06854 

Paul  Chibara 
1249  - 9th  St. , Apt . 4 
Santa  Monica.  California 
90024 

Laury  Christie 
1213  Cleveland  St. 
Evanston,  111.  *0202 

Aleksander  Ciechanski 

23  Grand  Street 

Garfield,  N.J . 07026 

Margery  Gliff^^^^^^^ 
3911  Leland  Street 
Ckevy  Chase,  Maryland 
20015 

Kenneth  Clinton 
43  Lexinpton  Dr. 
Watertown,  Conn.  06 795 

Patricio  CoBos 
School  of  Music 
jBlorida  State  University 
Tallahassee,  Fla.  3230* 


Cedric  Coleman 
23  Rose  Ave , 

Hempstead,  N.Y.  11550 

Marc-Antonio  Consoli 
95-27  239th  Street 
Bellerose,  N.Y.  1142* 

Joseph  Conte 

528  Pleasant  Valley  Pkwy. 
Providence,  R.I.  02908 

Arthur  and  Mary  Culver 
37  Ridpeview  Dr. 

E.  Rochester,  N.Y.  14445 

Osceola  Davis 
842  Spruce  St. 

Camden,  N.J.  08103 

Emily  Derr 

212  W.  80th  - 5W 

New  York,  N.Y.  10024 

Stenhen  Dickman 
797  Greenwood 
Glencoe,  111. 

Eupene  Drucker 
629  W.  173  St. 

New  York,  N.Y.  10032 

Diana  Duffin 

Post  Office  Box  314'  • 

Yardley;  Pi.  ' 190*7  3 

Mary  Durell 
1415  Kenyon 
Toledo,  Ohio  43*14 

Joy  Durschnitt 
415  W.  46  St. 

N.Y. , N.Y.  10036 

Stephen  Edwards 
1103  Eldridpe  Ave. 

West  Collinpswood 
N.J.  08107 

Phyllis  Elhady 
227  So.  Hall  St. 
Manchester,  N.H. 

Luther  Enstad 
Williamsburp 
Iowa  52361 

Larry  Epstein 
2561  S.W.  25th  St. 

Miami,  Florida  33133 

Philip  Erikson 
1825  Spruce  St. 
Philadelphia,  Fa. 

Lee  Evans 
130  Myrtle  St. 

Boston,  Mass.  02114 

Nina  Falk 

710  West  173  Street 
N.  Y.,  H.  Y.  10032 


Michael  Faulkner 
375  Goffle  Road 
Ridpewood,  M.  J.  07452 

Emily  Faxon 

242  West  103rd  St.,  Apt.  b 
N.Y.C.,  N.Y.  10025 

Kirkland  Ferris 
*4  Beacon  St . 

Concord,  N.H.  03301 

Michael  Finepold 
545  Whitney  Ave. 

Mew  Haven,  Conn.  06511 

Eugene  Ford 

3203  N.  Charles  St. 

Baltimore  Maryland  21218 

Janes  Frazier 
637*  Bepole  St. 

Detroit,  Michigan  48210 

Paul  A.  Gallo 
528  - 16th  St. 

Brooklyn,  N.Y.  11215 

David  George 
2213  Spruce  St. 
Philadelphia,  Pa.  19103 

Marion  Gibson 
1226  Kendo lph  Dr. 

Denton,  Texas  76201 

Bonita  Glenn 

1100  W.  Master  St. 

Philadelphia,  Pa.  19122 

Edwin  Goble 
P.0.  Box  432 
Sheffield,  Mass.  01257 

Suzanne  Govier 
33  Gainsborouph  St. 

Boston,  Mass.  02115 

Susan  Greenberg 

19154  Christensen  Court 

Castro  Valley,  Calif.  945 

Francis  Grimes 
20  Waumsett  Ave. 
Cumberland,  R.I.  028*4 

Lesiie  Guinn 
181  Davis  Ave. 

White  Plains,  N.Y.  10*05 

Edith  Haladioff 
1721*  Brush  Street 
Detroit,  Mich.  48203 

Anita  Halverson 
411  Stratford  Street 
Syracuse,  N.Y.  13210 

Mariorie  Hartzeli 

(Mrs.  K.D.  Hartzell,  Jr.) 

9 Vaverly  Place 
McKownville,  N.Y.  12203 


so 


Francis  Hester 
lift  Homestead  St. 

Dorchester,  Mass.  02121 

Susan  Hoagland 

3021  - 4th  Street  Forth 

Arlinpton,  Va.  22201 

Edward  Hoffman 

1021  Forth  Knight  Ave .. 

Park  Ridge,  111.  ''00^8 

Doris  Kollenbach 
1523  Madison  Ave. 

West  Is  lip,  L.I . , F.Y. 

Mieko  Horie 

c/o  Hew  England  Conservatory 
290  Huntington  Ave. 

Boston  02115 

Francis  Hunt 
1615  Columbus  Ave. 

Sandusky,  Ohio 

Jere  Hutcheson 
Department  of  Music 
Michigan  State  University 
East  Lansing,  Mich.  48823 

Rosemary  Kyler 
1005  Perry  St. , N.E . 
Washington,  D.C. 

Cecilia  I^natieff  (Mrs.) 

8 Willard  St. 

Ottawa  1 
Ontario,  Canada 


Masayoshi  Kataoka 
774-16  Fanayama-ato 
Saidaiji,  Okayama  Prefecture 
Japan 

Soichi  Katsuta 

303015  Hozawa  Setaeaya-F.n 

Tokyo,  Japan 

Young  Mam  Kim 
5515  Newton  St. 

Cheverly,  I’d. 

John  Kitzman 
31714  Marquette 
Garden  City , ichigan 
48135 

Barbara  Kolb 
107  West  74th  St. 

New  York  City,  H.Y. 

Martha  Kolden 
28  Flagg  St. 

Cambridge,  Mass.  02138 

Jin-Kyung  Koo 

West  Campus  II  Rm.  1325 

275  Babcock  St. 

Boston,  Mass.  02215 

Alan  Kosloff 
92  Fern  Street 
Waterbury,  Conn. 

Louis  Kosma 
324  Lemon  St. 

Warminster,  Pa.  18974 


Eilco  I to 

c/o  Buffalo  Philharmonic  Orchestra 
Kieirhans  Music  Hall  Garry  I'vistad 

370  Pennsylvania  St.  4103  d W 98th  St. 

Buffalo,  H.Y.  14201  Qak  Lawn,  111,  80453 


Spence  (Daniel)  Jackson 
7311Colony  Drive 
Wal!ed  Lake,  Mich.  48088 

Luura  E.  Jeppesen 
c/o  Mr.  P.E.  Meyer 
541  Clinton  Ave. 
Bridgeport,  Conn. 

Bernhard  Jobsbi 
1 Berlin  4*,  • . 

Tennstedter  Str.  19a 
Germany 

Michael  Johns 
250  Greenwood  Dr. 
Manchester,  Conn.  06040 

James  Jones 

5762  McPherson 

St.  Louis,  Missouri  '’•3112 

Robert  and  Enid  Jones 
Atlanta  Symphony  Orchestra 
Atlanta,  Georgia 

Kimberly  Kabala 
12751  Lincoln 
Huntington  Woods,  Mich. 


Maria  Christina  Kyprie 

5 Medford  Circle 

Ann  Arbor,  Mich.  43104 

Geraldine  Lamboley 
4308  Ola  Ave. 

Tampa,  Fla.  33603 

Neal  Lai  onaco 
211-65  23  Ave. 

P'ayside,  H.  Y.  11360 

Jonathon  Landell 
27  Woodbury  Lane 
Acton,  Mass 

JoAnn  Lanier 
740  Norwood  Ave. 
youn^st own , Ohio  44510 

Howard  Leavitt 
3 '02  Jeffry  St. 

Silver  Spring,  Maryland 
20906 

Rhoda  Ledermar. 

751  Willow  Road 
Franklin  Square,  H.Y.  11-10 
11010 


Barry  Lehr 
142-20  2.6th  Ave. 

Flushing  54,  N.Y.C.,  H.Y. 
11354 

Roger  Lucas 

P.O.  Box  6^06  Stonewall  Sta< 
Charleston,  W.  Va.  25302 

Vincent  Luti 

66  Second  Street 

New  Haven,  Conn.  06519 

Peter  Magadini 

c/o  San  Francisco  Conservator 

1201  Ortega 

San  Francisco,  Calif. 

Roselyne  Masset-Lecocq 
6 7 F.ue  de  Levis 
Paris  17ieme 
France 

Linden  Maxwell 

4204  Kaywood  Dr.  #2 

Mt.  Rainier,  Maryland  20822 

JoElyn  McGowan 
5303  Laurel  Ave. 

Omaha,  Nebraska  6gioq 

Julio  MedaH ia 

•Rua  Antonio  Wariz  145 

Sao  Paulo, 

Brazil 

Paul  Mefano 

27  Allee  Jean  Baptiste  Lully 
Domaine  de  Bel-Abord 
91  Chilly  Mazarin 
France 


Richard  K.  Mickey 
310  Oregon  St. 

Cincinnati  Ohio  45202 

Stefan  Minde 
1527  Front  Street 
c/o  Floegcl 

Scotchplains,  M.J.  07076 

Charlotte  Moulyn 
Emery  Dr. 

Stamford,  Conn.  06902 

Dennis  Majoom 
357  Benedict  Rd. 
Pittsfield,  Mass. 

Leopold  Fanotnik 
c/o  Norman  Pellegrini 
55  W.  Chestnut  St, 
Chicago,  111.  60610 

Donna  Newman 

325  West  75,  Apt.  30 

H.Y.,  H.Y.  10023 

Louine  Noble 
891  Alexandra 
Glendale,  Mo.  63122 

Lois  Hordlin^ 

Times  Square 
Westwood,  H.J.  07675 


Harold  Oliver 
218— A King  St. 
Princeton,  N.J. 


Ralph  Rubinstein 
1715  E8  St. 

Brooklyn,  N,Y.  11223 


Yuji  Takahashi 

280  Riverside  Drive  Ape. 

Hew  York,  N.Y.  10023 


A nthony  Orlando 
515  Park  Ave. 

Reading  Pa. 

Frances  Pavlides 
32-48-30  St. 

Astoria,  New  York,  11106 

Elisabeth  Pearson 
Old  Pine  Island  Rd. 
Newbury,  Hass.  01950 

Roy  Perdue 
Ht.  Hermon  Rd. 

Salisbury,  Maryland  21801 

1 ark  Perlman 
314  2nd  Ave. 
i’.Y.C.  10003 

Jacqueline  Pierce 
212  W.  80th  St.  Apt.  5TT 
M.Y.C.,  N.Y.  10024 

Cathleen  Porter 
28222  North  Park  Dr. 

;Torth  Olmsted 
Ohio  44070 

Constance  R.  Pottle 
1038  lass.  Ave. 

Lexington,  Mass.  02173 

Doma  Precht 

235  Sterling  Place 

Brooklyn,  N.Y.  11238 

Patrick  Rafferty 
•427  Parkwood  Street 
loiedo  Ohio  43820 

Juan  Ramirez  Hernandez 
305  La  Venta 
Salamanca,  Guanajuato 

Mexico 

Linda  Raymond 

399  Lafayette  Street 

Salem,  Mass.  01970 

Christy  Rio 

40  Anderson  St.  - Apt.  r 
Boston,  Mass. 


Marjorie  Rupp 

229  Lower  Valley  Rd. 

North  Wales,  Pa.  19454 

Jorge  Salim 
Rua  Caraibas  #137 
Sao  Paulo 
Frazil 

Hazel  Sandow 
90-59  58  Ave. 

Elmhurst,  N.Y.  11373 

William  Sano 
#55C  Erakett  Place 
Marblehead,  Mass. 

01945 

Jerzy  & Nina  Sapiejevski 

c/o  Coulter 

6800  Lakeview  Dr. 

Falls  Church,  Va.  22041 

Michele  Saxon 

11*  Percheron  Lane 

Roslyn  Heights,  N.Y.  11577 

Robert  Selig 
950  Mulford  Ave. 

Evanston,  111.  606>04 

Richard  Shapp 
* 20  South  Botmian  Ave. 

Merlon  Station,  Pa. 

19066 

Craip  Shepoard 
329  Holmecrest  Rd. 
Jenkintown,  Pa.  1904b 

Matthew  Shubin 
87-15  Parsons  Blvd. 

Flushing  65  N.Y.O.  11365 

James  Simpson 
166  High  St. 

Amherst,  Hass. 

Arthur  Sjogren 
2 William  Ellery  Green 
Univ.  Heights 
Providence  R.I.  02904 


Michael  Thomas 
5000  Whitsett  Ave. 

North  Hollywood,  Calif, 
91607 


Donald  Neal  Tidwell 

419  39th  Street 

New  Orleans,  La.  70124 

Kathleen  Toohey 
''ucher  House 
University  of  Hartford 
200  Bloomfield  Ave. 

West  Hartford,  Conn. 

Timothy  Valentine 
23  Cumberland  St. 
Boston,  Mass.  02115 


Victor  Vener 

785  So.  Orange  Grove  blvd 
Pasadena,  Calif.  91Kr 


Ellen  Wagner 
49  Terry  Avenue 
Schenectady,  N.Y.  12303 

Ellis  Wean 
15  Loud  Road 
Holbrook,  Mass.  02?6j 


Charles  White 
7211  Heal  Rd. 

Charlotte,  N.C.  282.13 

Lawrence  Wolfe 
3 Stonehill  Dr,  Apt.  4B 
Stoneham,  Mass  021  >0 

Stephanie  Woolf  (Mrs.) 
810  Glen  Ave. 

Nashville,  Tennessee 


Paul  & Wilma  Zonn 
1212  6th  Ave. 
Grinnell,  Iowa  50112 


Michael  Root 
°222  Delaware  Dr. 
Cleveland  I-Its. 

Ohio  10027 

Sylvia  Rosenzwei<- 
6624-1  ~T.udford.  St,  ■ i« 
Philadelphia,  Pa.  19149 

Thomas  Ross 
864  Redvood  Dr. 
Fairmont,  Minn.  56031 

Robert  Eoutch 

12'  South  l'-th  St. 

Allentown,  Pa,  18102 


Gaiy  Sliauzis 
7701  SW  36th  St. 

Miami,  Fla.  33155 

Patricia  Snowdon 
919  S,  Cecil  St. 
Philadelphia,  Pa.  19143 


Elizabeth  & Milton  Stevens  Jr, 
12  West  Ave. 

Great  "’arrington,  Mass.  01230 

Donald  Stewart 
Box  443 

N.Y.C.  , N.Y,  10003 

Ronald  Stoffel 
107  Hodge  Ave. 

Buffalo,  N.Y.  14222 


July  3,  1968 


BERKSHIRE  MUSIC  CENTER  STAFF  LIST 


DIRECTION 


Erich  Leinsdorf,  Director  Shed 

Charles  Wilson,  Ass't  Conductor  Shed  Annex 

Ann  Coughlin,  Sec'y 
Diane  Eulian,  Sec'y 


Louis  Speyer,  Ass't  Director 
Carol  Woodworth,  Sec'y 


MH  5 

Scheduling  Office 


Joseph  Silverstein,  Chairman  of  Faculty  Hayden  Studio  #4 


Gunther  Schuller,  Head  of  Contemporary  MH  1 

Music  Activities 


ADMINISTRATION 


Harry  J.  Kraut,  A.dmini strator  MH  3 

Marilyn  Wilt,  Sec'y  MH  3A 

Philip  Gambone,  Administrative  Ass't  MH  4 

Claude  Lee,  Assistant  to  the  MH  8 

Admini strator 

Daniel  Gustin,  Ass't  Administrator  MH  4 

Teresa  Szewczak,  Sec'y  " 

Grace  Denton,  Sec'y  " 

Peter  Voisin,  Ass't  " 


James  Whitaker,  Chief  Coordinator 
Carol  Woodworth,  Sec'y 
Dan  Hathaway,  Administrative 
Mary  Allmon,  Sec'y 
Emmett  Windham,  Choral  Music 
David  Rotenberg,  Avss't 
Ronald  Whitaker,  Ass't 


Scheduling  Office  (MH) 

I f 

Ass't  MH  8 
MH  8 

Rehearsal  Stage 

Theater 

Theater 


David  Rockefeller,  Coordinator  of  MH  2 

Tanglewood  Development 
Sarah  Schoentgen,  Ass't  " 

Jane  Bryden,  Sec'y  " 


John  Watts,  Coordinator  of  B.U. 
Laura  Shapiro,  Sec'y 
Mac  Morgan,  Coordinator  of 
Music  Program 
Edwin  Stein,  Dean 
Wilbur  Fullbright,  Head,B. 
Ellen  Stein,  Sec'y 

Robert  Silberman,  Head  Guide 
Subrata  Chakravarty 
Katrina  Currens 
Richard  Eisenberg 

Jonathan  Fein 

Gary  Hynes 

Edward  Hurwitz 

Jon  Immerwahr 

Naomi  Krasner 

William  Libby 

Terry  Mclnerney 

John  Murray 

Randall  Merrifield 

Rebecca  Portnoi 

Diane  Wimberley 

David  Yougerman 

Earl  Engelman 

Kenneth  Kyle  (wks*  1&2) 

Ted  Krichels 


Program  Scheduling  Office 

MH  8 

B.U.  MH  8 

Boston 

.Music  Division  Boston 

MH  8 

MH  4 

David  Harney  (wks.  4-8) 
Rima  Doner  (wks.  4-8) 
Daniel  Picard  (wk.  3) 
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BMC  STAFF  LIST  CONT'D 
LIBRARY 


Victor  Alpert,  Librarian 
Elizabeth  Burnett,  Librarian 
Rolf  Hedberg,  Ass't 
Mara  Gelbloom 
Daniel  Picard 


Shed 
MH  2 


STAGE  MANAGEMENT 


Jonathan  Wulp,  Stage  Manager 
Power  Boothe 

Schuyler  Goodriclflavid-Awfeonaotti 

Kendall  Searing 

MUSIC  STORE  (E.  C.  Schirmer  Co.) 

David  Schmalfuss 
Richard  Gerlach,  Manager 
Stephen  Smith 
Sarah  Lucy 
Eric  Zeise 
Eric  Culver 


Theater 


Boston 
Book  Store 


DORMITORIES 


Susan  Hoagland 


Linden  Maxwell 


Pat  Whitaker,  Suoervisor,  Lenox  School  Lenox  School 

Jo  Ann  Lanier,  High  School  Supervisor 

fcfeflwfeestoaaaaatt , Berkshire  Christian  College 

Uuvr  iMt  iwwsa. 


Lewis  Bryden,  Sunervisor,  Windsor 
Mountain  School 
Maurice  Eldridge,  High  School 

Suoervi sor 


Windsor  Mt.  School 


PIANOS 


Alexander  Kovalevsky 
Armand  Maid a 


BERKSHIRE  FESTIV/L  - BOSTON  SYMPHONY  ORCHESTRA 


Thomas  D.  Perry,  Manager 

Viola  Aliferis,  Sec'y 
Mary  Smith,  Executive  Ass't 
Diane  Eulian 


Manager ' s Office 

1 1 

Shed  Annex 
Shed  Annex 


James  Brosnahan,  Business  Administration  Treas.  Office  (MH) 
Dorothy  Sullivan  ” 

Robert  Lucy  " 

Lucille  Robinson  " 

Emily  Hodges  " 


Norman  Shirk,  Assistant  Manager 
Harriet  Littlefield,  Sec'y 


Main  Gate 
Main  Gate 


William  Moyer,  Orchestra  Personnel  Shed 

Manager 

Patricia  Bascio,  Sec'y  Shed 

Harry  Kraut,  Ass't  to  the  Manager 

(See  BMC  Administration) 


Marvin  Schofer,  Press  and  Public  Relations  Press  Office 
David  Levinson,  Ass't  " 

Barbara  Curtis  " 

Patricia  Ramsey  " 

Andrew  Raeburn,  Program  Book  MH  3 

Jane  Bishop,  Sec'y  MH  5 


FRIENDS  OFFICE 


Katherine  Whitty,  Head 
Ann  Reynolds 


Boston 

Friends  Office 


BMC  STAFF  LIST  CONT'D 
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BOX  OFFICE 

J.  Robert  Carr,  Head 
James  Maroni 
Richard  Lenfest 
David  Moran 
Edward  Shields 
Alexander  Nardacci 
Karen  Antoniazzi 
William  Bourdon 
Charles  Rawson 
Frederick  Burdice 

RADIO  - TV 


Jordan  Whitelaw,  Production  Manag 
Richard  Kaye,  Chief  Recording  Eng 
Fred  Portnoy 
Steve  Gilbert 


TANGLEWOOD  GROUNDS  AND  BUILDINGS 


James  Kiley,  Suoerintendent 
Barbara  Kiley 
David  Kiley 
Linda  Kiley 
Irene  Stewart 
David  Sturma 
Joseph  Roy 
David  Stark 
David  Lagarce 
Augustus  Wehry 
Marcel  Roux 
Harry  Clark 
George  Tower 
Raymond  Killacky 
Lillian  Hubert 
Evelyn  Jaynes 
Marjorie  Prince 
Marcella  Schwab 
Ray  Sanders 
Francis  Mahoney 
George  O'Brien 
William  Lahart 
Donald  Lahart 
Craig  Halverson 

FIRST  AID 

Warren  Sears 

Ruth  Sears 

Robert  Karol 

Ruth  Silver,  BMC  Nurse 

LIFEGUARD 

Larry  Axkerman 


r Shed 

neer  Shed 

I I 
I » 


Main  Gate 

David  Antoniazzi 


Windsor  Mountain  School 
Classroom  #6 


STAGE  MANAGEMENT 


Alfred  Robison,  Stage  Manager  Shed 

Robert  Adams 
Harold  Harris 

HOUSE  MANAGEMENT 

Harry  Steadman,  House  Manager  Main  Gate 

TICKETS 

Cecil  Mapes  Main  Gate 

PARKING 


William  Leary 


Main  Gate 


BMC  STAFF  LIST  CONT'D 
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TELEPHONES 

Margaret  Finn 
Susan  Dunn 
Rachael  Corbett 


CAFETERIA 


John  Hellriegel,  Head 
Kevin  Kelly,  Ass't  Head 
Roger  Ballou 
Dwight  Beebe 
Earl  Brinston 
Charles  Camoione 
Ted  Counihan 
David  Edgar 
Paul  Edgar 
Bernard  Hartshorn 
Lewis  Johnson 
Donald  MacFadyen 
John  Perkel 
Brian  Scott 
Gary  Yanich 
Edmund  Marcil 
Ellen  Marcil 
Ellen  Finn 
Barbara  Walt 
Laura  Decker 
Hanna  Kaye 
Mary  Kelly 
Anne,  Vo i sin 


DKG/ ts 


FACULTY  & STAFF  LIST  - 1968 


Ackerman,  Larry 
Adams 5 Robert 
Aliferis,  Viola 
Allmon,  Mary 
Alpert,  Victor 
Anderson,  Lennart 
Anthony,  Mary 
Antoniazzi,  Karen 
Arslanian,  Dr.  Artin 
Bascio,  Patricia 
Berman,  Mark 
Bernard,  Albert 
Bishop,  Jane 
Blake ; Ran 
Bondy,  Heinz 
Booth,  Power 
Bourdon,  William 
Brosnahan,  James 
Brown,  Earle 
Bryden,  Jane 
Bryden,  Lewis 
Burdice,  Fred 
Burnett,  Elizabeth 
Carr,  J.  Robert 
Carson,  Michael 
Chrisman,  Dr.  Lee 
Cioffi,  Gino 
Cogan,  Robert 
Corbett,  Rachael 
Corbett,  Richard 
Coughlin,  Ann 
Curtis,  Barbara 
Courvoisier,  S.  Xavier 
Davenport,  Mary 
Davidovsky,  Mario 
Davis,  Meli 
Denton,  Grace 
Dunn,  Susan 
Dwyer,  Doriot 
Eisenberg,  Walter 
Eldridge,  Maurice 
Eskin,  Jules 
Eulian,  Diane 
Fine,  Burton 
Finn,  Margaret 
Firth,  Everett 
Frank,  Claude 
Frankel,  Gene 
Gambone,  Philip 
Gartside,  Robert 
Gelbloon,  Mara 
Gerlach,  Richard 
Gersten,  Isabelle 
Ghitalla,  Armando 
Gibson,  William 
Gifford,  Joseph 
Gonberg,  Ralph 
Gustin,  Daniel 
Hall,  James 
Karris,  Donald 
Harris,  Harold 
Hathaway,  Daniel 
Hedberg,  Rolf 
Hellreigel,  John 
Hodges,  Emily 
Irnbrie,  Andrew 
Iranova,  Mora 
Kalish,  Gilbert 
Kallir,  Lilian 
Kanwischer,  Alfred 
Katzman,  Herbert 
Kaye , Richard  L. 
Kazanoff,  Theodore 


Mahkeenac  Shores,  Stockbridge 
132  Shore  Rd.,  Richmond  Shores 

298-3104 

c/o  Ramsbotham,  Lenox 
Lenox  School 

637-1068 

Mahkeenac  Heights,  Lenox 
22  Cliffwood,  Lenox 
Shadowood,  Lenox 

2985568 

Christian  Hill  Rd.,  Glendale 

Beechwood,  Stockbridge 

Stone  Court  Apartments,  Stockbridge 

298-3493 

Gateways,  Lenox 

W.  Centre  Rd.,  W.  Stockbridge 

637-9716 

c/o  Paul  Truran,  Rte.  49,  Pittsfield 
c/o  Mrs.  Joslin,  Main  St.,  Lenox 

698-2583 

Headmaster,  Windsor  Mou  ntain  School 
Windsor  Mountain  School 

637-1020 

Lee,  Mass. 

243-9847 

Brunei  1 Ave.,  Lenox 

637-3304 

Windsor  Mountain  School 

637-9752 

Windsor  Mountain  School 

637-9752 

Gt.  Barrington 

528-0721 

c/o  Howland  (Box  445,  Lenox) 

637-0184 

Beechwood,  Stockbridge 

298-3580 

42  Walker  St.  , Lenox 

637-1014 

541  West  St.,  Pittsfield 

442-1996 

48  Brunei 1 Ave.  Lenox 
139  Bay  State  Road,  Boston 

637-3304 

49  Brenton  Terrace,  Pittsfield 

443-1693 

William  St.,  Pittsfield 

442-8858 

ary  Immaculate  Kt.  Sem. 

637-0122 

#3  Stone  Court  Apts.,  Stockbridge 

Lenox  School 

26  Tucker  St.,  Lenox 

Mahkeenac  Terrace,  Stockbridge 

Beechwood,  Stockbridge 

Windsor  Mountain  School 

Holiday  Hills,  Lenox 

65  Orchard  St.,  Pittsfield 

4 Post  Road,  Lenox 

69  Housatonic  St.,  Lee 

Lime  Kiln  Rd.,  Lenox 

c/o  Woodger,  Yokun  Ave . , Lenox 

Windsor  Mountain  School 

54  E . St . Lenox 
126  Laurel,  Lee 
Garden  Gables,  Lenox 
RFD,  Rte.  183,  W.  Stockbridge 
W.  Stockbridge 
166  Kimble  St.,  Lenox 
Mahkeenac  Terrace,  Stockbridge 
RFD  #1,  Housatonic 
Windsor  Mountain  School 
c/o_ VonEhren,  beechwood,  Stockbridge 
Beechwood,  Stockbridge 
Windsor  Mountain  School 
Maple  St . , Lee 
1 Lasher  Lane,  Lenoxdale 
c/o  McKenna,  Rte.  49 
Red^ion  Inn,  Stockbridge 
Beavoir  Camp 
East  St . , Lee 
c/o  Woodger,  Yokun  Ave. 

Beechwood,  Stockbridge 
Rte.  183,  Stockbridge 
Mahkeenac  Shores,  Stockbridge 
c/o  Shippey  Cottage,  Beechwood 


637-0227 

298-3678 


637-3405 

637-1782 

442-2312 

637-1840 

243-2055 

637-1582 

637-2476 


243-1046 

637-0193 

232-4210 

637-3181 

298-4862 

232-4310 

637-0151 


243-2148 
698-2649 
2 9. r -5545 

243-3060 

637-2476 


298-5564 
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Kiley,  Jaraes 

Tanglewood 

637=0042 

Kitzinan,  Darlene 

Windsor  Mountain  School 

Kovalevsky,  Alexander 

(Baldwin  Piano)  Village  Inn,  Lenox 

637-0020 

Kraut,  Harry 

Lake  Mohawk , Glendale 

293-4427 

Krenek,  Ernst 

Serenak,  Lenox 

637-0108 

Krips.  Alfred 

Stockbridge 

296-4998 

Kroll,  'Jilliam 

Beechwood,  Stockbridge 

298-3257 

Lang,  Doris 

Lenox  School 

Leary,  '.Jilliam 

317  Pittsfield  Road,  Lenox 

637-0159 

Lee,  Claude 

c/o  Brilliant,  RFD//1  Housatonic 

232-8520 

Lenfest,  Richard 

Lee 

243-2686 

Lehner,  Eugen 

Tyringham 

243-9867 

Levinson,  David 

Lake  Mohawk,  Glendale 

298-4452 

Lewis,  Robert 

c/o  Hollingsworth,  41  Main  St,.,  Lenox 

637-0050 

Lucy,  Robert 

69  Prospect  Street,  Lee 

243-2540 

liaida,  <.rraand 

'Baldwin  Piano)  Village  Inn,  Lenox. 

636-0020 

Rapes,  Cecil 

P ay  n Ave  . , C ha  tham , IhYt  1 —5 1 r 

-392-1861 

ilaroni,  James 

Lee,  Mass. 

243-2345 

Koran,  David 

Lee 

243-2845 

Morgan,  Mac 

26  Sunset  Ave.,  Lenox 

637-0375 

Moyer,  illian 

Interlaken  Crossroad,  Stockbridge 

Munn , Tb.omas 

42  'alker  St,  Lenox 

Hagy,  Dr.  Del a 

c/o  K«  Kagena,  rrospect  Hill,  Stockbridge 

Nardacci,  i.le  ander 

Lee 

243-23C2 

Nicholson,  James 
Morton,  Elliot 

96  Cliffwood 

637-0527 

Ogden,  Jon 

42  Jalker  St. 

Oliver,  John 

Laurel  Lake  P.d. 

Ormond,  Naomi 
Owen,  Chloe 

Lenox  School 

Fappoutsakis , James 
Parnas,  Leslie 

20  Cooper  Parkway,  Pittsfield 

442-0743 

Ferry,  Thomas  D. 

Lenox  Road,  N.  Stockbridge 

232-7730 

Portnoy,  Fred 

Jindsor  Mountain  School 

Raeburn,  Andrew 

Laurel  Lake  Road,  Lenox 

Ramsey,  Patricia 

c/o  McKenna,  Rte.  49,  Pittsfield 

Raws on,  Charles 

Lee 

243-0085 

Redmond,  M.L. 

25  Cliffwood  St.,  Lenox 

Reese  Jeffrey 

15  Cliffwood,  Lenox 

Reich,  Murray 

F'O  Box  1659,  Lenox. 

637-9825 

Reynolds,  ann 
Richards,  Lloyd 

Stockbridge,  Mass. 

298-5592 

Robinson,  Lucille 

Goodrich  St.,  Stockbridge 

298-4457 

Robison,  Alfred 

Mahkeenac  Shores,  Stockbridge 

2983428 

Rockefeller,  David 

Tyringham,  Mass. 

528-0044 

Rotenberg,  David 
Sacks,  Morton 

166  Stockbridge  Rd„,  Lenox 

637-C633 

Schmalfuss,  David 

6C0  Jashington  St.,  Boston 

426-3137 

Schoentgen,  Sarah 

Rte.  49,  Pittsfield 

696-2649 

Cchofer,  Marvin 

Lake  Mohawk , G 1 enda 1 e 

298-4452 

Schuller,  Gunther 

c/o  Mrs.  K.  P.obertson,  Stonemill  St., 

7.  Stockbridge 

232-4483 

Shapiro,  Laura 

Mahkeenac  Terrace,  Stockbridge 

Shields,  Med 

Pittsfield 

442-7110 

Shirk,  Norman 

Pleasant  St . , Lee 

243-2380 

Shisler,  Uilliam 

156  Shore  Road,  Richmond  Shores 

Silberman,  Robert 

Kindsor  Mountain  School 

v-/jLi.vt:i.  j nuuii 

- — Mahkeenac  Terrace,  Stockbridge 

298-4862 

Silverman,  Stanley 

c/o  Delson,  Laurel  Lane,  Lenox 

637-1289 

Silverstein,  Joseph 

Mahkeenac  Heights,  Stockbridge 

298-4754 

Smith,  Mary 

Glendale  Road,  Stockbridge 

Speyer,  Louis 

Mahkeenac  Heights,  Stockbridge 

298-3062 

Stagliano,  James 

Stockbridge  Road,  Lenox. 

637-0705 

Stedman,  Harry 

16  South  St.,  Dalton 

684-0864 

Stein,  Edwin 

3eechwood,  Stockbridge  Bowl 

298-3361 

Stein,  Ellie 

Beechwood,  Stockbridge  Bowl 

298-3361 

Swing,  Feter  Gram 

Box  222,  RD  1,  Gt.  Barrington 

528-1020 

Szewczak,  Tsresa 

Pleasant  Street,  Lee 

243-077 8 

■k. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


ABRAMSON,  Rochelle  S. 
ADESSA,  Anthony  T. 
ALTMANN,  Henry  S. 
ANKER,  Cecilia  A, 
BAKER,  Kathryn  A. 
BARTH,  George  R. 

BAUER,  Kathy  Elizabeth 
BEASLEY,  Patti  S. 
BEILER,  Jonathan  P, 
BERLIN,  Lisa  M. 
BILLOCK,  Lisa  J. 
BIRKEN,  Diane  E. 
BLANCHE,  Christie  L. 
BRAUNS TE IN , Froma  K. 
BRIGGS,  Barbara  G. 
BRIGHAM,  Laurie  W. 
BROWN,  Mary  M. 

BUDAY,  Elizabeth  M. 
BURKE,  P,  Christopher 
BURKEL,  Louis  A. , Jr, 
CALL,  William  J. 
CARNEVALE,  Peter  R. 
CASSELL,  Stephen  D. 
CHAROW,  Susan  F. 
CLOWES,  Carolyn  M. 
CONE,  Claribel 
CRETARA,  Domenic  A. 
CROWDER  Mary  F, 

CRU IKS HANK,  Sarah  A. 
DAHLBERG , Clare  A. 
DECKER,  Richard  G. 
DESPOTOPULOS , Heidi 
DeWITT,  John  Adams 
DIAMOND,  Donna  L. 
DREYFUSS,  Lily 
EDDINS,  Alice  P, 
EISENBERG , Paul  S. 
ELDER,  Mary  A. 

ELLIS,  Stephen  M. 
EPPERSON,  Lucile 
ERWIN,  John  B. 

ESSERS , Jenny  A, 
FERRIS,  Julie  A, 

FERRY,  Sandra 
FINE,  Emily  A. 

FLCCD,  David  M. 
FORSYTH,  Caroline  A 
FREEMAN,  Steven  D. 
FRENCH,  Charles,  R. 
FRIEDMAN,  Gloria  L. 
FRIEND,  Ellen  S. 
FRIEND,  Linda  J. 

FUSCO,  Eli7abeth 
GARDNER,  C.  Rex 


4 

24230  Condon,  Oak  Park,  Mich. 

* 2317  E.  Olive  St.,  Shorewood,  Wis'”, 

45-10  Kissena  Blvd. , Flushing,  N.Y, 

22  W.  Rustic  Lodge,  Mpl s , Minn. 

210  Glenmary  Ave. , Cincinnati,  Ohio 
2122  Highland  St.,  West  Lawn,  Pa, 

4540  S.W.  Dogwood  Dr.,  Lake  Oswego,  Ore. 

30  Bear  Brook  Dr.,  Woodrliff  Lake,  N.J. 
8104  Douglas  Rd. , Phila. , Penn. 

44  Sevinor  Rd. , Marblehead,  Mars. 

2947  Seminary  Dr.,  Greensburg,  Pa. 

22  Carlton  Rd. , Great  Neck,  N.Y. 

R.D.5  East  Line  Rd. , Ballston  Spa,  N.Y. 

405  Ocean  Ave. , Bradley  Beach,  N.J. 
Sandwich  Rd. , Plymouth,  Mass. 

977  Longmeadow  St.,  Longmeadow,  Mass. 

19  Western  Dr.,  Short  Hills,  N.J. 

Shorter  College,  Rome  Georgia 
P.0.  1345,  Sackville,  N.B. , Canada 
237  Floyd  Golden  Cir. , Portales,  N.M. 

2413  Tortugas  Lane,  Fr.  Lauderdale , • Fla. 

60  Farmington  Ave.,  Prov, , R.I. 

1620  Hewlett  Ave.,  Hewlett,  N.Y. 

45  Woodlawn  Ave. , Wellesley  Hills,  Mass. 
3220  Lexington  Rd. , Louisville,  Ky. 
Isherbrooke  Rd. , Scardale,  N.Y. 

91  Maverick  St.,  East  Boston,  Mass. 

1000  N.  Osage,  Ponca  City,  Okla. 

15  Red  Rd. , Chatham,  N.J. 

6 South  Blvd. , Nyack,  N.Y. 

242  W.  Walnut  St.,  Oneida,  N.Y. 

51  Broad  St. , Salem,  Mass. 

881  So.  Emerson  St. , Denver,  Colo. 

131-72  Francis  Lewis  Blvd. 

2809  Scarborough  Rd. , Cleveland,  Ohio  ' 

P.0.  Box  272,  Mixenheimer,  N.C. 

116  Roundwood  Rd. , Newton  Upper  Falls,  Mas 
10  Hamilton  St.,  Hamilton,  N.Y. 

Rt.  1 Box  240,  High  Point,  N.C. 

Catawba  College,  Salisbury,  N.C. 

4223  Shore  Crest  Dr. , Dallas,  Texas 
7112  Exfair  Rd. , Bethesda,  Md. 

135  East  Housatonir  St. , Pittsfield,  Mass. 
P.0.  Box  26,  Cambrirge,  Mass. 

27  West  72nd  St.,  New  York,  N.Y. 

7232  Belmont  Ave. , Hammond,  Ind. 

3418  Quesada  St. , Wash.  D.C. 

4390  Lorcom  Lane,  Arlington,  Va. 

115  Seeley  Ave. , Kearny,  N.J. 

511  Ridge  Ave.,  Evanston,  111. 

104  Meadowcrest  Dr. , Fairfield,  Conn. 

104  Meadowcrest  Dr. , Fairfield,  Conn. 

7637  Greenland  PI.,  Cincinnati,  Ohio 
12509  Sierra  Grande  N.E.,  Albuquerque,  N.M 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


GARRISON,  Jeanne 
GEBER,  David  M. 

GEDULIS  , Val 
GELLMAN,  Vicki  B. 
GIBBONS,  Daryl, E. 
GIBSON,  W. 'Charles 
GLANTZMAN,  Sara  P. 
GLASSER,  Rona  L. 
GLAUBMAN,  Roger  E. 
GLOVER,  Charles  C. 
GOBLE,  Stephen  H. 
GOLDSMITH,  Judith  E, 
GOLDSMITH,  Julie  A. 
GOLDSTAUB,  Paul  R. 
GRAY,  Carol  A. 
GREENBLATT,  Deborah  S. 
GRENIER,  Vincent 
GUTHIN,  Margareta 
GITJIT' , Eleanor  L. 
HAEUSSLER,  Anne-Marie 
HftSUSSLSR,  John  S. 
HAMRICK,  Lynn  R. 
HANCOCK,  Richard  K. 
HANNUM,  Jean 
HARRISON,  Leanne 
HAYES,  Margaret  E. 
HELLER,  Alexander 
HILDEBRANDT,  Rita 
HINE,  John  F. 

HOPPS , Stuart  G. 

BOSS , Peter  J. 

INOUE,  Yukiko 
JACKSEY,  Lenore,  H. 
JACOBS,  Vola  0. 
JUNGERMAN,  Mary  C. 
KAPLAN,  Mary 
KARCHMER,  Andrea  R. 
KIMMELMAN,  Seth  H. 
KINGSBURY,  Henry,  0. 
KINNEY,  John  T. 

KINNEY,  Nancy  J. 
KLUBOK,  Vicki 
KOMIAKOFF,  Nina 
KOVATCH,  Tim  J. 

KRAUT,  Irene  L. 
LABINER,  Stephen,  J. 
LACKNER,  Erwin  E, 
LANDON,  Ann  L. 

L?*E,  Richard  G. 
LEARNER,  Martha  L. 
LEAVELLE,  Katharin  0. 
LEIDIG,  Lane  R0 


k 241  Forest  Ave. , Rye,  N.Y, 

5429  Woodman  Ave.,  Van  Nuys,  Calif. 

» 6042  Tyndall,  Riverdale,  N.Y. 

82-47  189th  St.,  Jamaica  23,  N.Y. 

572  Plain  St. , Stoughton,  Mass. 

342  Hillcrest  Rd. , Needham  Mass. 

133  Wooleys  Lane,  Great  Neck,  N.Y. 

138  Sewall  Ave,,  Brookline,  Mass. 

7538  S.W.  64th  St.,  Miami,  Fla. 

52!}5  Duvall  Dr.  , Washington,  D.C. 

Box  432,  Sheffield,  Mass. 

19360  Kentucky  Ave.,  Detroit,  Mich. 

22  West  62nd  St. , Ind. , Ind. 

433  Elmwood  Ave. , Maplewood,  N.J. 

20  Railroad  Ave.,  Foxboro,  Mass. 

52  Peabody  Dr.,  Warwick,  R. I. 

355  Ave.  Paurier,  Queber , Quebec,  Can. 
100  Tunxis  Hill  Rd. , Fairfield,  eonn. 

813  Bellaire  St. , Greensboro,  N.C. 

175  Main  St. , Malden,  Mass. 

175  Main  St.,  Malden,  Mass. 

36  Slater  Lane,  Berkeley,  Calif.  / 
2710  Fairlawn  St. , Washington,  D.C. 

2046  7th  St.,  Cuyahoga  Falls,  Ohio 
29  Pinewood  Ave. , W.  Long  Branch,  N.J. 
5815  N Magnolia,  Chicago,  111. 

4830  Tokay  Blvd. , Madison,  Wise. 

* 4910  Convent  Lane,  Phila, , Pa. 

1701  S.  Emerson,  Denver  Colo. 

Sarah  Lawrence  (College , Bronxville,  N.Y. 
375  Summer  St.,  Rockland,  Mass. 

142  Nesthoke  Rd. , Waban,  Mass. 

1414  Woodmere,  Detroit  9,  Mich. 

1903  Valley  Spring  Rd. , Augusta,  Geo. 

405  Wisteria,  Lake  Jackson,  Texas 
137-32  225th  St.,  Laurelton  13,  N.Y. 

3524  Walnot  Grove,  Memphis,  Tenn. 

10  Downing  St.,  New  York,  N.Y. 

108  Summer  St. , Kennebunk,  Me. 

682  Duncan  St.,  San  Francisco,  Calif. 
Lake  Shore  Rd.  , Peru,  N.Y, 

2700  Marion  Ave.  , Bronx,  N.Y. 

400  E.  20  St.  , New  York,  N.Y. 

7044  Dunhill  Rd. , Baltimore,  Md. 

237  Greenway  North,  Forest  Hills,  N.Y. 
2243  Brighton  St.,  Phila.,  Penna. 

4452  N.  Sheffield  Ave.,  Shorewood,  Wise. 
56  Shipman  Dr. , Glastonbury,  Conn, 

4420  S.W.  88  Ave.,  Miami,  Fla. 

5636  Blackstone  Ave.,  Chicago,  111. 

1 Romain  St.,  San  Francisco,  Calif. 

1729  Meridian  Ave. , So.  Pasadena,  Calif. 
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LEIFER,  Diana  R. 

LE INWALL , Gail  L. 

LEONARD,  J.  Peter. 

LEVINS,  Alice  J. 

LEVY,  Joyce  C. 

LEVANT,  Marianne  J. 

LOFGREN , Hans  B. 

LOTITO,  Suzanne  M. 

LOTZ,  Joan  L. 

LOW,  Roger 
LUBORSKY,  Ellen  B. 

LUDWIG,  Thomas  S. 

LUTTON,  Mark  S. 

MAIZELL,  Sylvia  J. 

MARK,  Susan  H. 

MASON,  Daniel  E. 

MASSICOTTE,  Si3ter  Antoinette 
MATTHIAS,  Andrea 
McDonald,  Jan  s. 

MCDONALD,  Sheryl  L. 

MENDELS,  Rolanda  I. 

MILLEY,  Jane  E. 

MINOR,  Cheryl- L. 

MISHARA,  Gail  R. 

MITTELMAN,  Hermine  R. 

MOODY,  Linda  K. 

MOSKWA,  John  J. 

OBERNBRIET,  Ruth 
OGDEN,  John  L. 

PAPPOUTSAKIS , Amita  J. 

PAYNE,  Dorothy  S. 

PEASE,  Charles  F. 

PECK,  Rhoda  L. 

PELKEY,  Edward  F. 

PETRILLO,  Leonard  J. 

PIERSON,  Sister  M.  Joseph 
PIKLER,  Charles  R. 

POST,  David  G. 

PRESSLEY,  Pam  K. 

PROCTER,  Alice  M. 

PUGH,  Sarah  W. 

RADLER,  Karen  A. 

RAEEFF , Valerie  F. 

REICH,  Edward  R. 

REID,  John  D, 

RE 1ST,  Paul  M. 

RICE,  Julia  S. 

RICH,  Judith  C. 

RIPLEY,  Janice 
RODRIGUEZ,  Helena  0. 
ROSENGARD,  Alice 
ROTHCHILD,  Judith 


4 5515  N.  Wayne,  Chicago,  111. 

800  Grand  Concourse,  New  York,  N.Y. 

* 15  Mitchell  Rd. , Lynnfield,  Mass. 

3 Comanche  Ave.  White  Meadow, Rockaway , N.J, 

264  No.  Niagara  Ave.,  Lindenhurst,  N.Y, 

2035  Athol  St.,  Regina,  Saskatchewan,  Can. 
Keesough  Hill,  W.  Stockbridge,  Mass. 

406  Cogswell  Ave. , Solway,  N.Y. 

1846  Hemlock  Cir. , Abington,  Pa. 

139  Locust  St.,  Danvers,  Mass. 

Ill  Righters  Ferry  Rd.  , Bala  C.Tiwyd,  , Penna. 
309  Lakewood,  Detroit,  Mich. 

265  North  St.,  Dalton,  Mass. 

17  E.  96th  St.  New  York,  N.Y. 

195  Turn  of  River  Rd. , Stanford,  Conn, 

3678  Mann  Rd. , Blacklick,  Ohio 

4873  Westmocnt  Ave. , Montreal  P.Q.  Can. 

215  First  St. , Sheboygan  Falls,  Wise. 

1413  A.  42nd  St.  , Los  Alamos,  N.M. 

1413  A.  42nd  St.,  Los  Alamos,  N.M. 

3 Captains  Lane,  Rye,  N.Y. 

Elmira  College,  Elmira,  N.Y.  • 

1735  Fleming  Rd. , Louisville,  Ky. 

25  Las  Casas  St.,  Malden,  Mass. 

80  Knolls  Crescent,  Bronx,  N.Y. 

3921  N.W.  22.  Oklahoma  City,  Okla. 

7303  Grandville,  Detroit,  Mich. 

67-22  Thornton  PI.,  Forest  Hills,  N.Y. 

"Hill  fields” , Yale  Hill  Rd. , Sto^kbricge , Ma 
36  Beverly  Rd. , Chestnut  Hill,  Mass. 

394  Terrace  Ave.,  Cincinnati,  Ohio 
36  Lincoln  St. , New  Britain,  Conn. 

733  Plain  Rd. , Westbury,  L.I. , N.Y, 

322  Elm  St. , Montpelier,  Vt. 

135  Turner  Ave.,  Cranston,  R.I, 

1572  16th  Ave. , Columbus,  Nebr. 

5 Huntington  PI,  Norwich,  Conn. 

75  Henry  St. , Brooklyn.  N.Y. 

5509  Sunnyside  N<?.  , Seattle,  Wash. 

4 Harvard  PI.,  Dedham,  Mass. 

948  Hubbard  St.,  Winn.  111. 

1118  Rock  Creek  Dr.,  Wyncote,  Pa. 

420  Riverside  Dr.  , New  York,  N.Y, 

4855  N.  Karlov,  Chicago,  111. 

831  North  St. , Pittsfield,  Mass. 

1120  Park  Ave. , New  York,  N.Y. 

Ill  Perkins  St. , Jamaica  Plain,  Mass. 

57  Pillsbury  St.,  Concord,  N.H. 

124  Mill  St. , Westwood,  Mass. 

9415  Norfolk  Ave. , Norfolk,  Va. 

8822  Central  Fk. , Evanston,  111. 

19  Hilltop  Rd. , Chestnut  Hill,  Mass. 
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ROTHSCHILD,  Jo  Ann 
ROWLEY,  Christine  B. 
RUDOLPH,  Grant  K. 

RUPP,  Constance  B. 
SANTI,  Margaret  J. 
SAUNDERS,  Jasmine 
SCHIFF,  Linda  J. 
SCHNELL,  Renee  S. 
SCHOETTLER,  Eugenia  V. 
SC^TT,  Christine  A. 
SELTZER,  Susan  E. 
SEPINUCK,  Paula  J. 
SHATKIN,  Susan  F. 

SHAW,  Beattice  H. 
SHEPATIN,  Marjorie 
SIMMONS,  Rebecca 
SMEDVIG,  Rolf  T. 

SNOW,  Kathleen  L. 
SOLOMON,  Bruce 
SOROKA,  John  G. 

SPOTZ , Mark  S. 

STARR,  Daniel  V. 
STEINBERG,  Jane  E. 
STELLO,  Falph 
STERNBURG,  Marla 
STEVENS,  Carol  A. 
STEVENS,  Jacauelyn  B. 
STRIGGLES,  Theodore  W. 
SUSSMAN,  Wendy  C. 
SWARTZ,  Ellen  S. 
TAKAYANAGI,  Tina  H. 
i TAYLOR,  Marsha  L 
TEARE , Daniel  B. 
TEITEL,  Julian  A. 
TEITELBAUM,  Eva  M. 
THOMAS,  Nancy  L. 
TOBIAS,  Fay  A. 

TOWNLEY,  Barbara  J. 
TRAMMEL,  Ann  M. 

TRAUB,  Nat  a D. 
UNDERWOOD,  Carol 
VOSGERCHIAN,  Mary  A. 
WAHL,  Betsey  C. 

WAIT,  Mark  W. 

WALLACH,  Susan  T. 

WALP,  Susan  J 
WANNING,  .Thomas  A, 
WARLOW,  Ellen  L. 

WEGER,  Catherine  C. 
WEGER,  Jean  Ann 
WELL BAUM,  Ray  F 
WHITE,  Carolyn  A. 
WINKLER,  Kethleen 


^.Main  St.,  Stockbridge 
141  Maple  Ave. , Hamant,  N.Y. 

2144  Martin,  Fremont,  Ohio 
'P.O.  Box  271,  Chisholm,  Minn. 

1557  W.  Crestwood,  Memphis,  Tenn. 

Box  210,  R.F.D.  #2,  Great  Barrington,  Mass. 
10214  Jeanes  St.,  Phil.,  Penna. 

73  E 3rd  St.,  New  York,  N.Y. 

830  Mae  St.,  Kent,  Ohio 
Main.  St.,  Franconia,  N.H. 

140  /E.  28th  St., New  York,  N.Y. 

94  Evelyn  Rd. , Waban,  Mass. 

42  Norwood  Ave.,  Cranston,  R.I. 

557  N.  Pine,  Chicago,  111. 

Ill  Park  St. , New  Haven,  Conn. 

3015  S.E.  25th  St. , Portland,  Ore. 

12550  9th  N.W. , Seattle,  Wash. 

251  Barbara  Rd. , Middleton,  Conn, 

1344  Wells  St.,  Phila. , Penna. 

2410  S.  Orkney  St. , Phila. , Peena. 

7807  De  Moss,  Houston,  Texas 

49  OsbomePath,  Newton,  Mass. 

1 Clearland  Ave.  , Carle  Place,  New  yotk,  N.Y. 
Mill  Pond  Rd. , Chatham,  Mass. 

1840  N.E.  186  St.,  N.M.  Bch. , Fla. 

64  Governor  Long  Rd. , Hihgham,  Mass. 

45  Garland  St.,  Chelsea,  Mass, 

.P.O.  Box  113,  Grand  Central  Ststion,  N.Y.C. 
113  Wilson  Ave. , Long  Beach,  N.Y. 

13  Lafayette  St.,  Marblehead,  Mass. 

12  Oakwood  Rd.  , Aubumdale,  Mass. 

10952  Etiwanda  Ave. , Northridge,  Calif. 

2638  Forest  Hill,  Flint,  Mich. 

191  Al^Tcander  Ave.  , Natley,  N.J. 

50  Bonita  Vista  Rd. , Mount  Vernon,  N.Y, 

17  Sherwood  Rd. , Hingham,  Mass. 

1115  Washington  Pla^a  Apts. , Pittsburgh,  Pa. 
232  E. . 74th  St. , N.Y.C. 

131  Lowell  Ave.  , Palo  Alto,  Calif. 

27  Amherst  Rd. , Great  Neck,  N.Y0 
59  Edjewood  Rd.  , Durham,  N.H. 

990  » Ingram,  Livonia,  Mich. 

127  Gilbert  Ave. , Eau  Claire,  Wise. 

2226  W.  18th  St.  North,  Wichita,  Kansas 
81-21  190  St.,  Jamaica,  N.Y. 

5 Lehigh  Parkway  North,  Allentown,  Pa. 

79  Mt.  Vernon  St. , Boston,  Mass. 

905  Riple6  St.,  Phila,  Pa. 

439  Westfield  Rdf , Holyoke,  Mass. 

1100  Pine  Bluff,  Paris,  Texas 
2401  Van  Lean  So.  Cincinnati,  Ohio 
2152  Baringer  Ave.,  Louisville,  Ky. 

6528  Souder  St.,  Phil,,  Pa. 
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YERZLEY,  Eleanor  M. 
ZINN,  Myla  J. 

ZISSA,  David  E. 


586  Old  Fall  River  Rd. , Swansea,  Mass. 
24  Feorge  St,  , Newton,  Mass. 

1301  Palm  St.  , Reading,  Pa. 


BELLER,  Evelyn  J. 
GORAIEB,  Henri  E. 


25  Central  Park  West,  New  York,  N.Y. 
B.P.  1798,  Beirut,  Lebanon 

- t 

/ 


* 


Thonpson5  Jilma 
Totenberg,  Roman 
Voisin,  Peter 
Voisin,  Roger 
Halt,  Gherman 
ratt.s,  John 
‘/hi  taker,  James 
Whitaker,  Pat 
Uhi taker>  Ronald 
UhitelatJ,  Jordan 
Uilson,  Cb.arles 
Jilts  Marilyn 
rindhara,  Emmett 
Hoodworth,  Carol 
i’ulps  Jonathan 
Zazofslcy,  George 
Zighera,  Alfred 
Gighera,  Bernard 
Gulcofsky , Faul 


-3- 


Beechwood,  Stockbridge 
Lalikeenac  Shores  s Ctockbridge 
kahkeenac  Shores 5 Ctockbridge 
Liahkeenac  Heights,  Stockbridge 
Stockbridge  Bowl 
Lenox  School 

Lenox  School  (Office  - 637-0353) 

Lenox  School 

Lenox  Rd.  Richmond 

1266  Holmes  Rd.  Pittsfield 

c/o  McKenna,  Rte.  49,  Pittsfield 

Hindsor  mountain  School 

Lenox  School 

kindsor  Mountain  School 

liahkeenac  Shores  > Stockbridge 

kahkeenac  Heights,  Stockbridge 

Lenox 

c/o  Merton,  Holiday  Hills,  TJ.  Mtn.  Rd., 


298-3014 

29G-3449 

293-3449 

298-4717 

290-3613 

637-1344 

637-1979 


690-2583 


293-3415 

293-4909 


Lenox 

637-3374 


Windsor  Mountain  School: 

Main  House,  upstairs-637-9752; 
Uest  Dorn  - 637-9787 
Lenox  School: 

During  meal  hours  - 637-9315  or 


East  Dorm 
Theatre  - 

637-9753. 


- 637-9862 
637-9788 


DRG : ped 


BERKSHIRE  MUSIC  CENTER  FELLOWS  1968 


NAME 

TOTAL  STIPEND 

Conductor 
Brown,  Gerald 
Frazier,  James 
Medaglia,  Julio 
Minde,  Stefan 
Stoffel,  Ronald 
Thomas,  Michael 

$700 

$700 

$450 

$500 

Violins 

Cobos,  Patricio 
Conte,  Joseph 

$500 

Culver,  Arthur 
Culver,  Mary 
Drucker,  Eugene 

$675 

$450 

Falk,  Nina 
Faulkner,  Michael 
Faxon,  Emily 
Haladjoff,  Edith 

$450 

$450 

$450 

Halverson,  Anita 
Horie,  Mieko 

$500 

Jeppesen,  Laura 
Kim,  Young  Nam 
Kolden,  Martha 
Koo,  Jin  Kyung 
Lederman,  Rhoda 

$450 

$450 

$450 

Rafferty,  J.  Patrick 
Ramirez-Hernandez,  Juan 
Rosenzweig,  Sylvia 
Rubenstein,  Ralph 
Rupp,  Marjorie 

$450 

$500 

Salim,  Jorge 
Sandow,  Hazel 
Sliauzis,  Gary 
Wagner,  Ellen 

$700 

Woolf,  Stephanie 

$600 

Violas 

Behncke,  Heidrun 
Chechovich,  Judy 
George,  David 
Grimes,  Francis 
Jones,  Enid 

$550 

Jones,  Robert 
Lamboley,  Geraldine 
Lehr,  Barry 
Perlman,  Mark 
Snowdon,  Patricia 

$625 

$450 

Page  2 


Violoncello 

Bendokas,  Thirzah 

— 

Braverman,  Terry 

— 

Ciechanski,  Aleksander 

$600 

Durell,  Mary 

$450 

Kataoka,  Masayoshi 

$450 

Katsuda,  Soichi 

$550 

Kyprie,  Maria 

— 

LaMonaco,  Neal 

— 

Mickey,  Richard 

$450 

Moulyn,  Charlotte 

$450 

Pearson,  Elizabeth 

$450 

Bass 


Edwards,  Steven 

— 

Epstein,  Laurence 

— 

Kosraa,  Louis 

— 

Saxon,  Michele 

$450 

Wolfe,  Lawrence 

— 

Flute 


Finegold,  Michael 

$600 

Greenberg,  Susan 

— 

Ito,  Eiko 

$450 

Landell,  Jonathan 

— 

Oboe 


Bender,  Donald 

— 

Gibson,  Marion 

— 

Valentine,  Timothy 

$600 

Zonn,  Wilma 

— 

Bassoon 


Asano ,Kazuyoshi 

$550 

Coleman,  Cedric 

$450 

Ferris,  Kirkland 

— 

Shubin,  Matthew 

— 

Clarinet 


Breeden,  David 

---- 

Gallo,  Paul 

— 

Stewart,  Donald 

$625 

Zonn,  Paul 

$750 

Horn 


Durschnitt,  Joy 

$450 

Goble,  Edwin 

— 

Govier,  Suzanne 

— 

Johns,  Michael 

— 

Page  3 


Horn  con't 
Routch,  Robert 
Vener,  Victor 


Trumpet 

Hoffman,  Edward 

— 

Jobski,  Bernhard 

$550 

Najoom,  Dennis 

— 

Simpson,  James 

$450 

Trombone 


Hunt,  Francis 

- - - - 

Kitzman, 

John 

— 

Stevens, 

Milton 

$600 

Tuba 


Tidwell,  Neal 

— 

Wean,  Ellis 

— 

Percussion 


Berns,  Paul 

$450 

Kvistad,  Garry 

— 

Leavitt,  Howard 

— 

Magadini,  Peter 

$675 

Orlando,  Anthony 

— 

Raymond,  Linda 

— 

Harp 

Hartzell,  Marjorie 


Piano 

Duffin,  Diana  

Hyler,  Rosemary  

Ignatieff,  Cecilia  

Kabala,  Kimberly  

Masset-Lecocq , Roselyne  

Root,  Michael  

Sapiejewski,  Nina  

Sheppard,  Craig  

Stevens,  Elizabeth  

Takahashi,  Yuji  $1000 


Harpsichord 
Sano,  William 


Page  4 

Composition 
Chihara,  Paul 

$500 

Consoli,  Marc-Antonio 

$450 

Dickman,  Stephen 

— 

Hutcheson,  Jere 

— 

Kolb,  Barbara 

— 

Luti,  Vincent 

— 

Mefano,  Paul 

$675 

Oliver,  Harold 

$650 

Sapiejewski,  Jerzy 

— 

Selig,  Robert 

$450 

Vocalist 

Christie,  M.  Laury 
Davis,  Osceola 
Derr,  Emily 
Glenn,  Bonita 
Hoagland,  Susan 
Hollenbach,  Doris 
Lanier,  Jo  Ann 
Newman,  Donna 
Noble,  M.  Louine 
Precht,  Donna 
Rio,  Christy 
Toohey,  Kathleen 
Cannon,  Carol 
Clifford,  Margery 
Elhady,  Phyllis 
Maxwell,  Linden 
McGowan,  JoElyn 
Nordling,  Lois 
Pavlides,  Frances 
Pierce,  Jacqueline 
Porter,  Cathleen 
Pottle,  Constance 
Clinton,  Kenneth 
Enstad,  Luther 
Erikson,  Philip 
Ford,  Gene 
Lucas,  Roger 
Perdue,  Roy 
Ross,  Thomas 
Sjogren,  Arthur 
Guinn,  Leslie  (TF) 
Cassell,  Richard 
Evans,  Lee 
Hester,  Francis 
Jackson,  Spence 
Jones,  James 
Kosloff,  Alan 
Napotnik,  Leopold 
Sbapp,  Richard 
White,  Charles 


$450 


$450 

$450 

$500 

$450 


$575 

$450 

$450 

$650 

$650 

$450 

$450 


$450 

$700 

$450 

$625 

$450 

$450 

$100 

$450 

$500 


$600 

$450 


FROMM  FELLOWSHIPS  - 1968 


BERKSHIRE  MUSIC  CENTER 


Violin 
Falk,  Nina 
Faulkner,  Michael 
Haladjoff,  Edith 

Viola 

Lamboley,  Geraldine 
Lehr,  Barry 
Perlman,  Mark 

Vio lonce  1 lo 

Ciechanski,  Aleksander 
Kataoka,  Masayoshi 
Mickey,  Richard 

Flute 

Finegold,  Michael 
Oboe 

Gibson,  Marion 

Clarinet 
Breeden,  David 
Gallo,  Paul 
Stewart,  Donald 

French  Horn 
Johns,  Michael 
Vener,  Victor 

Trumpet 

Najoora,  Dennis 

Trombone 
Stevens,  Milton 

Percussion 
Berns,  Paul 
Leavitt,  Howard 


String  Auditions  Chamber  Music  j Chamber  Music  Chamber  Music  Chamber  Music  BMCO  A-5 

(See  separate  Section  B J Section  A Section  C Section  C Mr.  Silverstein 

schedule)  i Theatre 

Ch.  Mus.  Hall 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 

Thursday,  July  11,  IS  60,  at  C:G0  P .IT. 
Joseph  Silverstein,  Conductor 


HA  YEN  S YMPHOUY  NO.  56  IN  D 1IAJ0R 

(THE  MIRACLE) 

Adagio;  Allegro 
Andante 

Henuetto:  Allegretto 
Finale:  Vivace 


STRAVINSKY 


SYMPHONIES  OF  WIND  INSTRUMENTS 
(15  47  version) 


INTERMISSION 


BERLIOZ  "HAROLD  IN  ITALY":  SYMPHONY  WITH  VIOLA  SOLO,  OP.  16 

Harold  in  the  Mountains,  Scenes  of  Melancholy,  Happiness  and  Joy 
(Adagio;  Allegro) 

March  of  Pilgrims  singing  their  Evening  Hymn  (Allegretto) 

Serenade  of  a Mountaineer  of  the  Abruzzi  to  his  Mistress 
(Allegro  assai;  Allegretto) 

Orgy  of  Brigands;  Recollections  of  the  Preceding  Scenes 
(Allegro  frenetico) 


Soloist 
Burton  Fine 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  vri.ll  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  The 
Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at  $25 
entitles  a family  to  attend  all  BMC  events  without  further  contribution;  an 
Thdividual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
ashed  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


BERKSHIRE  I1USIC  CENTER  ORCHESTRA 
Personnel  for  the  First  Concert 


First  Violins 

Violoncellos 

Trumpets 

Toshiyuki  ICikkavia,  Concertinas  ter 

Soichi  Katsuta 

Edward  Hoffman 

Edith  Haladjoff 

Aleksander  Ciechanski 

Bernhard  Jobslti 
Dennis  Najoom 

Arthur  Culver 

Terry  Brave  naan 

Janes  Simpson 

R'noda  Leaerman 

Elizabeth  Pearson 

Trombones 

Young  Nara  Kim 

Mary  Dure 11 

Martha  Kolden 

Thirzali  Bendokas 

Francis  Hunt 
John  Kitzman 

Eugene  Drucker 

Masayoshi  Kataoka 

Milton  Stevens 

Enily  Faxon 

Neal  LaMonaco 

Tubas 

Patricio  Cobos 

Prichard  Mickey 

Juan  Ramirez -Hernandez 

Maria  Kyprie 

Neal  Tidwell 
Ellis  Mean 

Ralph  Rubenstein 

Charlotte  Moulyn 

Jorge  Salim 

Basses 

Percussion 

Michael  Faulkner 

Paul  Berns 

J.  Patrick  Rafferty 

Laurence  Epstein 

Garry  Kvistad 

Michele  Saxon 

Howard  Leavitt 

Second  Violins 

Peter  Uagadini 

Louis  Kosma 

Anthony  Orlando 

Stephanie  Moo If 
Mieko  Horie 

Lawrence  Uolfe 

Linda  Raymond 

Mary  Culver 

Steven  Edwards 

Harp 

Joseph  Conte 

Flutes 

Marjorie  Hartzell 

Nina  Falk 

Michael  Finegold 

Jin  Kyung  Koo 

Susan  Greenberg 
Eiko  I to 

Librarians 

Sylvia  Rosenzweig 

Jonathon  Landell 

R.onald  TJhitaker 

Marjorie  Rupp 

Oboes 

David  Rotenberg 

Hazel  Sandow 

Stage  Manager 

Ellen  Uagner 

Donald  Bender 

Marion  Gibson 

Jonathan  Uulp 

Laura  Jeppesen 

Timothy  Valentine 

Anita  Halverson 

Uilua  Conn 

Personnel  Manager 

Gary  Sliauzis 
Ranald  Stoffel 

Clarinets 

Paul  Eonn 

David  Breeden 

Violas 

Paul  Gallo 
Donald  Stewart 

Akio  Akaboshi 
Geraldine  Lamboley 

Robert  Jones 

Paul  Eonn 
Bassoons 

Enid  Jones 

Kazuyoshi  Asano 
Cedric  Coleman 

Heidrun  Behncke 

Kirkland  Ferris 

Patricia  Snowdon 

Matthew  Shubin 

David  George 
Barry  Lehr 

I aO  IT  tl  s 

Joy  Durschnitt 

Mark  Perlman 

Edwin  Goble 

Francis  Grimes 

Suzanne  Govier 
Michael  Johns 

Judy  Checkovich 

Robert  Route h 

Victor  Vener 


' BOSTON  ' 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 


Tangle  wood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BERKSHIRE  HUSIC  CENTER  ORCHESTRA 
Second  Concert 

Thursday,  July  1C,  I960,  at  C:00  F.M. 


STRAUSS  "DON  JUAH , " TONE  P0E1I  (AFTER  NIKOLAUS  LENAU)  , OP.  20 

Stefan  Minde , Conductor 
(Trier,  West  Germany) 

HINDEMITH  KONZERTMUS IK  FOR  STRING  AND  BRASS  INSTRUMENTS,  OP.  50 

Massig  schnell,  mit  Kraft 
Lebhaft;  langsam;  lebhaft 


Gerald  Brown,  Conductor 
(La  Paz,  Bolivia) 


INTERMISSION 


SCHOENBERG 


FIVE  PIECES  FOR  ORCHESTRA,  OP.  16 


Vo rye fuhle 
Vr . ■ ;,--nes 

i 

Pc  /. . retie 

Das  obligate  Rezitativ 


Michael  Thomas,  Conductor 
(Los  Angeles,  California) 


WAGNER  SIEGFRIED  IDYL 

Ronald  Stoffel,  Conductor 

(Buffalo,  New  York) 

RAVEL  "DAPHNIS  AND  CHLOE,"  BALLET,  SUITE  NO.  2 

Lever  du  jour  - Pantomime  - Danse  gene rale 

James  Frazier,  Conductor 
(Detroit,  Michigan) 


This  evening's  performance  is  being  televised  by  WGBH-TV,  Boston. 
Occasional  scenes  of  the  audience  may  be  included. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  i cited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  The 
Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at  $25  entitles 
a family  to  attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked  to  contribute 
one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  Second  Concert 


First  Violins 


Violoncellos 


Trumpet 3 


Arthur  Culver,  Concertmas'cer 
Young  Nam  Kim 

Stephanie  PJoolf 
Eugene  Drue her 

Marjorie  Rupp 
Mary  Culver 

J.  Patrick  Rafferty 
Sylvia  Rosenzueig 

ilieko  I-Iorie 
Laura  Jeppesen 

Michael  Faulkner 
Anita  Halverson 

Gary  Sliauzis 
Ellen  Uagner 

Second  Violins 


Mart ha  Holden 
Emily  Faxon 


Edith  Haladjoff 
Patricio  Cobos 


Neal  Lai'onaco 
Charlotte  lioulyn 

Aleksander  Ciechanslci 
Thirzah  Bendokas 

Soichi  Katsuta 
Maria  Kyprie 

Terry  Braverman 
Richard  Hickey 

Elisabeth  Pearson 
Mary  Dure 11 

Masayoshi  ICataolca 

Basses 

Michele  Saxon 
Louis  ICosna 

Laurence  Holfe 
Steven  Eduards 

Laurence  Epstein 

Flutes 


Eduard  Hoffman 
Bernhard  Jobslci 
Dennis  Najoom 
J at"  e s 3 imp  son 

Trombones 

Francis  Hunt 
John  Kitzman 
Lane  Leidig 
Milton  Stevens 

Tubas 

Neal  Tiduell 
Ellis  Mean 

Tiercussion 

Paul  Berns 
Garry  Kvistad 
Ilouard  Leavitt 
Peter  Hagadini 
Anthony  Orlando 
Linda  Raymond 

Harp 

Marjorie  Hartsell 


Juan  r^amirez-Rernandez 
Ralph  Rubens te in 


Joseph  Conte 
Jin  Kyung  Koo 

da  Lederman 
Hazel  Candou 

Jorge  Salim 

Violas 


Robert  Jones 
Patricia  Snowdon 

Judy  Checkovich 
Francis  Grimes 


Michael  Finegold 
Susan  Greenberg 
Eiko  I to 

Jonathon  Landell 
Oboes 

Donald  Bender 
Marion  Gibson 
Timothy  Valentine 
Uilma  -onn 

Clarinets 

David  Breeden 
Paul  Gallo 
Mary  Jungeman 
Donald  Stewart 
Paul  Zonn 


Celesta 

Craig  Sheppard 

Librarians 

Ronald  Uhitaker 
David  Rotenberg 

Stage  Manager 

Jonathan  Uulp 

personnel  Manager 

Paul  Zonn 


Geraldine  Larnboley 
Enid  Jones 

Barry  Lehr 
Heidrun  Behnclce 

David  George 
Mark  Perlman 


Bassoons 

ICazuyoshi  Asano 
Cedric  Coleman 
Kirkland  Ferris 
Matthew  Shubin 

Horns 


Nina  Falk  Joy  Durschnitt 

Edwin  Goble 
Suzanne  Govier 
Michael  Johns 
Robert  Routch 
Victor  Vener 


IT 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Thursday,  August  I,  1963,  at  8:00  P0M. 
Charles  Wilson^  Conductor 


SCHUBERT  SYMPHONY  NO.  9 IN  C MAJOR  (POSTHUMOUS) 

Andante;  Allegro  ma  non  troppo 
Andante  con  moto 
Scherzo:  Allegro  vivace 
Finale:  Allegro  vivace 


STRAUSS 


DANCE  OF  THE  SEVEN  VEILS,  FROM  "SALOME” 


INTERMISSION 


STRAVINSKY  SUITE  FROM  THE  BALLET  "L’OISEAU  DE  FEU" 

Introduction:  Jardin  enchante  de  Katschei  et  danse  de  l’oiseau  de  feu 

Supplications  de  lJoiseau  de  feu 

Jeu  de  princesses  avec  les  pommes  d*or 

R.onde  des  princesses 

Danse  infernale  de  tous  les  sujets  de  Katschei 

Berceuse 

Finale 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members,.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood,,  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  Third  Concert 


First  Violins 

Violoncellos 

Horns 

Young  Nam  Kima  Concertmaster 

Aleksander  Ciechanslci 

Joy  Durschnitt 

Emily  Faxon 

Masayoshi  Kata oka 

Edwin  Goble 
Suzanne  Govier 

Arthur  Culver 

Elizabeth  Pearson 

Michael  Johns 

Martha  Kolden 

Richard  Mickey 

Robert  Routch 
Victor  Vener 

Edith  Haladjoff 

Neal  LaMonaco 

Juan  Ramirez-Hernandez 

Mary  Dure 11 

Trumpets 

Mieko  Horie 

Char lot te»Moulyn 

Edward  Hoffman 

Rhoda  Lederman 

Thirzah  Bendokas 

Bernhard  Jobski 
Dennis  Najoom 

Patricio  Cobos 

Terry  Braverman 

James  Simpson 

Ralph  Rubenstein 

Soichi  Katsuta 

Trombones 

Jin  Kyung  Koo 

Maria  Kyprie 

Hazel  Sandow 

Francis  Hunt 

Basses 

John  Kitzman 

Jorge  Salim 

Milton  Stevens 

Joseph  Conte 

Louis  Kosma 

Second  Violins 

Lawrence  Wolfe 

Tubas 

Steven  Edwards 

Neal  Tidwell 

Eugene  Drucker 
J»  Patrick  Rafferty 

Laurence  Epstein 

Ellis  Wean 

Michael  Faulkner 

Michele  Saxon 

Percussion 

Mary  Culver 

Flutes 

Paul  Berns 
Garry  Kvistad 

Stephanie  Woolf 

Michael  Finegold 

Howard  Leavitt 

Marjorie  Rupp 

Susan  Greenberg 

Peter  Magadini 

Eiko  Ito 

Anthony  Orlando 

Laura  Jeppesen 
Gary  Sliauzis 

Jonathon  Landell 

Linda  Raymond 

Ellen  Wagner 

Oboes 

Hare. 

Sylvia  Rosenzweig 

Donald  Bender 
Marion  Gibson 

Marjorie  Hartzell 

Anita  Halverson 

Timothy  Valentine 
Wilma  Zonn 

Celesta 

Violas 

Clarinets 

Elizabeth  Stevens 

Geraldine  Lamboley 

Librarians 

Heidrun  Behncke 

David  Breeden 

Paul  Gallo 

Ronald  Whitaker 

David  George 

David  Rotenberg 

Patricia  Snowden 

Donald  Stewart 

Mark  Perlman 

Paul  Zonn 

Stage  Manager 

Judy  Checkovich 

Bassoons 

Jon  Wulp 

Enid  Jones 

Kazuyoshi  Asano 

Personnel  Manager 

Barry  Lehr 

Cedric  Coleman 

Kirkland  Ferris 

Paul  Zonn 

Francis  Grimes 
Robert  Jones 

Matthew  Shubin 

Nina  Falk 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


* * * 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  Conductor 

Monday,  August  5,  at  8:00  p.m. 

Theater-Concert  Hall,  Tanglewood 


* * 


* 


Program 


Concerto  for  Violin,  Cello,  Ten  Winds  and 
Percussion  (1960) 
(in  two  movements) 


Leon  Kirchner 


Paul  Zukofsky,  solo  violin 
Ernst  Krenek 

1.  Azimuth 

2.  Elevation 

3.  Meridian 


Maria  Kyprie,  solo  cello 

Horizon  Circled  (1967) 

4.  Inner  Circle 

5.  Parabola 

6.  Zenith 


Richard  Trythall  Continuums  (1968) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 


First  Performance 


INTERMISSION 


Mel  Powell 


Immobiles  I,  II,  III,  IV 

For  Tape  and/or  Orchestra  (1967) 


Boris  Blacher 


Orchester  Ornament  (1954) 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


* * * 

Wednesday,  August  7,  at  8:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

* * * 


Program 


Arnold  Schoenberg  Die  Gliickliche  Hand  Op.  18  (1910-13) 

Libretto  by  the  composer 

Sopranos  — Emily  Derr  Tenors  — Roger  Lucas 

Bonita  Glenn  Arthur  Sjogren 

Donna  Precht  Gene  Ford 


Altos  — 


Frances  Pavlides 
Phyllis  Elhady 
Jacqueline  Pierce 


Basses  — Richard  Shapp 
Lee  Evans 
Francis  Hester 


Der  Mann  — - Leslie  Guinn 


Berkshire  Music  Center  Orchestra 
Conducted  by  Erich  Leinsdorf 
Musical  Assistant  — Stefan  Minde 


30-minute  intermission 


Stanley  Silverman  Elephant  Steps  (1968) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Libretto  by  Richard  Foreman 
Theatrical  Production  by  Richard  Foreman 
Production  supervised  by  Stanley  Silverman 
Art  by  Power  Boothe  Films  by  Ernie  Gehr 

Claude  Lee,  Production  Assistant 
Douglas  Black,  Stage  Manager 
* * * * 


Cast 


Hartman  — Stence  Jackson 
Max  — Luther  Enstad 
Hannah  — ■ Susan  Hoagland 
Otto  — James  Jones 


Doctor  — Philip  Erikson 
Lady  — Linden  Maxwell 
Scrubwoman  - Donna  Newman 
Violinist  — Paul  Zukofsky 


Angels  — Laury  Christie  Lois  Nordling 


Six  Ladies  — Kathleen  Toohey  Doris  Hollenbach 

Christy  Rio  M.  Louine  Noble 

JoElyn  McGowan  Constance  Pottle 

Members  of  the  Berkshire  Center  Orchestra 
Conducted  by  Michael  Tilson  Thomas 
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THE  BERKSHIRE  MUSIC  CENTER 

Tattgleuood— Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Saturday,  August  17,  1963,  at  2:30  P.M. 


BEETHOVEN  OVERTURE  "LEONORE"  NO.  3,  OP,  72a 

Ronald  Stoffel,  Conductor 
(Buffalo,  New  York) 

Y 

DEBUSSY  "PRELUDE  A L'APRES-MIDI  DsUN  FAUNE" 

(Eclogue  by  Stephane  Mallarme) 
Michael  Til son  Thoraas,  Conductor 
(Los  Angeles,  California) 

PROKOFIEV  CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO, 

IN  C MAJOR,  OP„  2 

I.  Andante;  Allegro 
II,  Theme:  Andantino 

Variation  I L’istesso  tempo 
Variation  II  Allegro 
Variation  III  Allegro  moderate 
Variation  IV  Andante  meditativo 
Variation  V Allegro  giusto 
Theme:  L’istesso  tempo 
III,  Finale:  Allegro  ma  non  troppo 

Soloist 

Craig  Sheppard 
Gerald  Brown,  Conductor 
(La  Paz,  Bolivia) 

INTERMISSION 

WAGNER  PRELUDES  TO  ACTS  I AND  III,  "LOHENGRIN" 

James  Frazier,  Conductor 
(Detroit,  Michigan) 

BRAHMS  VARIATIONS  ON  A THEME  BY  HAYDN,  OP.  56a 

Theme:  Andante  (Chorale  Stc  Antoni) 

Variation  I Poco  piu  animato 
Variation  II  Piu  vivace 
Variation  III  Con  moto 
Variation  IV  Andante  con  moto 
Variation  V Vivace 
Variation  VI  Vivace 
Variation  VII  Grazioso 
Variation  VlllPresto  non  troppo 
Finale:  Andante 

Stefan  Minde,  Conductor 
(Trier,  West  Germany) 

TCHAIKOVSKY  "ROMEO  AND  JULIET,"  OVERTURE-FANTASIA 

Julio  Medaglia,  Conductor 
(Sao  Paulo,  Brazil) 


As  a Friend  of  Music  at  Tangleuood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$23  entitles  a family  to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  Sixth  Concert 


First  Violins 

Violoncellos 

Horns 

Eugene  Drucker,  Concertmaster 

Mary  Durcll 

Joy  Durschnitt 

Stephanie  Woolf 

Richard  Mickey 

Edwin  Goble 

Mary  Culver 

Neal  LaMonaco 

Suzanne  Govier 
Michael  Johns 

Patricio  Cobos 

Elizabeth  Pearson 

Robert  Routch 

Arthur  Culver 

Aleksander  Ciechanski 

Victor  Vener 

Michael  Faulkner 

Terry  Braverman 

Trumpets 

Edith  Iialadjoff 

Thirzah  Bendokas 

Eduard  Hoffman 

Martha  IColden 

Masayoshi  Kataoka 

Bernhard  Jobski 

Juan  Ramirez-Hernandez 

Soichi  Katsuta 

Dennis  Najoom 
James  Simpson 

Hazel  Sandow 

Maria  Kyprie 

Laura  Jeppesen 

Charlotte  Moulyn 

Trombones 

Ellen  Wagner 

Francis  Hunt 

Basses 

John  Kitzman 

Gary  Siiauzis 

Milton  Stevens 

Jin  Kyung  ICoo 

Stephen  Edwards 

Laurence  Epstein 

Tubas 

Second  Violins 

Michele  Saxon 

Neal  Tidwell 

Sylvia  Rosenzueig 

Louis  Kocma 

Ellis  Wean 

Young  Nam  Kim 

Lawrence  Wolfe 

Percussion 

Emily  Faxon 
Anita  Halverson 

Flutes 

Paul  Berns 

Joseph  Conte 

Michael  Finegold 

Garry  Kvistad 
Howard  Leavitt 

Je  Patrick  Rafferty 

Susan  Greenberg 

Peter  Magadini 

Eiko  Ito 

Anthony  Orlando 

Rhode  Lederman 

Jonathon  Landell 

Linda  Raymond 

Marjorie  Rupp 

Oboes 

Harps 

Mieko  Horie 
Ralph  Rubenstein 

Donald  Bender 

Marjorie  Hartzc 

Marion  Gibson 

Betsy  Wahl 

Jorge  Salim 

Timothy  Valentine 

Wilma  Zonn 

Librarians 

Violas 

Clarinets 

Ronald  Whitaker 

Enid  Jones 

David  Rotenberg 

Robert  Jones 

David  Breeden 

Paul  Gallo 

Stage  Manager 

David  George 

Donald  Stewart 

Judy  Cbeclccvich 

Paul  Zonn 

Jonathan  Wulp 

Mark  Perlman 

Bassoons 

Personnel  Manage 

Barry  Lehr 

Kazuyoshi  Asano 

Paul  Zonn 

Patricia  Snowdon 

Cedric  Coleman 

Heidrun  Behncke 

Kirkland  Ferris 

Geraldine  Lamboley 
Nina  Falk 

Matthew  Shubin 

. — - — 

Francis  Grimes 
Paul  Chihara 


. 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Seventh  Concert 

Saturday,  August  24,  1968,  at  2:30  P.M. 
Theatre  Concert  Hall 

Aaron  Copland,  Conductor 


SMETANA  OVERTURE,  "THE  BARTERED  BRIDE" 

STRAVINSKY  SYMPHONY  IN  C 

(1940) 

Moderato 

Larghetto  concertante 

Allegretto 

Largo;  Tempo  giusto 


INTERMISSION 


Presentation  of  Awards 


COPLAND  SHORT  SYMPHONY 

In  three  movements  played  without  pause 

IVES  DECORATION  DAY 

BRITTEN  THE  YOUNG  PERSON'S  GUIDE  TO  THE  ORCHESTRA 

Variations  and  Fugue  on  a Theme  of  Purcell,  Op.  34 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Personnel  for  the  Seventh  Concert 


First  Violins 

Violoncellos 

Horns 

Martha  Kolden,  Concertmaster 

Elizabeth  Pearson 

Joy  Durschnitt 

Young  Nam  Kim 

Maria  Kyprie 

Edwin  Goble 

Sylvia  Rosenzweig 

Thirzah  Bendokas 

Suzanne  Govier 
Michael  Johns 

Emily  Faxon 

Mary  Dure 11 

Robert  Routch 

J0  Patrick  Rafferty 

Terry  Braverman 

Victor  Vener 

Anita  Halverson 

Aleksander  Ciechanski 

Trumpets 

Arthur  Culver 

Soichi  ICatsuta 

Edward  Hoffman 

Mary  Culver 

Richard  Mickey 

Bernhard  Jobski 

Eugene  Drucker 

Masayoshi  Kataoka 

Dennis  Najoom 
James  Simpson 

Joseph  Conte 

Neal  LaMonaco 

Rhoda  Lederman 

Basses 

Trombones 

Mieko  Horie 

Francis  Hunt 

Laurence  Epstein 

John  Kitzman 

Juan  Ramirez-Hernandez 

Michele  Saxon 

Milton  Stevens 

Jorge  Salim 

Louis  Kosma 

Tubas 

Second  Violins 

Lawrence  Wolfe 

Marjorie  Rupp 

Stephen  Edwards 

Neal  Tidwell 
Ellis  Wean 

Edith  Haladjoff 

Flutes 

Percussion 

Patricio  Cobos 

Stephanie  Woolf 

Michael  Finegold 

Paul  Berns 

Susan  Greenberg 

Garry  Kvistad 

Michael  Faulkner 

Eiko  Ito 

Howard  Leavitt 

Ralph  Rubenstein 

Jonathon  Landell 

Peter  Magadini 

Gary  Sliauzis 

Oboes 

Anthony  Orlando 
Linda  Raymond 

Ellen  Wagner 

Donald  Bender 

Harp 

Jin  Kyung  ICoo 

Marion  Gibson 

Laura  Jeppesen 

Timothy  Valentine 

Marjorie  Hartzell 

Hazel  Sandow 

Wilma  Zonn 

Librarians 

Violas 

Clarinets 

Ronald  Whitaker 

Paul  Gallo 

David  Rotenberg 

Robert  Jones 

Donald  Stewart 

Barry  Lehr 

Paul  Zonn 

Stage  Manager 

Geraldine  Lamboley 

Bassoons 

Jonathan  Wulp 

Enid  Jones 

Kazuyoshi  Asano 

Personnel  Manager 

Nina  Falk 

Cedric  Coleman 

Patricia  Snowdon 

Kirkland  Ferris 

Paul  Zonn 

Mark  Perlman 
Francis  Grimes 

Judy  Checkovich 
Paul  Seiko  Chihara 

Matthew  Shubin 

e 


L 


Geraldine  Lambol 
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8 pm  GALA  CONCERT 

SHED 

boston  symphony  orchestra 

ERICH  EEINSDORF  Music  Director 

BRAHMS  Academic  Festival  Overture  op.  so» 
conducted  by  CHARLES  WILSON 

^OLGRASS  As  quiet  as  * 

with  dancers  NORMAN  WALKER  and  PAMELA  LADIMER 
from  Jacob’s  Pillow  Dance  Festival  LADIMER 

conducted  by  GUNTHER  SCHULLER 

PROKOFIEV  Peter  and  the  Wolf 

FRANK  LANGELLA  narrator 
from  The  Berkshire  Theatre  Festival 
conducted  by  ERICH  LE1NSDORF 

intermission 


BOSTON  SYMPHONY  ORCHESTRA  a a 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 

WAGNER  Siegfried’s  Rhine  journey  and  funeral  music  from 
Die  Gotterdammerung’ 

The  ride  of  the  Valkyries  from  ’Die  Walkiire’ 
conducted  by  ERICH  LEINSDORF 

Fhere  will  be  a display  of  fireworks  over  Lake  Mai  l 

-Lake  Mahkeenac  at  the  end  of  the  concert 

RCA  MOTOR  RECORDS* 

BALDWIN  PIANO 
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•‘  BOSTON  * 
i SYMPHONY  a 


V ORCHESTRA/ 

k.  A 
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BERKS I-IirJS  MUSIC  CENTER  GRCIIES TEA 
FIRST  BERKSHIRE  11USIC  CENTER  C/ME?  CONCERT 

Wednesday,  July  17,  1968,  at  2:30  P.M. 


Michael  Thomas,  Commentator 


HINDEMITH  KONZERTMUSIK  FOR  STRUNG  AND  BRASS  INSTRUMENTS  , OP.  50 

II.  Lebhaft;  langsam;  lebhaft 

Gerald  Brown,  Conductor 


HAYDN 

III.  Menuetto:  Allegretto 


SYMPHONY  NO.  96  IN  D MAJOR 
(THE  MIRACLE) 


Ronald  Stoffel,  Conductor 


STRAUSS 


"LON  JUAN,"  TONE  POEM  (AFTER  NIKOLAUS  LENAU) , OP.  20 
Stefan  Minde,  Conductor 


SCHOENBERG  FIVE  PIECES  FOR  ORCHESTRA,  OP.  16 

I.  Vorgefuhle 
II.  Vergangenes 

Michael  Thomas,  Conductor 


RAVEL 

III.  Danse  gdndrale 


"DAPENIS  AND  CHLOE,"  BALLET,  SUITE  NO.  2 


James  Frazier,  Conductor 


This  is  the  first  of  five  youth  concerts  being  performed  at  Tangleuood  this 
summer.  The  remaining  four  concerts  will  be  performed  by  the  Boston  University 
Young  Artists  Orchestra  with  Walter  Eisenberg,  Conductor.  They  Tri  1 1 be  held  at 
2:30  on  July  25  and  31,  and  on  August  C and  15.  Contributions  of  50<:  per  camper 
per  concert  arc  requested.  All  contributions  go  to  the  Friends  of  Music  at  Tangle- 
v/ood  and  help  support  activities  at  Tangleuood. 

Further  information  concerning  these  concerts  nay  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  MEEK 
July  1-7,  I960 


SECTION  A Wednesday  4:15  - 6:00 
Friday  1:00  - 3:30 

lir.  Leaner  Studio  J 
Webern  Five  Pieces,  Op.  5 
Vln-Haladjoff 

Vln-Fa;:on~  FOR  PERF.  July  16 

Vla-Lehr 

V 1 c - Br a ve  rma n 

Mr.  Sazof sky  IIH  12 
Mendelssohn  Quartet  in  E minor 
VI n- Culver,  A. 

VI  n- Woo  If  T7ILL  NOT  MEET  ON 

VI a -Jones,  R.  WEDNESDAY 

Vlc-Moulyn 

Mr.  Krips  Studio  H-3 

Haydn  Quarter,  Op.  17  No.  5 

Vln-Rosenzrweig 

Vln-Wagner 

Via- Snowdon 

Vic -Mickey 

Mr.  Fine  Studio  H-2 

Beethoven  Quartet,  Op.  1G  No.  4 

Vln-Conte 

V In- Ramirez 

VI a -Grimes 

Vic -Dure 11 

iir.  Kroll  iiH  7 

Schubert  Quartet  in  A minor,  Op.  25 
Vln-Rubenstein 
Vln-Lederman  . ..  . 

Vla-Jones,  E. 

Vlc-Pearson 

Mr.  Zighera  Studio  R-4 

Ravel  Quartet 

Vln-Koo 

Vln-Kolden 

Vla-Behncke 

Vlc-Katsuta 

Mr.  Corbett  Hawthorne  #2 
Bartok  Contrasts 
Vln- Salim 
Cl-Zonn,  P. 

Piano -Massei-Lecocq 

Mr.  Ghitalla  Studio  C 
Poulenc  Sonata 
Hrn- Goble 

Trp-Hof fnan  FOR  PERF.  JULY  5 

Trb-Stevens 


Mr.  Portnoi  Mil  1C 

Dvorak  ' ulntet  in  G Major,  Op.  77 

Vln-Horie 

Vln-Falk 

Vla-Lamboley 

Vlc-Ciechanski 

Bass-Wolf e 

Mr.  Firth  West  Barn 
Hovaness  Moss  Garden 
E.II.  -Valentine 

Harp-Hartzell  FOR  PERF.  JULY  10 

P ere -Raymond 

Mr.  Cioffi  Studio  E 

Beethoven  Piano  Quintet  in  E flat  Major, 

Op. 1C 

Ob- Bender 
Cl-Breeden 

Bsn-Ferris  FOR  PERF.  JULY  10 

Hrn-Govier 

Piano-Duff in 

Mrs.  Dwyer  Mil  11 

Mozart  Flute  Quartet  in  C Major,  If.  631 

Vln-Sandow 

Vla-Checkovich 

Vlc-Kyprie  FOR  PERF.  JULY  1 

Fl-Landell 

Mr.  Walt  IIH  15 
Fine  Partita 
Fl-Finegold 
Ob-Gibson 

Cl-Gallo  FOR  PERF.  JULY  13 

Bsn- Shubin 
Hrn- Johns 

Iir.  Voisin  Studio  F 
Huggler  Brass  Quincec 
Hrn- Rout ch 
Trp-Najoom 

Trp  -Job ski  FOR  PERF.  JULY  13 

Trb-Hunt 

Tuba-Tidvjell 

Mr.  Gibson  Studio  A 

Berghnans  Concerto 

Ilrn-Vener 

Trp- Simpson 

Trb-Kitzman 

Piano-Stevens 

SEE  NEXT  PAGE  FOR  MORE  SECTION  A 


BERKSHIRE  MUSIC  CENTEP 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  1-7,  I960 


SECTION  B Tuesday  4:00  - 6:00 

Thursday,  Friday  9:30  - 12:00 

Mr.  Kalish  1IH  5 

Brahms  Piano  uariec  in  C minor.  Op.  60 
VIn-Drucker 
Via- George 

Vlc-Kataoka  FOR  PERF.  JULY  10 

Piano -Sheppard 

Mr.  iazofsky  MH  10 
Mendelssohn  Octet 
Vln- Culver,  M. 

Vln-Kalverson  MILL  NOT  MEET  ON 

Vi n- Rafferty  TUESDAY 

Vln-Rupp 

Via- Grimes 

Via- Snowdon 

Vlc-Ciechanski 

Vlc-Pearson 


Mr.  Speyer  Scenic  Shed 
Corelli  Trio  Sonata  Op.  1 No.  1 
Vic -Mickey 

Fl- Greenberg  FOR  PERF.  JULY  13 

Fl-Ito 

Hpsi-Sano 


Mr.  Frank  Rehearsal  Stage 

Poulenc  Trio 

Ob-Valentine 

Bsn-Asano 

Piano-Sapiej  ewski 

Miss  ICallir  MH  7 
Tchaikovsky  Piano  Trio 
Vln-IColden 
Vlc-Katsuta 
Piano-Root 


SECTION  A Wednesday  4:15  - 6:00 
Friday  1:00  - 3:30 

Mr.  Gomberg  Mil  13 
Hindemith  Woodwind  Quintet 
Fi-Ito 
Ob-Eonn 

Cl- Stewart  FOR  PERF.  JULY  9 

Bsn-Coleman 

Hrn-Dur schnit t 


Mr.  Kroll  MH  11 
Beethoven  Quartet,  Op.  95 
Vln-Kikkawa 

Vln-Cobos  FOR  PERF.  JULY  It 

Vla-Akaboshi 

Vlc-Bendokas 

Mr.  Totenberg  Studio  H-4 

Mozart  Quartet  In  B flat  Major  K.  45C 

Vln-Sliauzis 

Vln-Jeppesen 

Vla-Checkovich 

Vlc-Kyprie 


6 

uintet 


Mr.  Zighera  MH 

Schumann  Plano 

Vln-Kim 

Vln-Faulkner 

Vla-Perlnan 

Vlc-LaMonaco 

Piano-Kabala 


FOR  PERF.  JULY  9 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  G-14 , 1S6G 


SECTION  A Tuesday  1:30  - 3:30 

Wednesday  1:00  - 3:00 

Mr.  Green  Studio  E 
1x02 art  _D  _ni nor  Quartet 
Vln-Jeppesen 
VI n-Rube  ns  t e in 
VI a-G rimes 
Vic -Mickey 


Mr.  Lehner  Studio  J 
Webern  5 Pieces  Op,  5 
Vln-Haladjoff 

V In- Faxon  FOR  PERF.  JULY  16 

Vla-Lehr 

Vlc-Braverman 


Mr.  higher a Hayden  1 

Ravel  Quartet 

Vln-Koo 

Vln-IColden 

Vla-Behncke 

Vlc-Katsuta 


Mr.  Karol  MH  12 

Mozart  D Major  Cello  Quartet 

Vln-Conte 

Vln-Wagner 

Vla-George 

Vlc-Durell 


Mr,  Fine  Hayden  3 
Brahms  Opus  67 
Vln-Culver,  A, 
Vln-Horie 
Vla-Lamboley 
Vlc-Pearson 


Mr.  Firth  Ch,  Mus.  Hall 
Hovhaness  Moss  Garden 
E.  II. -Valentine 

Harp-Hart ze 11  FOR  PERF.  JULY  10 

Perc -Raymond 

Perc-Orlando 


Mr.  Kroll  MH  7 
Mozart  G Major  Quartet 
Vln-Rarairez 
Vln-Culver,  M, 

VI  a- Fallc 
Vlc-Moulyn 

Mr.  Zazofsky  1IH  13 
Schubert  Op.  125  #1 
V In-Kim 
Vln-Rosenzweig 
Via- Snowdon 
Vlc-Kataoka 

Mr.  Krips  Hayden  2 
Beethoven  Qg.  18  #3 
Vln- Rafferty 
Vln-Lederman 
Vla-Jones,  E. 

Vlc-LaMonaco 

Mr.  Portnoi  Hawthorne  #2 

Schubert  Trout  Quintet 

Vln-Saliu 

VI a- Jones,  Tv. 

Vlc-eiechanski 

Bass-haxon 

Piano-Root 


Mr.  Cioffi  MH  6 
Beethoven  Quintet  Op.  16 
Ob-Bender 
Cl-Breeden 

Bsn- Ferris  FOR  PERF.  JULY  10 

Ilrn-Govier 

Piano-Ignatief f 


Mr.  Walt  MH  15 
Fine  lartita 
Fl-Greenberg 
Ob-Gibson 

Cl-Gallo  FOR  PERF.  JULY  13 

Bsn-Shubin 

Hrn-Johns 


Mr.  Voisin  Studio  F 
Haggle r Quintet 
Hrn-Routch 
Trp-Naj  oom 

Trp-Jobski  FOR  PERF.  JULY  13 

Trb-Hunt 

Tuba-Tidwell 


Mr.  Gibson  Studio  A 

Berghmans  Concerto 

Krn-Vener 

Trp-Simpson 

Trb-Kitzraan 

Piano-Stevens 


SECOND  WEEK 
July  E-14,  15  63 


BERKSHIRE  MUSIC  CENTER 
Fe llowship  P rog rair. 
Chamber  llusic 


SECTION  B Honday  10:C0  - 12:00 
Tuesday  3:45  - 5:45 

Hr.  Kalish  131  5 

Brahrcs  Plano  Quartet  Op.  60 

V In- Drue  leer 

Vla-George  FOR  PERF.  JULY  10 

Vlc-ICataoka 

Piano-Sheppard 

Hr.  Zighera  HH  7 
Schumann  Piano  uintet 
V ln-Kim 

Vln- Faulkner  FOR  PERF.  JULY  0 

Vla-Perlnan 

Vlc-LaHonaco 

Piano-Kabala 


SECTION  C Honday  3:45  - 5:45 

Thursday  5:30  - 12:00 

Hr.  Totenberg  Hayden  3 

Beethoven  Op.  10  #5 

Vln-Sliauzis 

Vln-Halvorsen 

VI a- Snowdon 

Vic -Brave man 

Hr.  Corbett  Hayden  1 

Mozart  Trio  in  E Major 

Vln-Rupp 

Vlc-Durell 

Piano-Stevens 


SECTION  D Wednesday  5:3 Q - 12:00 
Friday  10:00  - 12:00 

Hiss  ICallir  HH  7 
llozart  E flat  Quartet 
Vln- Faulkner 
Vla-Checkovich 
Vlc-Ciechanski 
Piano -Hyler 

Mr.  Zazofsky  HH  10 
Hendelssohn  Quartet  in  E minor 
Vln-Culver,  A. 

Vln-Uoolf 
Vla-Jones,  R. 

Vlc-Houlyn 


SECTION  E Monday  3:45  - 5:45 

Uednesday,  Thursday  5:30  - 12:00 
Friday  10:00  - 12:00 

Hr.  Kroll  HH  11 
Beethoven  Op.  55 
Vln-Kikkawa 

Vln-Cobos  FOR  PERF.  JULY  13 

VI a- A’  aboshi 

Vlc-Bendokas 


SECTION  F Thursday  5:30  - 12:00 

Hr,  Frank  HH  6 
Poulenc  Trio 
Ob-Valentine 

Bsn-Asano  FOR  PERF.  JULY  13 

Piano-Sapiejewski 

Hiss  Kallir  Mil  7 
Tchaikovsky  Plano  Trio 
Vln-Kolden 
Vlc-Katsuta 
Piano -Root 


SECTION  G Monday  3:45  - 5:45 

Uednesday  5:30  - 12:00 

Hr.  Speyer  Scenic  Shed 
Corelli  Trio  Sonata  Op.  3 #4 
VI c-Hickey 
Fl-Greenberg 

Fl-Ito  FOR  PERF.  JULY  10 

Ilpsi-Sano 


SECTION  H Thursday  5:30--  12:00 
Friday  10:00  - 12:00 

Hr.  Speyer  HH  5 
Bartok  Contrasts 
Vln-Haladjoff 
Cl- Conn 
Piano-Kabala 


Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  C-14 , 19 


SECTION  I Monday  10:00  - 12:00 
Tuesday  1:30  - 3:30 

Mr.  Ghitalla  Studio  C 
Poulenc  Sonata 
Urn-'Goble 

Trp -Hoffman  FOR  PERF.  JULY  9 

Trb-S tevens 

Mrs.  Dwyer  MH  11 

Mozart  Flute  Quartet  II.  631 

Vln~Sandow 

Vla-Checlcovich  FOR  PERF.  JULY  9 

Vlc-Kyprie 

Fl-Landell 

Mr.  Gomberg  MH  10 
Hindemith  T oodwind  Quintet 
Fl-Ito 
Ob-Zonn 

Cl-Stewart  FOR  PERF.  JULY  9 

Bsn-Coleiaan 

Hr n - Du  r s c hn i 1 1 


BERKSHIRE  MUSIC  CENTER 
Fe llowship  Program 
Chamber  Music 


THIRD  MEEK 
July  15-21,  1S6G 


SECTION  A Tuesday  1:30  - 3:3C 
Thursday  1:00  - 3:00 


Mr.  Fine  Hayden  3 
Brahms  Quartet,  Op,  67 
Vln-Culver,  A. 

Vln-Drucker  FOR  PERF,  JULY 

Vla-Laraboley 

Vlc-Pearson 

Mr.  "roll  MH  11 

Mozart  Quintet,  K,  516 

Vln-Kikkawa 

Vln- Faxon 

Vla-Alcaboshi 

Vla-Checkovich 

Vlc-Bendokas 

Mr.  Portnoi  MH  7 
Schubert  Trout  Quintet 
Vln- Woolf 

Vln- Jones,  R.  FOR  PERF. 

Vlc-Giechanslci 

Bass-Saxon 

Piano-Root 

Mr.  ICrips  MH  13 

Schubert  Quartet  in  D minor  (Death 

the  Maiden) 

Vln- Faulkner 
Vln-Halverson 
Vla-George 
Vic -Mickey 

Mr.  Silverstein  Hayden  4 

Beethoven  Sextet,  On.  Cl 

Vln-Cobos 

Vln-Rosenzweig 

Vla-Behncke 

Vic -Brave rman 

Hrn-R.outch 

Hrn-Vener 

Mr.  Totenberg  MH  12 

Beethoven  Quartet  Op.  13  No,  3 

Vln-Salim 

Vln-lJagner 

Via- Falk 

Vlc-Durell 

Mr.  Ripley  Studio  J 
Haydn  Quartet  Op.  74  No.  3 
Vln-Rubenstein 
Vln-Conte 


Mr.  2a so f sky  MH  10 
Mozart  Quartet  K.  464 
Vln-Koo 

7.5  Vln-Ledernan 

Vla-Lehr 
Vlc-Kyprie 

Mr.  Kalish  MH  & 

Faure  Piano  Quintet  Op,  39 
Vln-Culver,  M. 

Vln-Raf ferty 
VI a -Grimes 
Vlc-Katsuta 
Piano-Stevens 

Mr.  Cioffi  Studio  E 

Hotari  Piano  ruintet,  IC.  452 

Ob-Valent ine 

Cl-Gallo 

Bsn-Shubin 

Hrn-Johns 

Piano-Hyler 

Mrs.  Buyer  Hayden  2 
and  Honegger  Rapsodie 

Fl-Ito 

FI -Greenberg 
Cl-S teuart 
Piano-Ignatief f 

Mr.  Gomberg  Hayden  1 

R-ieti  Sonata 

Fl-Landell 

Ob-Bender 

Bsn-Asano 

Piano-Sapiejeuslci 

Mr.  Malt  M1I  15 

Carter  Uooduind  Quartet 

Fl-Finegold 

0b-  _ionn 

Cl-Breeden 

Bsn-Ferris 

Mr.  Voisin  Studio  F 

Andriessen  Aubade 

Hrn-Goble 

Trp-Najoom 

Trp-Jobski 

Trb-Kitzman 


Vla-Perlman  SEE  MORE  SECTION  A ON  NEXT  PAGE 

Vlc-Moulyn 


BERTS  HIRE  MUSIC  CENTER 
Felloxrship  Program 
Chamber  Music 


THIRD  MEEK 

July  15-21,  I960 


SECTION  A Tuesday  1:30  ~ 3:30 

Thursday  1:00  - 3:00 

Mr.  Gibson  Studio  A 
Poulenc  Sonata 
Hrn-Durschnitt 
Trp-Simpson 
Trb-Hunt 

Hr.  Ghitalla  Studio  C 
Couell  Trio 
Hrn-Govier 
Trp- Hoffman 
Trb-Stevens 

Hr.  Firth  Theatre 
Chavez  Toccata 
Perc-Berns 
Perc-ICvistad 
Perc -Leavitt 
I erc-Magadini 
Perc-Orlando 
Perc -Raymond 

Hr.  Speyer  HH  5 
Barhok  Contrasts 
Vln-Haladjofi 

Cl-Zonn  FOR  FSRF. 

Piano-Kabala 


SECTION  B Monday  1:00  - 3:00 

Tuesday  9:30  - 12:00 

Hr.  Zighera  Hayden  3 
Ravel  Quartet 
VIn-Koo 
Vln-Kolden 

Vla-Behnclce  FOR  PERF.  JULY  16 

Vlc-Katsuta 

Hr.  Lehner  Studio  J 
He burn  Five  Pieces 
Vln-Ualadjoff 

Vln-Faxon  FOR  PERF.  JULY  16 

Vla-Lehr 

Vic-Brave rman 


SECTION  C Tuesday  3:45  - 5:45 
Thursday  3:15  - 5:15 

Hr.  ICroll  HH  11 
Brahms  Sextet  Op.  13 
Vln-Kim 
V In- Rupp 
Via- Jones,  E. 

Vla-Snoudon 

Vlc-Kataoka 

Vlc-LaMsnaco 

Hr,  Zighera  Hayden  3 
Debussy  Quartet 
Vln-Drucker 
Vln-Jeppesen 
V 1 a-Chec  ko vie h 
Vlc-Bendolcas 

Hr.  Kalish  HH  7 

Brahms  Piano  Quintet  Op.  34 

Vln-Horie 

Vln-S liauzis 

Vla-Grim.es 

Vlc-Durell 

Piano-Duf fin 

Hiss  Kallir  HH  6 
Tchaikovsky  Piano  Trio 
Vln-IColden 

Vlc-Katsuta  FOR  PERF. 

Piano -Root 


SECTION  E Monday  1:00  - 3:00 

Uednesday  3:45  - 5:45 

Hiss  Kallir  HH  6 

Dvorak  Plano  Quartet  Cp,  C7 

Vln-Sandov7 

Vla-G rimes 

Vlc-Hickey 

Piano-Hasset-Lecocq 


SECTION  F Monday  1:00  - 3:00 

Thursday  3:15  - 5:15 


Mr.  Kroll  HH  11 
Mozart  Quartet  K.  307 
V In- Ramirez 
Vln-Culver,  II. 

Via- Falk  FOR  PERF.  JULY 

Vlc-Houlyn 


Hr.  Corbett  HH  5 
Beeirhoven  Piano  Trio  Op.  9 7 
V In-Kim 
Vlc-LaHonaco 
16  Piatio-Sheppard 


BERKSHIRE  HUS  IG  CENTER 

Fellowship  Program.  THIRD  HE  EH 


Chamber 

Husic  July  15-21 

, I960 

SECTION  D Ucdnesday  3:45  - 5:45 

SECTION  G Uonday  1:00  - 

3:00 

Friday  10:00  - 12:00 

Tuesday  9:30  - 

12:00 

Thursday  3 : 15 

- 5:15 

lir.  Frazier  Theatre 

Friday  10:00  - 

12:00 

Bach  Brandenburg  Concerto  #?. 
Vln-Cobos 

Saturday  1:30 

-3:30 

Vln-Raf ferty 

Hr.  Zukof sky  Studio  B 

Vln-Rupp 

Vln-Hagner 

Inbrie  String  Quartet  #3 
Vln-Zukofsky 

Vln- Culver,  A. 

Vln-Ledeman 

Vla-Lamboley 

Vln-Rubenstein 
Vln-Hal verson 

Vlc-Ciechanski 

Vla-Jones,  R. 
Vla-Lehr 

SECTION  I Thursday  3:15 

- 5:15 

FOR  PERF. 

Hr.  Brown  Theatre 

Vic -Hickey 

Hass  Exchanges 

Vlc-Fearson 

Fl-Landell 
FI- I to 

Bass-Edwards 

Ob-Valentine 

Trp-Jobski 

Vln-IIal  adj  off 

Trp-Naj oom 

Ob-Gibson 

Trb-Stevens 

Fl-Ito 

Trp-liOffman 

Perc -Leavitt 

1 

Hpsi-Sano 

Bsn-Coleman 

SECTION  J Saturday  3:45 

- 5:45 

Hr.  Brown  Ch.  llus.  Hall 

Hr.  Schuller  Uest  Barn 

Ravel  Introduction  and  Allegro 

Chihara  Unnamed 

V In-Kir. 

Bass  Fl-Finegold 

Vln=Sliauzis 

Perc -Hag ad ini 

Vla-Rerlraan  FOR  PERF. 

Perc-Berns 

VTc-Kataoka 

Perc  (chimes) -Leavitt 

Fl-Greenberg 

Cl-Breeden 

Tub  a- Vie  an 

Harp-Hart ze 11 

SECTION  K Monday  7:30  - 

10:00 

Hr.  Sioffel  IIH  7 

Saturday  3:45 

- 5:45 

HcKinley  Reflections 
Fl-Finegold 

Hr.  Schuller  IIII  1 

Cb-  .onn 

Luti  Quintet 

Cl- Conn 

Vln-Haladjoff 

Bsn-Asano 

Vlc-Katsuta 

Vln-Zukofsky 

Fl-Ito 

Vln-Falk 

Cl-Gallo 

Vla-Iledaglia 

Vlc-Lallonaco 

Piano-Sapiejewslci 

Hr.  Schuller  Ch.  Hus.  Hall 

Kolb  Three  Place  Settings 

Vln-Kolden 
Bass-Hoi fe 
Cl-Zonn 
Perc -Raymond 
Narrator- 

BERKSHIRE  HIS  IC  CENTER 
Fellowship  "'rograra 
Chamber  Ilusic 


THIRD  I1E-EK 
July  15-21,  1CS2 


SECTION  II  Saturday  1:30  - 3:30 

Hr.  Frazier  Nest  Barn 

London  Portraits  of  Three  Ladles 

Fl-Finegold 

Cb-2onn 

Cl-Ztmn 

B Cl-Steuart 

Hrn-Vener 

Trp- Hoffman 

Trp-Najoou 

Trb-Hunt 

Tuba-Tidwell 

Perc-Magadini 

Perc -Orlando 

Vln-Kolden 

Vlc-Kataoka 

Bass-Molfe 

Voice- 

Narrator- 


SECTIGN  N Saturday  S :00  - 11:00 

Hr.  Schuller  Theatre 

Dickman  Damsel 

Vln-Zukofsky 

Vla-Behncke 

Vla-Lehr 

Vic -Mickey 

Bans-Epstein 

Fl-Greenberg 

Ob-Eonn 

Ob^Valentine 

Ob-Gibson- 

E flat  Cl-Gallo 

Cl-Zonn 

C Bsn-Asano 

Trp- Hof  man 

Trb-Stevens 

Trb-Ritzman 

Cond-Minde 

Cond-iledaglia 


m 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  22-23,  1963 


SECTION  A Tuesday  1:00  - 3:00 
Thursday  2:00  - 4:00 
Friday  1:30  - 3:3C 

Mr.  Silverstein  Hayden  4 

B eethoven  Sextet  Op.  31 

Vln-Cobos 

V 1 n- Ro  s e nzwe ig 

Vla-Behnclce 

Vlc-E  rave  man 

Hrn-Routch  FOR  PERF,  JULY  30 

Hrn-Ve ner 

Mr.  Fine  Hayden  3 
Brahms  Op.  67 
Vln-Culver,  A. 

Vln-Drucker  FOR  PERF.  JULY  25 

Vla-Lamboley 

Vlc-Pearson 

Mr.  Kroll  MH  10 

Mozart  K.  516 

Vln-Kikkawa 

Vln-Faxon 

Vla-Akaboshi 

Vla-Checkovich 

Vlc-Bendokas 

Mr.  Zazofslcy  MH  12 

Mozart  Quartet  K.  464 

Vln-Koo 

Vln-Lederman 

Via -Lehr 

Vlc-Kyprie 

Mr.  Krips  MH  13 

Schubert  Quartet  (Death  & the  Maiden) 

Vln-Faulkner 

Vln-Halvorson 

Vla-George 

Vlc-Mickey 

Mr.  Lehrer  Studio  J 
Mozart  Quartet  K,  421 
Vln-Jeppesen 
V In- Wagner 
VI a- Fa Ik 
Vlc-Moulyn 

Mr.  ICalish  MH  6 

Brahms  Piano  Quintet 

Vln-Horie 

Vln-Sliauzis 

Vla-Grimes 

Vlc-Durell 

Piano-Duff in 


Mr.  Shermont  Studio 

Beethoven  Quartet  Op.  13  #4 

Vln  -Rafferty 

Vln-Conte 

Vla-Perlman 

Vlc-Kataoka 

Mr.  Walt  MH  15 

Carter  Woodwind  Quartet 

Fl-Finegold 

Ob-Zonn 

Cl-Breeden 

Bsn-Ferris 

Mrs.  Dwyer  Scenic  Shed 
P.o -ms el  Serenade 
Vln-Culver,  M. 

Vla-Jones,  E. 

Vlc-LaMonaco 

Fl-Greenberg 

Harp-Hartzell 

Mr.  Voisin  Studio  F 

Andriessen  Aubade 

Hrn-Goble 

Trp-Maj  oon 

Trp-Jobski 

Trb-Kitzman 

Mr.  Zighera  Hayden  2 
Schubert  Piano  Trio,  Op.  100 
Vln- Ramirez 
Vlc-Katsuta 
Piano- Ignat ieff 


SECTION  C Thursday  4:15  - 6: CO 

Mr.  Thomas  Ch,  Mus.  Hall 
DeVoto,  The  Distinguished  Thing 
V In-Kim 

Vln-Drucker  FOR.  PERF.  AUG,  8 

Vla-George 

Vlc-Kyprie 

Fl-Landell 

Cl-Gallo 

Bsn-Shubin 

Hrn-Johns 

Trp-Hof fman 

Trb-Kitzman 

Tuba-Tidwell 

Perc-Berns 

Piano-Sheppard 


BERKSHIRE  HUSIC  CENTER 
Fellov;ship  Program 
Chamber  Hu sic 


FOURTH  WEEK 
July  22-28,  1968 


SECTION  B Wednesday  4:15  - 6:00 
Friday  3:45  - 5 45 

Hr.  Kalish  I1H  7 
Beethoven  Op.  1 No.  1 
Vln-Culver,  11. 

Vlc-Bendolcas 

Piano-Stevens 

llr.  Totenberg  Hayden  3 

Haydn  Quartet  Op.  50  No.  5 

V In- Salim 

Vln-Rubenstein 

Vla-Snovjdon 

Vlc-Houlyn 

Hr.  Speyer  liH  5 
Honello  Wooduind  Quintet 
Fl-Landell 
Ob-Gibson 

Cl-Gallo  FOR  PERF.  AUG.  3 

Bsn-Shubin 

Hrn-Durschnitt 


SECTION  D Honday  3:45  - 5:45 

Wednesday,  Thursday  4:15  - 6:00 

Kiss  Kallir  HH  6 
Tchaikovsky  Piano  Trio 
VIn-Kolden 

Vlc-Katsuta  FOR  PERF.  JULY  25 

Piano-Root 


SECTION  E Honday  10:45  - 12:45 
Saturday  9:00  - 11:00 

Hr.  Schuller  Rehearsal  Stage 
Dickman  Damsel 
Vln-Zukof sky 

Vla-Behncke  FOR  PERF.  JULY  29 

Vla-Lehr 

Vlc-Hickey 

Bats-Epstein 

Fl-Greenberg 

Ob-Zonn 

Ob-Valenfcine 

Gb=Gibson 

E flat  Cl-Gallo 

Cl-Zonn 

C Bsn-Asano 

Trp-Hof fman 

Irb~Stevens 

Trb-Kitzman 

Cond-Minde 

Cond-Hedaglia 


SECTION  E CONTINUED 

Mr.  ICroll  HH  7 
Brahms  Sextet 
Vln-Kim 
Vln-Cobos 
Vla-Jones,  E. 

Vla-Snowdon 

Vlc-Kataolca 

Vlc-LaMonaco 

Miss  Kallir  HH  6 
Dvorak  Piano  'uartet 
Vln-Sandcu 
VI a- Grimes 
Vlc-Durell 
Piano-Mas set  Lecocq 

Hr.  Zighera  HH  12 
Beethoven  String  Trio,  Op.  3 
V In- Rupp 
Vla-Checlcovich 
Vlc-Braverman 


SECTION  F Monday  3:45  - 5:45 

Mr.  Frazier  Theatre 

Bach  Brandenburg  Concerto  #2 

Solo  Vln-Haladjoff 

Fl-Ito 

Cb-Gibson 

Trp-Hof fman  FOR  PERF.  JULY  23 

Vln-Cobos 

Vln  -Rafferty 

V In- Rupp 

Vln- Wagner 

Vln-Lederman 
Vln-Rubenstein 
Vln-Hal verson 
Vla-Jones,  R. 

Vla-Lehr 

Vlc-Mickey 

Vlc-Pearson 

Bass-Edwards 

Bsn-Coleman 

Hpsi-Sano 

Mr.  Schuller  Ch.  Hus.  Hall 
Chihara  Willow,  Willow 
Bass  F'l-Finegold 
Tub a- We  an 
Perc-Magadini 

Perc-Berns  FOR  PERF.  JULY  29 

Perc -Leavitt 

Trb-St evens 

Trb-Kitzman 

Trb-Ilunt 


. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  MEEK 
July  22- 20,  1968 


SECTION  G Monday  1:30  - 3:30 
Tuesday  1:00  - 3:00 

Mr,  Ghitalla  Studio  C 
Cowell  Trio 
Hrn-Govier 

Trp-Simpson  FOR  PERF,  JULY  23 

Trb-Stevens 

Mr,  Gomberg  Hayden  1 
Rieti  Sonata 
Fl-Landell 

Ob-Bender  FOR  PERF.  JULY  23 

Bsn-As ano 

Piano-Sapiejewslci 


SECTION  H Monday  1:30  - 3:30 


Mr,  Krips  MH  13 
Beethoven  Quartet 
Vln-R.afferty 
Vln-Lederman 
VI a- Jones,  E. 


, Op,  1C  No.  3 
FOR  PERF.  JULY  23 


Vic-LaMonaco 


SECTION  J CONTINUED 

Mr,  Frasier  Friday:  Theatre 

Saturday:  West  Barn 
London  Portraits  of  Three  Ladies 
V?.n~Kolden 
Bass-Uolfe 

Fl-Finegold  FOR  PERF.  AUG.  6 

Ob- Conn 

Cl-Zonn 

B Cl-Stewart 

Hrn-Vener 

Trp- Hoffman 

Trp-Najoom 

Trb-Kunt 

Tuba-Ti dwell 

Perc-Magadini 

Perc-Orlando 

Voice-Pierce  (will  not  report  Friday) 
Narrator-Shapp  (will  not  report  Friday) 


SECTION  IC  Tuesday  1:00  - 3:00 
Thursday  2:00  - 4:00 


SECTION  I Thursday  2:00  - 4:00 
Friday  1:30  - 3:30 

Mr.  Gibson  Studio  A 
Louel  Trio 
Hrn-Durschnitt 
Trp-Hof fman 
Trb-Hunt 


SECTION  J Friday  9:30  - 12:00 
Saturday  1:30  - 3:30 

Mr,  Corbett  MH  5 
Beethoven  Piano  Trio  Op.  97 
V ln-Kim 

Vlc-LaMonaco  FOR  PERF.  AUG.  3 

Piano-Sheppard 


Mr.  Speyer  MH  5 
Bartok  Contrasts 
Vln-Haladjoff 

Cl-Zonn  FOR  PERF.  JULY  30 

Piano-Kabala 

Mr.  Cioffi  Studio  E 

Mozart  Piano  Quintet,  IC.  452 

Ob-Valentine 

Cl-Gallo 

Bsn- Shubin 

Hm-Juhns 

Pj ano-Hyler 

Mr,  Firth  Ch.  Mus,  Hall 
Percussion  Seminar 
All  Percussionists 

Mr.  Portnoi  MH  7 
Schubert  Trout  Quintet 
V In- Woo If 
Vln- Jones,  R. 

Vlc-€iechanski  FOR  PERF.  JULY  30 

Bass-Saxon 

Piano-R.oot 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  MEEK 
July  22-2C,  1968 


SECTION  L Saturday  11:15  - 1:15 

Mr.  Schuller  Rehearsal  Stage 

Harris  Ludus 

Vln-Zukofsky 

Vln-Haladjoff 

VI a- Jones , R.  FOR  PERF.  AUG.  6 

Vlc-Katsuta 

Bass-Epstein 

Fl=Greenberg 

Cb~Vaientine 

Cl-Gallo 

Bsn-Colcnan 

Hrn-Govier 

Mr.  Minde  Theatre 
Maneri  Chamber  Piece 
Fl-Ito 
F'i~Finegold 
Ob-ccnder 

E it- Gib  son  FOR  PERF.  AUG.  8 

Cl- Breeden 

B Ci -Stewart 

Bsn-Ferris 

C Ban-Shubin 

Hrn-Goble 

Trp-Naj oom 

Trp-Simpson 

Trb=Stevens 

Trb-Munt 

Tub a- Me an 

Perc-Kvistad 

Perc-Magadini 

Perc -Raymond 

Perc -Orlando 

Perc-Leavitt 


SECTION  M Wednesday, Thursday  4:15  - 6:00 

Mr,  Stoffel  MH  10 

McKinley  Premises  and  Expositions 

Vln-Zukofsky 

Vln-Uoolf 

VI a- Fa lk  FOR  PERF.  AUG.  6 

Vlc-LaMonaco 

Fl-Finegold 

Ob-Zonn 

Cl-Eonn 

Bsn-Asano 


SECTION  N Friday,  Saturday  3:45  - 5:45 

Mr.  Silverman  Ch.  Mus,  Hall 
Elephant  Steps 
Solo  Vln-Zukofsky 
Vln-ICim 

Vln-Ramirez  FOR  PERF.  AUG.  7 

Vla-Lehr 

Vic -Mickey 

Bars-Uolfe 

Fl-Ito 

Alto  Fl-Finegold 
Cl  and  Sop  frax-Stewart 
Cl  and  B Cl-Zonn 
Bsn-Colemar. 

Ilrn-Routch 
Trp- Hoffman 
Trb-Kitzman 

Perc-Magadini  (set  of  traps) 

Perc-Berns 

Celerte  & Piano-Kabala  (also  accordion) 
Harp-Hart sell 
Gu it  ar-Me d ag 1 i a 


SECTION  0 Friday  1:30  - 3:30 

Mr.  Schuller  MH  1 
Schwantner  Chronicon 
Bsn-Asano 

Piano-Talcahashi  FOR  PERF.  AUG.  6 

Mr.  Brown  Theatre 
Mors  Exchanges 
Fl-Landell 
Fl-Ito 

Cb-Valentine  FOR  PERF.  AUG.  6 

Trp- Job ski 

Trp'-Najoom 

Trb-Stevens 

Perc-Leavitt 


SECTION  P Monday  3:45  - 5:45 

Wednesday  4:15  - 6:00 
Thursday  12:45  - 1:45 

Mr.  Brown 

Ravel  Introduction  & Allegro 
V In-Kim 

Vln-Sliauzis  Mon.  , Wed.  : Scenic 

Via-Periman  Shed 

Vlc-Kataoka  Thurs.  Theatre 

FI -Greenberg 
Cl-Breeden 
Harp-Hart ze 11 


FOR  PERF.  JULY  25 


BERKSHIRE  MUSIC  CENTER 
Fellov/ship  Program 
Chamber  Music 


FOURTH  MEEK 
July  22-20,  196 


SECTION  Q Saturday  1:30  - 3:30 

Mr.  Zukofsky  MH  1 
Luti  Quintet 
Vln-Haladjoff 

Vlc-ICatsuta  FOR  PERF,  JULY  29 

Fl=Ito 

Cl-Gailo 

Piano-Sapie jewski 


SECTION  R Monday,  Wednesday  1:30  - 3:30 

Mr,  Medaglia  Ch,  Mus.  Hall 
Kolb  Three  Place  Settings 
Vln-Kolden 
Bass -Wolfe 

Cl-Zonn  FOR  PERF 0 JULY  29 

Perc -Raymond 

Narrator-Jaclcson 


SECTION  S Monday  9:00  - 10:30 

Wednesday,  Thursday  11:30  - 

12:30 

Mr,  Schuller  Theatre 
Kirchner  Concerto 
Vln-Zukofsky 
Vlc-Kyprie 

Fl-Landell  FOR  PERF.  AUG.  5 

Ob-Bender 

Cl -Stewart 

Bsn-Asano 

Bsn- Ferris 

Hm-Routch 

Trp- Hoffman 

Trp-Jobski 

Trb-Kitzman 

Trb-Hunt 

Timp-Berns 

Perc-Kvistad 

Perc -Mag adini 

Perc -Leavitt 

Celesta-Kabala 


SECTION  T Monday  3:45  --"5:45 
Tuesday  7:00-  - 9:00 
Friday  9:30  - 12:00 
7:00  - 9:00 
Sunday  10:00  - 12:00 

Mr,  Zukofsky  Studio  J 
Imbrie  Quartet  #3 
Vln-Zukofslcy 

Vln-Culver,  A.  FOR  PERF.  AUG.  C 

Vla-Lamboley 

Vlc-Ciechanski 


BERKSHIRE  MUSIC  CENTER 
Fell ovjsIi ip  P rogram 
Chamber  Music 


FIFTH  WEEK 

July  29  - Aug,  4j  1958 


SECTION  A Saturday  2:00  - 4:00 

Mr.  Kroll  MH  7 

Beethoven  Quartet,  Op.  130 

Vln-Drucker 

Vln-Haladjoff 

Vla-L ambol&y 

VI c -Mickey 

Mr0  Zighera  MH  6 
Schubert  Piano  Trio,  Op,  100 
V in- Ram ire z 
Vic-  Katsuta 

Piano-  Ignat ieff 

Mr,  Lehner  Studio  J 

Mozart  Quintet,  K.  515 

Vln-Raf ferty 

Vl n- Rubens tein 

Vla-Eehncke 

Vla-George 

Vlc-Kataoka 


SECTION  B Wednesday  11:30  - 12:30 

1:00  - 3:00 

Mr,  Schuller  Theatre 
Ki runner  Concerto 
Vin- Zukofsky 
Vlc-Kyprie 

Fl-Landell  FOR  PERF.  AUG.  5 

Ob-Bender 

Cl- Stewart 

Bsn-Asano 

Bsn-Ferris 

Hrn-Routch 

Trp-Hof fman 

Trp-Jobslci 

Trb-Kitzman 

Trb-ilunt 

Timp-Orlando 

Perc-Kvistad 

Perc-Magadini 

?erc-Leavitt 

Celesta-ICabala 


SECTION  C Monday  3:30  - 6:00 

Mr,  Zukofsky  Theatre 
Luti  Quintet 
Vln-Haladjoff 

Vlc-ICatsuta  FOR  PERF.  JULY  29 

Fl-Ito 

Cl^Gallo 

piano-Sapie jewski 

Mr0  Schuller  Theatre 
Dickman  Damsel 
Vi a- Zukofsky 
Vla-Behncke 
Vla-*Lehr 

Vl c-Mickey  FOR  PERF.  JULY  29 

Bass-Epstein 

Fl-Greenberg 

Ob-Zonn 

Ob- Valentine 

Ob-Gibson 

E flat  Cl-Gallo 

Ci-Zonn 

CBsn-Asano 

Trp-Hof fman 

Trb-Stevens 

Trb-Kitzman 

Cond-Minde 

Cond-Medagl ia 


SECTION  D Wednesday  1:00  - 3:00 

Mr,  Silverstein  MH  5 

Bee thoven  Piano  Trio,  Op.  97 

Vln-Kim 

Vlc-LaMonaco  FOR  PERF,  AUG,  3 

Piano- Sheppard 

Mr,  Lehner  Studio  J 
Brahms  Trio  Op.  114 
Vlc'-Br  averman 
Cl-Gallo 
Piano-Root 

Mr,  Brown  MH  7 

Villa  Lobos  Bachianas  Brasilieras  No.  5 

Vlc-Ciechanski 

Vlc-Katsuta 

Vlc-Kataoka  FOR  PERF.  AUG.  13 

Vl  c-Mickey 

Vlc-Bendokas 

Vlc-Pearson 

Vlc-Durell 

Vlc-Moulyn 

Sop-Glenn 


BERKSHIRE  MUSIC  CENTER 
Fellowship  program 
Chamber  Music 


FIFTH  WEEK 

July  29~Augc  3,  1966 


SECTION  E Tuesday  1:00  - 3:00 


SECTION  F Saturday  11:45  - 1:45 


Mr,  Fine  Theatre 
Brahms  Quartet  Op , 57 
Vln-Culver,  Ae 

Vln-Drucker  FOR  PERF,  JULY  30 

Via-Lamboley 

Vlc-Pearson 

Mr,  Silverstein  Theatre 
Bee thoven  Sextet  Op,  01 
Vin-Cobos 
Vln-Rosenzweig 
Vla-Behnclce 

Vlc-Bravenaan  FOR  PERF,  JULY  30 

Hrn-P.outch 

Hrn-Vener 

Mr,  Speyer  Theatre 
Bartok  Contrasts 
Vln-IIaladjof  f 

Cl-Zonn  FOR  PERF,  JULY  30 

Piano-Kabaia 

Mr,  Minde  Chc  Mus,  Hall 

Manor i Chamber  Piece 

Fl-Ito 

Fl-Finegold 

0b- Bender 

EaH.~Gibson 

Cl-Breeden  FOR  PERF,  AUG,  6 

B Cl- Stewart 

Bsn-Ferris 

CBsn- Shubin 

Hrn-Gobl e 

Trp-Najoom 

Trp-Simpscn 

Trb-Stevens 

Trb-Hunt 

Tuba- Wean 

Perc-Kvistad 

perc-Magadini 

P ere- Raymond 

Perc-Orlando 

Perc-Leavitt 


Mr,  Schuller  MH  1 
Schwantner  Ci  iron  icon 
Bsn-Asano 
Piano -Tak ah a 3 h i 


Mr,  Kalish  MH  6 

Beethoven  Piano  Trio,  Op,  1 He.  1 
Vln-Culver,  M. 

Vlc-Bendolcas 

Piano-Stevens 

Mr,  S toff el  MH  10 

IlcKinle y Premises  and  Expositions 

Vln- Zukof sky 

Vln-Woolf 

Vla-Falk  FOR  PERF,  AUG,  6 

Vlc-LaMonaco 

Fl-Finegold 

Ob~Zonn 

Cl-Zonn 

Bsn-Asano 

Mr,  Speyer  MH  5 
Monel lo  Quintet 
Fl-Landell 
Ob-  Gibson 

Cl -Gallo  FOR  PERF,  AUG , 3 

Esn- Shubin 
Hr  n-  my  o chn  i 1 1 


SECTION  H Monday  1:30  - 6:00 


Mr 6 Medaglia  Scenic  Shed 
Kol b Three  Place  Settings 
Vlu-Kolden  ) excused 

Bass-Wolfe  ) from  FOR  PERF,  JULY  29 

Gl-Zonn  ) Mon,  afternoon 

Pecc-Raymond)  BMCO  rehearsal 
Narrator- Jackson 


Mr.  Schuller  Ch,.  Mus.  Hall 
Chihara  Willow  Willow 
Bass  Fl-Finegold  ) excused 


Trb-Stevens 

Trb-Kitzman 

Trb-IIunt 

Tuba-Wean 

Perc-Magadini 

perc-’Berns 

Perc-Leavitt 


) from 
) Monday 
) afternoon 
) BMCO 
) rehearsal 
) 

) 


FOR  PERF. 
JULY  29 


FOR  PER?.  AUG 


8 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 

July  29-Aug.  3,  1968 


SECTION  G Monday  3:30  - 6:00 
Friday  4:45  - 6:15 

Mr.  Frazier  Rehearsal  Stage 
Bach  Suite  No.  3 
Vln-Faxon 
Vln-Culver,  M. 

Vln-Jeppesen 

Vln-Koo 

Vln-Faulkner  FOR  PERF.  AUG.  3 

Vln-Conte 

Vln-Sandow 

Vla-Grimes 

Vla-Snowdon 

Vlc-Bendokas 

Vlc-Moulyn 

Bass-Kosma 

Ob-Gibson  (will  not  report  Monday) 

Ob-Bender 

Bsn-Ferris 

Trp-Simpson 

Trp-Jobski 

Trp-Najoom 

Timp-Raymond 

Hpsi-Sano 

Mr.  Kroll  MH  7 
Mendelssohn  Octet 
VI n- Rupp 
Vln=Sl iauzis 
Vln-Horie 
Vln-Lederman 
Vla-Jones,  E. 

Vla-Perlman 

Vlc-Pearson 

Vlc-Braverman 

Mr.  Corbett  MH  6 

Beethoven  Piano  Trio  Op.  1 No.  3 

Vln-Halverson 

Vlc-Durell 

Piano-Hyler 


SECTION  I Wednesday  7:30  - 9:30 
Friday  7:00  - 9:00 

Mr.  Frazier  West  Barn 

London  Portraits  of  Three  Ladies 

Vln-Kolden 

Bass-Wolfe 

Fl-Finegold 

Ob-Zonn 

Cl-Zonn 

BCl-Stewart 

Hrn-Vener  FOR  PERF.  AUG.  6 

Trp-Hoffman 

Trp-Najoom 

Trb-Hunt 

Tuba-Tidwell 

Perc-Magadini 

Perc-Orlando 

Voice-Pierce 

Narrator-Shapp 


SECTION  J Friday  4:45  - 6:15 

Mr.  Thomas  Ch.  Mus.  Hall 
DeVoto  The  Distinguished  Thing 
Vln-Kim 
Vln-Drucker 

Vla-George  FOR  PERF.  AUG.  6 

Vlc-Kyprie 

Fl-Landell 

Cl-Gallo 

Bsn-Shubin 

Hrn- Johns 

Trp-Hoffman 

Trb-Kitzman 

Tuba-Tidwell 

Perc-Berns 

Piano-Sneppard 


SECTION  K Friday  7:00  - 9:00  (PM) 
Sunday  10:00  - 12:00 

Mr.  Schuller  WMS  Class  House  12 
Harris  Ludus 
Vln-Zukof sky 

Vln-Haladjof f FOR  PERF.  AUGe  6 

Vla-Jones,  R. 

Vic-lCatsuta 

Bass-Epstein 

Fl-Greenberg 

Ob-Valentine 

Cl-Gallo 

Bsn-Coleman 

Hrn- Johns 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 

Chamber  Music 


FIFTH  WEEK 
July  29  - Aug, 


SECTION  L Tuesday  7:30  » 10:00 

Mr,  Brown  West  Barn 
Moss  Exchanges 

Fl-Landell 

Fl-Ito 

Ob-Valentine  FOR  PERF,  AUG,  8 

Trp-Jobslci 

Trp-Najoom 

Trb- St evens 

i erc-Leavitt 


SECTION  M Saturday  11:45  - 1:45 
Sunday  10:00  - 12:00 

Mr.  Schuller  West  Barn 
Xenakis  Eonta 
Trp“ Simp son 
Trp-Hoffman 

Trb- Stevens  FOPv  PERF.  AUG.  8 

Irb-ICitzman 

Trb -Hunt 

Piano-Talcahashi 


SECTION  N Wednesday  7:30  - 9:30  (PM) 
Friday  4:45  - 6:15 

Mr.  Zulcofsky  Studio  J 
Tmbrie  Qu artet  No,.  3 
Vln-Zukofsky 

Vln-Culver , A.  FOR  PERF.  AUG,  8 

Vla-Lamboley 

Vic- Ciechansk i 


SECTION  O Tuesday  1:00  - 3:00 

Saturday  11:45  - 1:45 

Mr*  Zighera  MH  11 

Haydn  c.uartet  Op,  51 , No,  1 

Vln- Wagner 

Vln-Sal im 

V 1 a-  Che  clco  v i ch 

Vlc-Moulyn 


BERKSHIRE  MUSIC  CENTER 
Fellowship 
C ha  Jibe 'i 


SECTION  A Tuesday  and  Thursday 
1:30  - 3:30 

Mr,  Lehner  Studio  J 

Moz ar t_ Quintet.  K,  515 

Vln-Raff erty 

Vln~Rubenstein 

Vla-Behncke 

Vla-George 

Vlc-Kataoka 

Mr,  Corbett  MH  6 

Beethov an  Trio,  Op,  1 No.  3 

Vln-Kalverson 

Vlc-Durell 

Piano-Hyler 

Mr,  Kroll  MH  7 

Mozart  Piano  Trio,  K,  498 

Vln-Kikkawa 

Vla-Akaboshi 

Fiano-Kabala 

Mr,  Totenberg  Hayden  3 
Beethoven  Quartet,  Op,  74 
Vln-Cobos 
Vl n-Faulkner 
Via- Jones,  E. 

Vlc-Pearson 

Mr,  Zazofsky  MH  12 

Beethoven  Quartet.  Op,  18  No,  6 

Vln- Jeppesen 

Vln-Koo 

Vla**Snowdon 

Vlc-Bendokas 

Mr,  Green  Studio  D 

Erahms  Quartet.,  Op,  31,  No,  1 

Vln- Ramirez 

Vln-Sandow 

Vla-Perlman 

Vlc-Braverman 


SECTION  C Thursday  3:45  - 5:45 

Mr,  Schuller  Theatre 
Schwantner  Chronicon 
Bsn-Asano 

Piano-Takahashi  FOR  PERF.  AUG.  8 


Program  SIXTH  WEEK 

Music  Aug,  5-11,  1968 

SECTION  B Tuesday  3:45  - 6:15 

Mr,  Schuller  Theatre 

London  Portraits  of  Three  Ladies 

Vln-Kolden 

Bass-Wolfe 

Fl-Finegold  FOR  PERF.  AUG,  6 

Ob-Zonn 

Cl-Zonn 

B Cl-Stewart 

Hrn-Vener 

Trp-Hoffman 

Trp-Najoom 

Trb-Hunt 

Tuba-Tidwell 

Perc-Magadini 

Perc-Orlando 

Voice-Pierce 

Narrator-Shapp 

Mr.  Stcffel  Theatre 
McKinley  Premises  & Expositions 
Vln=Zukofsky 
Vl n-Woolf 
Vla-Falk 
Vlc-LaMonaco 
Fl-Finegold 
Ob-Zonn 
Cl-Zonn 
Bsn-Asano 

SECTION  D Saturday  1:30  - 3;  30 

Mr.  Kroll  1*111  7 
Beethoven  Quartet,  Op.  130 
Vln~Drucker 
Vln-Haladjoff 
Vla-*Lamboley 
Vlc-Mickey 

Mr,  Lehner  Studio  J 
Brahms  Trio,  Op.  114 
Vlc-Braverman 
Cl-Gallo 

Piano- Sap ie jewski 

Mr,  Voisin  Studio  E 
S c hui 1 er  Brass  Quintet 
Hrn-Govier 

Trp-Jobski  FOR  PERF. 

Trp-Najoom 
Trb-Kitzman 
Tuba-  Wean 


FOR  PERF,  AUG.  6 


SEE  NEXT  PAGE  FOR  MORE  SECTION  D 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug,  5-11,  1968 


SECTION  D CONTINUED  Saturday  1:30  - 

3:30 

Mr,  Thomas  Rehearsal  Stage 
Telemann  Concerto  in  F minor  for  Oboe 

and  Strings 

Vln-Rosenzweig 

Vln-Cobos 

VI n- Salim  FOR  PERF, 

Vln-Ramirez 

Vln  -Horie 

Vla-Lehr 

Vla-Checkovich 

Vlc-LaMonaco 

Bass-Epstein 

Oboe-Zonn 

Hpsi-Sano 


SECTION  E Saturday  3:45  - 5:45 

Mr„  Frazier  Rehearsal  Stage 
Bach  Suite  No,  3 
Vln-Faxon 


Vln-Culver,  M, 

Vln~ Jeppesen 
Vln-Koo 

Vln- Faulkner 

Vln-Conte 

Vln-Sandow 

Vla-Grimes 

Vla-Snowdon 

Vlc-Bendokas 

Vlc-Moulyn 

Bass-Kostaa 

Ob-Gibson 

Ob-Bender 

Bsn-Ferris 

Trp-Simpson 

Trp-Jobski 

Trp-Najoom 

Timp-Raymond 

Hpsi-Sano 

Mr,  Zighera  MH  11 
Brahms  Quartet  Op, 
Vln-Rosenzweig 
Vln- Horie 
Vla-Lamboley 
Vlc-Kyprie 


FOR  PERF.  AUG,  11 


51,  No.  2 


SECTION  F Wednesday  10:00  - 12:00 
Mr,  Brown  MH  7 

Vill a Lobes  B achianas  Brasil ieras  No,  5 
Vlc'-'Ciechanski 

Vlc-Katsuta  FOR  PERF,  AUG.  13 

Vlc-Katacka 

Vlc'-Mickey 

Vlc-Bendokas 

Vlc-Pearson 

Vlc-Dureli 

Vlc=»Moulyn 

Scp--Glenn 


SECTION  H Tuesday  1:00  - 3:30 

3:45  - 6:15 


Mr*  Thomas  Ch3  Mus,  Hall 
DeVoto  The  Distinguished  Thing 
Vln-Kim 


Vln-Drucker 

Vla-Lehr 

Vlc-Kyprie 

Fl-Landell 

Cl-Gallo 

Bsn- Shubin 

Hrn- Johns 

Trp-Hof fman 

Trb-Kitzman 

Tuba-Tidwell 


FOR  PERF,  AUG,  6 

Only  strings  and 
piano  will  report 
at  1;00  ••  All 
others  will  report 
at  4:45  in  Theatre 


Perc-Berns 

Piano-Sheppard 


Mr,  Zukofsky  Rehearsal  Stage 

Harris  Ludus 

Vln-Culver,  A0 

Vln*- Hal  ad  jof  f 

Via-” Jones,  R„ 

Vlc-Katsuta  FOR  PERF,  AUG,  6 

Bass-Epstein 

Fl-Greenberg 

Ob”Valentine 

Cl -Gallo 

Bsn-Coleman 

Hrn- Johns 


SEE  NEXT  PAGE  FOR  MORE  SECTION  H 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug,  5-11,  1968 


SECTION  H CONTINUED  Tuesday  1:30  - 

3:30  and 
3:45  - 6:15 

Mr,  Minde  Theatre 
Maneri  Chamber  Piece 
Fl-Ito 

Fl-Finegold  FOR  PERF.  AUG.  6 

Ob-Bender 

EH-Gibson 

Cl-Breeden 

B Cl-Stewart 

BsTi-Ferris 

C Bsn-Shubin 

Hrn-Goble 

Trp-Najoom 

Trp-Simpson 

Trb-Stevens 

Trb-Hunt 

Tuba- Wean 

Perc-Kvistad 

Perc-Magadini 

Perc-Raymond 

Perc-Orlando 

Perc-Leavitt 


SECTION  I Thursday  1:30  - 3:30 

3:45  - 5:45 

Mr,  Zukofsky  MH  1 
Imbrie  Quartet  No.  3 
VI n- Zukofsky 
Vin-Culver,  A, 

Vla-Lamboley  FOR  PERF,  AUG.  8 

Vlc-Ciechanski 

Mr,  Brown  Rehearsal  Stage 
Moss  Exchanges 
Fl-Landell 
Fl-Ito 

Ob-Valentine 

Trp-Jobski 

Trp-Najoom 

Trb-Stevens  FOR  PERF,  AUG.  8 

Perc-Leavitt 


SECTION  J Thursday  11:00  - 1:00 

Mr,  Schuller  Theatre 
Xenakis  Eonta 
Trp-Simpson 
Trp-Hoffman 

Trb-Stevens  FOR  PERF.  AUG.  8 

Trb-Kitzman 

Trb-Hunt 

Piano-Takahashi 

Mr,  Speyer  MH  5 
Monello  Woodwind  Quintet 
Fl-Landell 
Ob-Gibson 

Cl-Gallo  FOR  PERF.  AUG.  11 

Bsn-Shubin 

Hrn-Durschnitt 


SECTION  K Tuesday  3:45  - 6:15 

Thursday  11:00  - 1:00 

Mr,  Zighera  MH  11 

Haydn  Quartet  Op.  51.  No.  1 

VI n- Wagner 

Vln-Salim 

Vla-Checkovich 

Vlc-Durell 

Mr,  Kroll  MH  7 
Mendelssohn  Octet 
V in- Rupp 
Vln-Sliauzis 
Vln-Horie 

Vln-Lederman 
Vla-Jones,  E, 

Vla-Perlman 

Vlc-Pearson 

Vlc-Braverman 

Mr.  Kalish  MH  6 
Beethoven  Piano  Trio  Op.  1 No.  1 
Vin-Culver,  M, 

Vlc-Bendokas 
p iano-Stevens 


FOR  PERF.  AUG,  14 


m 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  5-11 , 1968 


SECTION  L Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Frank  MH  6 

Mozart  Piano  uartet  K.  493 

Vln-Faxon 

Vla~George 

Vic-Kyprie 

Pianc^Duffin  FOR  PERF.  AUG.  13 


SECTION  M Thursday  and  Saturday 
1:30  - 3:30 

Mr,  Krips  MH  10 

Mozart  Clarinet  Quin tet  IC.,  581 

Vln-Kolden 

Vln-Conte 

Vla-Grimes 

Vlc-Katsuta 

Cl-Breeden 


SECTION  0 Thursday  3:45  - 5:45 
Saturday  3:45  -•  5:45 

Mr.  Zazofsky  MH  12 

Brahms  Quartet  Op.  51,  No.  2 

Vln-Rubenstein 

Vln-Raf f erty 

Vla-Ie  hr 

Vlc**Braverman 


SECTION  P Thursday  11:00  - 1:00 
Saturday  3:45  - 5:45 

Mr,  Kalish  Hawthorne  #2 
Brahms  Horn  Trio 
Vln-Culver,  A, 

Hrn-Routch 

piano~Root 


Mr,  Kalish  and  Mr.  Firth  Ch,  Mus,  Hall 

Bartok  Sonata  for  Two  Pianos  & Perc 

Piano- Ignat ieff 

Piano-Sapiejewslci 

Perc-Berns 

Jcrc-»Kvistad 


SECTION  N Thursday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr,  Speyer  MH  5 
Krenek  Trio 
Vln-Woolf 

Cl-Gallo  FOR  PERF. 

Piano-Lecocq 

Mr,  Frank  Hayden  2 

Martina  Revue  de  Cu isine 

Vln-Sliauzis 

Vlc-Mickey 

Cl-Zonn 

Bsn-Coleman 

Trp-Iioffman 

Piano-Stevens 

Mr.  Silverstein  Hayden  1 
Beethoven  Piano  Trio  Op.  97 
Vln-Kim 
Vlc-LaMonaco 
Piano- Sheppard 


FOR  PERF.  AUG,  11 


BERKSHIRE  MUSIC  CENTER. 
Fellov;ship  Program 
Chamber  Music 


SECTION  A Tuesday  2:00  - 4:00 
Thursday  1:00  - 3:00 

Mr0  Fine  Hayden  3 

Mozart  Quintet 

Vln-Kolden 

Vln- Jeppesen 

Vla-Fallc 

Vlc-Kyprie 

Cl-Zonn 

Mr0  Gomberg  Hayden  1 
Martinu  Quartet 
V In” Faxon 
Vlc-LaMonaco 
Ob-Bender 
Piano-ICabala 

Mr0  Zazofsky  MH  15 

Beethoven  Serenade  Op.  25 

Vln-Rafferty 

Vla-Perlroan 

Fl-Landell 

Mr*  Krips  MH  6 

Mozart  Piano  Trio  K.  498 

VI n- Rubens tein 

Vla~Lehr 

Fiano-Kyler 


SECTION  C Monday  and  Tuesday  7 : 30  - 

10:00 

Mr*  Schuller  West  Barn 
Me  fa no  Lignes 
Bass-Wolfe 
Bsn-Asano 

Ern-Routch  FOR  PERF.  AUG,  15 

Urn-  Johns 

Ern-Govier 

Trb-Kitzman 

Trb- Stevens 

Trb-Hunt 

Tuba -Wean 

Perc-Kvistad 

Perc-Orlando 

Perc-Magadini 

Perc-Berns 

Perc-Leavitt 

Perc-Raymond 

Bari- Jones 


SEVENTH  WEEK 
Auge  12-10,  1963 

SECTION  B Monday,  Tuesday  4:15  - 6:15 

Mr,  Schuller  MH  7 
Sapiejewski  Tanglemusic 
Vlc-Ciechanski 

Fl-Greenberg  FOR  PERF.  AUG.  14 

Ob-Bender 

Trb-ICitzman 

Piano-Sap ie jewski 

Mr0  Schuller  West  Barn 

Equinox  II 

Vln-ICim 

Vlc-Katsuta 

Fl-Finegold  FOR  PERF.  AUG.  14 

Cl-Breeden 

Celesta-Takahashi 

Piano-Mefano,  J. 

Guitar- Silverman 

Perc-Magadini 

Perc-Leavitt 

Perc-Kvistad 

Perc-Raymond 

Perc-Orlando 

Perc-Berns 

Sop-Precht 

Mr.  Brown  Ch.  Mus.  Hall 
Selig  Mirage 
Vln-Culver,  A, 

V In- Rupp 

Vln-Drucker 

Vln-Ramirez 

Vln-Woolf 

Vln-Halad jof f FOR  PERF.  AUG,  1 

VI n- Faulkner 

Vla-Behncke 

Vla-Laraboley 

Vla-Grimes 

Vlc-Durell 

Vlc-Kyprie 

Vlc-Pearson 

Bass- Saxon 

Bass-Kosma 

Trp- Simp son 

Mr.  Kalish  MII  6 

Beethoven  Piano  Trio  Op.  1,  No.  1 
Vln-Culver,  M, 

Vlc-Bendokas  FOR  PERF.  AUG.  14 

Piano-Stevens 


SEE  NEXT  PAGE  FOR  MORE  SECTION  B 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug,  12-18,  1968 


SECTION  B;  CONTINUED 

Monday  and  Tuesday,  4:15  - 6:15 

Mr.  Minde  Hawthorne  #2 
Haydn  Divertimento  No.  1 
Ob-Gioson 

Ob-Valentine  FOR  PERF.  AUG.  13 

Esn- Shubin 

Bsn-Asano 

Bsn-Ferris 

Hrn-Routch 

Hrn-Durschnitt 

Bass-Edwards 


SECTION  D Monday,  Tuesday  2; 00  - 4:00 

Mr®  Thomas  West  Barn 
Hutcheson  Designs  for  Fourteen 
Krn-Vener 
Hr  n- Dura chn i 1 1 

Trp-Najoom  FOR  PERF.  Aug.  14 

Trp-Hoffman 

Trp-Simpson 

Trp-Jobski 

Trb-Stevens 

Trb-Kitzman 

Trb-Hunt 

Tuba-Wean 

Tuba- Tidwell 

Perc-Raymond 

Perc-Berns 

1 erc-Orlando 

Mr,  S toff el  MH  7 
Mozart  Serenade  No.  1 2 
Ob-Valentine 
Ob-Zonn 

Cl-Stewart  FOR  PERF.  AUG.  14 

Cl-Breeden 

Bsn-Asano 

Bsn- Shubin 

Hrn-Govier 

Hrn-Goble 

Mr.  Speyer  MH  5 
Krenek  Trio 


SECTION  D CONTINUED 
Mr.  Brown  Theatre 

Villa  Lobos  3achianas  Brasil ieras  No,, 5 

Vlc-Ciechanski 

Vlc-Katsuta 

Vlc-Kataoka  FOR  PERF.  AUG,  33 

Vlc-Mickey 

Vlc-Bendokas 

VI c-Pearson 

Vlc-Durell 

Vlc-Moulyn 

Sop-Glenn 

Mr.  Kalish  Hayden  2 
Brahms  Horn  Trio 
Vln-Culver,  A. 

Hrn-Routch 

Piano-Root 


SECTION  E Monday  7:30  - 10:00 
Thursday  1:00  - 3:00 
Friday  7:00  - 9:00 
Saturday  4:30  - 6:00 

Mr.  Kroll  MH  7 
Beethoven  Quartet  Op.  130 
Vln-Drucker 
Vln-Haladjoff 

Vla-Lamboley  FOR  PERF.  AUG.  21 

Vlc-Mickey 


VI n- Woolf 

Cl-Gallo 

Piano-Lecocq 


FOR  PERF.  AUG.  13 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  Aug.  12-10,  IS 60 


SECTION  F Thursday  1:00  - 3:00 


Mr.  I.ehner  Studio  J 

Brahms  Quartet  in  B Flat  Major, 

Vln-Kim 

Vln-Culver ,M. 

VI a-G rimes 
Vlc-Bendokas 


Mr.  Totenberg  MH  12 
. 67  Beethoven  Quartet  Op.  74 
V In- Co bos 
Vln-Faulkner 
VI a- Jones,  E. 

Vlc-Pearson 


Mr.  Zukofsky  MH  11 

Beelrhoven  Quintet  Op.  4 

Vln-Conte 

Vln-Sandow 

Vla-George 

Vla-Checkovich 

Vlc-Mou.lyn 


Mr.  Cioffi  Studio  E 

Mozart  Clarinet  Quintet  K.  581 

Vln-Lederman 

Vln-Wagner 

Vla-Snowdon 

Vlc-ICataoka 

Cl-Stexjart 


Mr.  Portnoi  Scenic  Shed 

Bass  Seminar 

Bass-Edwards 

Bass-Epstein 

Bass-Kosma 

Bass -Saxon 

Bass-Wolfe 

Mr.  Dwy  e r MH  10 

Dahl  Woodwind  Quintet 

Fl-Ito 

Ob-Gibson 

Cl-Breeden 

Bsn- Ferris 

Hrn-Vener 

Mr.  Walt  Hayden  # 2 

Martinu  Renue  de  Cuisine 

Vln^Sliauzis 

Vlc-Braverman 

Cl-Gallo 

Bsn— Coleman 

Trp-Hof fman 

Piano-Stevens 

Mr.  Firth  &.  Mr.  Kalish  CH  MUS  HALL 

Bartok  Sonata  for  Two  Pianos  and  Perc 

Piano-Ignatieff 

Piano  Sapiejewslci 

Pe rc-Berns 

Perc-Kvistad 


SECTION  G Tuesday  4:15-6rl5 

Thursday  3:15  - 5:45 

Mr.  Corbett  Hayden  # 2 

Beethoven  Plano  Trio,  Op.  1 No.  2 

Vln-Lederman 

Vlc-Katsuta 

Piano-Duffin 

Mr.  Zighera  MH  11 

Brahms  Quartet  Op.  51,  No.  1 

Vln-Koo 

Vln-Halverson 

Vla-Jones,  R. 

Vlc-Braverman 


SECTION  H Monday  7:30  - 10:00 

Mr.  Speyer  Hawthorne  # 2 
Hindemith  Quintet  for  Woodwinds 
Fl-Ito 
Ob-Bender 

Cl  Gtewart  For  Perf.  Aug.  14 

Bsn-Coleman 

Hrn-Vener 


SECTION  I Tuesday  4:15  - 6:15 


Mr.  Frazier  Theatre 

Telemann  Concerto  (F  Mir.)  for  Oboe  St  Strings 
Vln-Rosenzweig 

Vln-Cobos  For  Perf.  Aug.  14 

V In— Salim 


Vln— STiauzis 

Vln-Horie 

Vla-Lehr 

Vla-Checkovich 

Vlc-LaMonaco 


Ba’ss-Epstein 

Ob-Zonn 

Harpsi-Sano 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  MEEK 
August  12-13,  1963 


REHEARSALS  FOR  TeO.P0  FANFARES 


For  Perf.  Aug.  14 
at  1:50  in  front 
of  Theatre 


Rehearsal  at  12:30 
Mr.  Gibson 

Strauss  Fereilicher  Eingug 
Hrn-Goble 
Hrn- Johns 
Hrn-Routch 
Hrn-Vener 
Hrn-Durschnitt 
Trp- Jobski 
Trp~Hoffman 
Trp-Najoom 
Trp-B imp son 
Trb-Kitzman 
Trb-Stevens 
Trb-Rich 
Trb-Leidig 
Trb-Hunt 
Tuba-Tidwell 
Tuba-Wean 
Timp-Leavitt 


Rehearsal  at  12:30  TUESDAY  on  M.H.  Porch 
Ghitalla 

Huggler  Outdoor  Piece  for  Tanglewood 
Krn^Govier 
Hrn-Durschnitt 
Trp-Najoom 
Trp-S impson 
Trp- Jobski 
Trp-Hof fman 
Trb-Stevens 
Trb-Kitzman 
Trb-Hunt 
Tuba-Tidwell 


For  Perf.  Aug.  14 
at  3:10  on  MH  Porch 


For  Perf.  Aug.  14 
at  7:50  in  front  of 
Shed 


, MONDAY  in  front  of  Theatre 

Rehearsal  at  9:00  WEDNESDAY  in  front  of 

Shed 

Mr.  Vo is in 

Copland  Fanfare  for  the  Common  Man 
Hrn-Routch 
Hrn-Vener 
Hrn- Johns 
Hrn-Govier 
Hrn-Durschnitt 
Hrn-Goble 
Trp-Hof fran 
Trp-S impson 
Trp-Jobski 
Trp-Najoom 
Trb-Stevens 
Trb-Kitzman 
Trb-Leidig 
Trb-Rich 
Trb-Hunt 
Tuba-Wean 
Tuba-Tidwell 
Perc -Raymond 
Perc-Berns 
Perc-Kvistad 


Perc -Mag adini 
Pe rc -Orlando 


* Teacher  playing  in  group 


BERKSHIRE  MUSIC  CENTER 
Fellowship  program 
Chamber  Music 


EIGHTH  WEEK 
Aug0  19-25,  1368 


SECTION  A Tuesday,  Wednesday,  and 
Thursday  1:00  ~ 3:00 


Mr,  Lehner  Studio  J 
Frshms  Quartet  Op,  67 
Vln-Kim 
Vln-Culver,  M, 

Via- Grimes 
Vlc-Bendokas 

Mr0  Totenberg  MK  12 

Beethoven  0p„  39,  No.  2 

Via- Rupp 

Vln=Conte 

Vla-Lehr 

Vlc-Kataoka 


Mr.  Krips  MH  13 

Mo? art  Quartet.  K,  465 

Vln-Horie 

Vln-Salim 

Vla-Checkovich 

Vic— Moulyn 


Mr®  Firth  and  Mr.  Kalish  Ch®  Mus,  Hall 
Bartok  Sonata  for  Two  Pianos  and  Fare 


Piano- Ignatieff 
F iano-Sapie jewski 
Perc-Berns 
Parc-Kvistad 

Mr,  Portnoi  .Theatre 

Bass  Semin ar 

Bass-Edwards 

Bass-Epstein 

Bass-Kosma 

Bass  »Wolfe 

Bass- Saxon 


(All  Peres 
invited  to 
attend  rehearsals) 

Tuning  Room 


Mr , Zazofsky  MH  6 

lira iias  Piano  Quintet.  Op.  34 

Vln- Faxon 

yin- Wagner 

Vla-Falk 

Vlc-Ciechanski 

piano*- Root 1 


Mr*  Gibson  Studio  A 

Vi 11a  Lobos  Chores  #4 

Krn-Govier 

Hr n “Coble 

Hrn-Dcrschnitt 

Trb-Kitzman 

Mr*  Voisin  Studio  F 

Schuller  Brass  Quintet 

Hrn-Routch 

Ttp-Naicom 

Trp“ Jobski 

Trb^Stevens 

Tuba- Tidwell 

Mr*  Chiral la  Studio  C 

Reiche  S or.ata  17o0  4 

Hrn« Johns 

Trp- Simp son 

Trb’-’Hurit 

Tuba-=Wean 


*Mr0  Silverstein  Hayden  4 
S trlng  Quartet  to  be  chosen  by  group 
Vln-Faulkner 
Via- Snowdon 
Vlc-Pearson 


Mr.  Zighera  MH  15 

Haydn  Quartet  Qpr,  64,  No,  5 

Vln-Rosenzweig 

Vln-Rubenstein 

Vla-Perlman 

Vlc-Katsuta 

Mr,  Gomberg  Hayden  1 

Rieti  Sonata 

Fl-Landell 

Ob-Bender 

Esn-Shubin 

Piano- Kabala 


SECTION  5 


Monday 


BERKSHIRE  MUSIC  CENTER 
Fell o M'S h Ip  P r o g r azn 
*•  Music 


EIGHTH  WEEK 
Aug,  15-25.,  I? 63 


Monday  3:15  •>  5:15 
Thursday  IGsOC  u 12:00 


Mrc  Zighera  MH  11 


Vln-Koo 
V 1 n- Ha 1 verson 
Via- Jones , R, 
V 1 c-  Br aver cia n 

Mr,  Corbett  Hayden.  2 
Beethoven  Piano  Trio  0pa  1,  No,  2 

Vi n-Lederman 
Vlc-Katsuta 
Piano-^Duff  in 

Mr,  Zukofsky 
Beethoven  Qua 

Hayden  3 

rtet  Op,  18,  No„  4 

Vln-Cobos 
Vl n-Sandcw 
Vla-Falk 
Vlc~LaMonaco 


^T'r-r,p-rr,M  t-x 
Lj  JjV  — — Ks..i  ZJ 


5:15 


Mr » Kroll  MH  10 
Hindemith  Qua" lea  No e 3 
Vln-Cuiver,  A, 
Vln-Culvev.', 

Vla=Ba.hncke 
VI o-Cieohancki 


SECTION  E Wednesday  1:00  - 3:00 

Mr o Fine  MH  11 
Mozart  Qu  intet 
Vln-Kolden 
Vln- Jeppesen 

Vla-'Sehncke  FOR  PERF.  AUG,  21 

Vle-Kyprie 

Cl“Zonn 


SECTION  F Monday,  Tuesday  1:00  - 3:00 


Mr,  Speyer  Scenic  Shed 

Carter  Sonata 

Vlc-Eyprie 

Fl-Finagold 

Ob-Zonn 

Hpsi«Sano 


SECTION  C Monday,  Tuesday  and 

Wednesday  1:00  ~ 3:00 

Mr.  Kroll  MH  10 
.Beethoven.  Quartet  0po  130 
Vln-Drueker 

Vln-Haladjoff  FOR  PSRF„  AUG.  21 

Vla-Lamboley 

Vlc-Mickey 

Mr,  Walt  MH  7 
Martini:  Revu e de  Cuisine 
Vln-Sliauzis 
Vl C" Brave  rman 

Cl-Gallo  FOR  PERF,  AUG,  21 

Bsn-Coleman 

Trp-Hoffman 

Piano-Stevens 


Mr0  Schuller  MH  1 
Dor.)?. r.loa  Quince t 
Vin*>P.aTiirez 
V 1 r.-Ka  1 vers  on 

Via- Jones,  R„  FOR  PERF,  AUG,  21 

Vlc-Dureli 

Cl® Zona 

Mrs  , Dwyer  MH  11 

Dahl  Quintet 

Fl^Greenberg 

Ob-’Gibson 

Cl-Sfcewart 

Bsn-Ferris 

Hrn-Vener 

Mr0  Speyer  Scenic  Shed 
Vivaldi  Sonata  in  G Minor 
Fl-Ito 

Ob-Valentine 

Bsn-Asano 

Hpsi-Sano 


SECTION  G Wednesday,  Thursday  1:00  ~ 

3 : 00 

Mr0  Speyer  Scenic  Shed 
Debussy  Trio 
Via- Jones,  F., 

Fl-Ito 

Harp -Hartzell 


BERKSHIRE  MUSIC  CENTER 
Fello w3 b ip  Fr o gram 
Chamber  Music 


EIGHTH  WE 
Aug a 19-2 


SECTION  II  Monday  3:1.5  - 5:15 

Thurs day  1 s 00  - 3:00 

Mr*  Cioffi  Studio  S 
Brahms  Trio,  Op,  HA 
Vlc-Durell 
Cl-Gallo 
piano-Hyler 


SECTION  I Tuesday,  Thursday  1:00  ~ 

3;  00 

Mr,  Fine  Hayden  3 
Schubert  Quartet  0p„  125 
Vi  n-- Woolf 
Vln- Rafferty 
Via- Jones,  E„ 

Vlc-LaMonaco 


SECTION  J Wednesday  1;00  - 3:00 

Thursday  10:00  - 12:00 

Miss  Kall.ir  MH  5 

Franck  Quintet  in  F minor 

Vln-Kolden 

Vln»Jeppesen 

Via- Jones,  E0 

Vlc-Durell 

Piano-Hyler 


Ui  w 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIRST  CHAMBER  MUSIC  CONCERT 
Tuesday,  July  9,  I960,  at  C:G0  P.M. 
Theatre  Concert  Hall 


POULENC  SONATA  FOR  HORN,  TRUMPET  AND  TROMBONE 

I.  Allegro  Moderato 

II.  Andante 

III.  Rondo 

Edwin  Goble  - Horn  Edward  Hoffman  - Trumpet 

Milton  Stevens  - Trombone 


MOZART  QUARTET  FOR  FLUTE  AND  STRINGS  IN  D MAJOR,  K.  2C5 

I.  Allegro 

II.  Adagio 

I II .  Rondo 


Hazel  Sanaow  - Violin  Maria  Kyprie  - Violoncello 

Judy  Checkovich  - Viola  Jonathon  Landell  - Flute 


HINDEMITH  QUINTET  FOR  WOODWINDS , OP.  24,  No.  2 

I.  Playful 

II.  Ualtz 

III.  Placid  and  simple 

IV.  Rapid 

V.  Very  lively 


Elko  Ito  - Flute  Donald  Stewart  - Clarinet 

Wilma  Zonn  - Oboe  Cedric  Coleman  - Bassoon 

Joy  Durschnitt  - Horn 


INTERMISSION 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS  IN  E FLAT  MAJOR,  OP.  44 

I.  Allegro  brillante 

II.  In  nodo  d'una  Marcia:  Un  poco  largamente 

III.  Scherzo;  Holto  vivace 

IV.  Allegro  ma  non  troppo 

Young  Nam  ICim  - Violin  Mark  Perlman  - Viola 
Michael  Faulkner  - Violin  Neal  LaMonaco  - Violoncello 
Kimberly  Kabala  - Piano 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  insti'umental  and 
vocal  performances  by  Tanglewood  members.  Ue  hope  that  you  will  inform  others 
of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of- the 
Friends.  Contributions  in  any  amount  are  welcome,  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox , Massachusetts 


ERICH  LEINSDORF,  Director 


SECOND  CHAMBER  MUSIC  CONCERT 
Wednesday,  July  10,  1950,  at  0:00  1.11. 
Theatre  Concert  Hall 


BEETHOVEN  QUINTET  IN  E FLAT  MAJOR,  OP.  15 

I.  Grave  - Allegro  na  non  troppo 

II.  Andante  cantabile 
III,  Rondo:  Allegro  ma  non  troppo 

Donald  Bender  - Oboe  Kirkland  Ferris  - Bassoon 

David  Breeden  - Clarinet  Suzanne  Govier  - Horn 

Cecilia  Ignatieff  - Piano 

CORELLI  TRIO  SONATA,  OP.  3 NO.  4 


I.  Largo 

II.  Vivace 

III.  Adagio 

IV.  Presto 

Susan  Greenberg  - Flute 
Eiko  Ito  - Flute 


Richard  Mickey  - Violoncello 
William  Sano  - Harpsichord 


HOVHANSS  S 


MOSS  GARDEN 


Tinothy  Valentine  - English  Horn  Linda  Raymond  - Percussion 
Marjorie  Hartzell  - Harp  Anthony  Orlando  - Percussion 


BRAHMS 


INTERMISSION 

QUARTET  FOR  PIANO  AND  STRINGS  IN  C MINOR,  OP.  60 


I.  Allegro  non  troppo 
II.  Scherzo 

III.  Andante 

IV.  Finale:  Allegro  comodo 

Eugene  Drucker  - Violin  Masayoshi  Kataoka  - Violoncello 

David  George  - Viola  Craig  Sheppard  - Piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  nave 
been  invited  to  this  concert  and  to  the  'numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tangieuood.  BMC  programs  are  open  to  members  of  the 
Friends,  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


HERZ  HARPSICHORD 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


THIRD  CHAMBER  MUSIC  CONCERT 
Saturday,  July  13,  1968,  at  2:30  P.M. 
Theatre  Concert  Hall 


HUGGLER 


QUINTET  FOR  BRASS  INSTRUMENTS 


Adagio;  Allegro  molto 
Allegro  moderato 
Hysterxoso 
Allegro  mol  to 


Robert  Routch  - Horn 
Dennis  Najootn  - Trumpet 

Heal  Tidwell  - 


Bernhard  Jo'bski  - Trumpet 
Francis  Hunt  - Trombone 
Tuba 


POULENC  TRIO  FOR  OBOE,  BASSOON,  AND  PIANO 

(1925) 

Lent;  Presto 
Andante  con  mo to 
Rondo 


Timothy  Valentine  - Oboe 

Nina  Sapiejewski 


Kazuyoshi  A:Sano  - Bassoon 
Piano 


FINE 


PARTITA  FOR  WIND  QUINTET 


Introduction:  Theme 

Variation 

Interlude 

Gigue 

Coda 


Susan  Greenberg  - Flute 
Paul  Gallo  - Clarinet 

Michael  Johns 


Marion  Gibson  - Oboe 
Matthew  Shuoin  - Bassoon 
Horn 


I 'TERMISSION 


BEETHOVEN  QUARTET  NO.  11  IN  F MINOR,  Op.  95 

Aillegro  con  brio 
Allegro  rna  non  troppo 
V ivace 

Larghetto:  Allegro  agitato 

Toshiyuki  Kikkawa  - Violin  Patricio  Cobos  - Violin 
Alcio  Aikaboshi  - Viola  Thirzah  Bendokas  - Violoncello 

As  a Fr lend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  i istrumental  and  vocal 
perf ormaace_s_by  Tanglewood  m_embp"s , We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Frieids. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
$ 25  entitles  a family  to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $ 15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  a. id  all  others  attending  each  BMC  eve  ;t  are  asked 
to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Ce  ter  eve  <ts  is  available  from  the 
Frie  ids  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


' BOSTON  ^ 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 

Tangle  wood — Lenox,  Massachusetts  ERICH  LE1NSDORF,  Director 


FOURTH  GHAIIBER  HUSIC  CONCERT 
Tuesday,  July  16,  I960,  at  C:00  P,II. 
Theatre  Concert  Hall 


A.  SCARLATTI 


CANTATA:  "FILENO,  QUEL  FILENO" 
edited  from  ms., by  Neal  LaMonaco 


Recitativo:  "Fileno  tutte  fe  tutte  amore" 

Aria  (Allegro)  : :!Vi  sento  vi  niro  Amanti  traditi" 

Recitativo:  "Ricolta  allora  il  guardo" 

Aria:  "Un  fido  cor  non  ha,  non  ha'timor" 

Osceola  Davis,  Soprano 

Young  Nan  Kin  - Violin  ~ Neal  Lallonaco  - Violoncello 

Uillian  Sano  - Harpsichord 


HE  BERN  FIVE  IIOVEIIENTS  FOR  STRING  QUARTET,  OP.  5 

(19C9) 

Heftig  bewegt 
Sehr  langsan 
Sehr  bewegt 
Sehr  langsam 
In  zarter  Bewegung 

Edith  Haladjoff  - Violin  Barry  Lehr  - Viola 

Ewily  Fa::on  - Violin  Terry  Braveman  - Violoncello 


MOZART  ' QUARTET  IN  G MAJOR,  K.  387 

Allegro  vivace  assai 
Menuetto:  Allegretto 
Andante  cantabile 
Uolto  Allegro 

Juan  R.anires-Hernandez  - Violin  Nina  Falk  - Viola 

Mary  Culver  - Violin  Charlotte  Moulyn  - Violoncello 


INTERMISSION 


RAVEL 


QUARTET  IN  F MAJOR 


Allegro  nod 

Assez  vif  - Tres  rythme 

jTres  lent  

Vif  et  agite' 

Jin  Kyung  Koo  - Violin  Heidrun  Behnclce  - Viola 

Martha  IColden  - Violin  Soichi  Katsuta  - Violoncello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome,  A Family  Season  Membership  at  $25  entitles 
a family  to  attend  all  BMC  events  without  further  contribution;  an  Individual  Season 
Membership  at  $15  offers  the  individual  the  same  privilege.  Friends  without 


season  membership  and  all  others  attending  each  BMC  event  are  asked  to  contribute 
one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


HERZ  HARPSICHORD 


THE  BERKSHIRE  MUSIC  CENTER 


Tangleivood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FIFTH  CHAMBER  MUSIC  CONCERT 
Tuesday,  July  23,  I960,  at  8:00  P.M. 
Theatre  Concert  Hall 


COWELL 


TRIO  FOR  WINDS 


Lively 

Moderately  slow 
Spritely  and  Agile 

Suzanne  Gov  *er  - Horn 


Janies  Simpson  - Trumpet 


Milton  Stevens  - Trombone 


RIETI 


SONATA 


Allegretto 
Adagio  doloroso 
Vivace  ed  energico 


Jonathon  Landell  - Flute 
Donald  Bender  - Oboe 


Kazuyoshi  Asano  - Bassoon 
Nina  Sapiejewslci  - Piano 


BEETHOVEN 

Allegro 

Andante  con  moto 

Allegro 

Presto 


QUARTET  FOR  STRINGS  IN  D MAJOR,  OP.  18,  NO.  3 


J.  Patrick  Rafferty  - Violin 
Rhoda  Lederman  - Violin 


Enid  Jones  - Viola 

Neal  LaMonaco  - Violoncello 


INTERMISSION 


BACH 


BRANDED 8RG  CONCERTO  N0S  2 IN  F KAJOP, 


Allegro 
Andante 
Allegro  assai 


Concertina 


Edith  Haladjoff  - Violin 
EiBo  Ito  - Flute 


Marion  Gibson  -“Oboe 
Edward  Hoffman  - Trumpet 


Ripieno 


Patricio  Cobos  - Violin 
J.  Patrick  Rafferty  - Violin 
Marjorie  R.upp~ - Violin 
Ellen  Wagner  - Violin 
Rhoda  Lederman  - Violin 
Ralph  Rubenstein"-  Violin 
Anita  Halverson  - Violin 


Robert  Jones  - Viola 

Barry  Lehr  - Vial  a 

Richard  Mickey  - Violoncello 

Elizabeth  Pearsan  - Violoncello 

Steven  Edwards  = Bass 

Cedric  Coleman  - Bassoon 

William  Sano  - Harpsichord 


James  Frazier,  Conductor 


As  a Friend  of  Music  at  Tanglev70od  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and 
vocal  performances  by  Tanglewood  members.  Ue  hope  that  you  will  inform  others 
of  th?s  opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilegec 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


HERZ  HARPSICHORD 


THE  BERKSHIRE  MUSIC  CENTER 

• • • # ‘ - . • . • 

Tanglewood— Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


SIXTH  CHAMBER  MUSIC  CONCERT 
Thursday,  July  25,  1968,  at  8:00  P.M.. 
Theatre  Concert  Hall 


MOZART 


TRIO  FOR  VIOLA,  CLARINET,  AND  PIANO  IN  E FLAT  MAJOR , K.  498 

(KEGELSTADT) 


Andante 

Menuetto 

Allegretto 

Geraldine  Lamboley  - Viola  Paul  Zonn  - Clarinet 

Craig  Sheppard  - Piano 


RAVEL 


INTRODUCTION  AND  ALLEGRO 


Young  Nam  Kim  - Violin 
Gary  Sliauzis  - Violin 
Mark  Perlman  - Viola 


Masayoshi  Kataoka  - Violoncello 
Susan  Greenberg  - Flute 
David  Breeden  - Clarinet 
Marjorie  Hartzell  - Harp 


Gerald  3rown9  Conductor 


INTERMISSION 


TCHAIKOVSKY  TRIO  FOR  VIOLIN,  VIOLONCELLO  AND  PIANO,  OP,  50 

Pezzo  elegiaco:  Moderato  assai 

Tema  con  Variazioni:  Andante  con  moto  - Allegro  risoluto  e con  fuoco 

Martha  Kolden  - Violin  Soichi  Katsuta  - Violoncello 

Michael  Root  - Piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited,  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  *15  offers  the  individual  the  same  privilege. 

without  £ nnH  all  others  attending  each  BMC  event  are 

asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox, 


Massachusetts 


ERICH  LEINSDORF,  Director 


SEVENTH  CHAMBER  MUSIC  CONCERT 
Tuesday,  July  30,  1963,  at  8:00  P.MC 
Theatre  Concert  Hall 


BEETHOVEN 

Allegro  con  brio 
Adagio 

Rondo:  Allegro 

Patricio  Cobos  - Violin 
Sylvia  Ros ensue ig  - Violin 
Keidrun  Eehncke  - Viola 


SEXTET  FOR  STRINGS  AND  TWO  HORNS,  OP.  81b 


Terry  Braverman  - Violoncello 
Robert  Routch  - Horn 
Victor  Vener  - Horn 


BARTOK  CONTRASTS 

Recruiting  Dance 
Relaxation 
Fast  Dance 

Edith  Haladjoff  - Violin  Paul  Zonn  - Clarinet 

Kimberly  Kabala  ~ Piano 


INTERMISSION 


BRAHMS 


Vivace 

Andante 

Agitato  (Allegretto  non  troppo) 
Poco  Allegretto  con  Variazioni 

Arthur  Culver  - Violin 
Eugene  Drucker  - Violin 


STRING  QUARTET  IN  3 FLAT  MAJOR.  OP,  67 


Geraldine  Lamboley  - Viola 
Elizabeth  Pearson  - Violoncello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends  of  Music  at  Tanglewood.  EMC  programs  are  open  to  members  of  the 

are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  EMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate, 


BALDWIN  PIANO 


THE  BERKSHIRE  MUSIC  CENTER 

~ " v •.  ' u . *V.  JtA . j •■•,  Sv^/’V'^'5 

Tanglewood — Lenox,  Massachusetts  \ ERICH  LEINSDORF,  Director 


EIGHTH  CHAMBER  MUSIC  CONCERT 
Sunday,  August  11,  1968,  at  8:00  P.M. 


Theatre  Concert  Hall 


EACH 

Cuverture 

Air 

Gavottes  I and  II 

Bourree 

Gigue 

Emily  Faxon  - Violin 
Mary  Culver  - Violin 
Laura  Jeppesen  - Violin 
Jin  Kyung  ICoo  - Violin 
Michael  Faulkner  - Violin 
Joseph  Conte  - Violin 
Hazel  Sandow  - Violin 
Thirzah  Bendokas  - Violoncello 
Charlotte  Moulyn  - Violoncello 
Louis  Kosma  - Bass 

James  Frazi 


SUITE  NO.  3 IN  D MAJOR 


Francis  Grimes  - Viola 
Patricia  Snowdon  - Viola 
Marion  Gibson  - Oboe 
Donald  Bender  - Oboe 
Kirkland  Ferris  - Bassoon 
James  Simpson  - Trumpet 
Bernhard  Jobski  - Trumpet 
Dennis  Najoom  - Trumpet 
Linda  Raymond  - Timpani 
William  Sano  - Harpsichord 

r.  Conductor 


MO NELL 0 


QUINTET  FOR  WOODWINDS  (I960) 


Adagio  ma  non  troppo  - Allegro 

Adagio 

Allegramente 

Jonathon  Landell  - Flute  Paul  Gallo  - Clarinet 

Marion  Gibson  - Oboe  Matthew  Shubin  - Bassoon 

Michael  Johns  - Horn 


INTERMISSION 


BEETHOVEN  TRIO  FOR  VIOLIN,  VIOLONCELLO  AND  PIANO 

IN  B FLAT  MAJOR,  OP.  97  (ARCHDUKE) 

Allegro  moderato 
Scherzo:  Allegro 

Andante  cantabile,  ma  pero  con  moto  - Poco  piu  Adagio 
Allegro  moderato  - Presto 

Young  Nam  Kim  - Violin  Neal  LaMonaco  - Violoncello 

Craig  Sheppard  - Piano 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  The 
Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at  $25 
entitles  a family  to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 

Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


HERZ  HARPSICHORD 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


HI NTH  CHAMBER  MUSIC  CONCERT 
Tuesday,  August  13,  1963,  at  3:00  P.M. 


Theatre  Concert  Hall 


HAYDN  DIVERTIMENTO  NO,  1 IN  B FLAT  MAJOR 

Allegro  con  spirito 

Andante 

Minuetto 

Rondo:  Allegretto 


Marion  Gibson  - Oboe 
Timothy  Valentine  ~ Oboe 
Robert  Routch  - Horn 
Joy  Durschnitt  - Horn 


Matthew  Shubin  - Bassoon 
Kazuyoshi  Asano  - Bassoon 
Cedric  Coleman  *•  Bassoon 
Stephen  Edwards  ~ Double  Bass 


Stefan  Minde,  Conductor 

KRENEK 

Allegretto  moderato,  comodo 
Allegro  agitato 

Stephanie  Woolf  - Violin  Paul  Gallo  - Clarinet 

Roselyne  Masset-Lecocq  ~ Piano 


TRIO  FOR  VIOLIN,  CLARINET,  AND  PIANO 

(1946) 


VILLA-LOBOS 

Is  Aria  (Cantilena) 

II,  Dansa  (Martelo) 

Aleksander  Ciechanski  - Violoncello 
Soichi  Katsuta  - Violoncello 
Masayoshi  Kataoka  - Violoncello 
Richard  Mickey  - Violoncello 


BACHIANAS  BRASILIERAS  NO,  5, 
FOR  SOPRANO  AND  ORCHESTRA  OF  VIOLONCELLI 


Thirzah  Bendokas  - Violoncello 
Elizabeth  Pearson  - Violoncello 
Mary  Durell  - Violoncello 
Charlotte  Moulyn  - Violoncello 


Bonita  Glenn,  Soprano 
Gerald  Brown,  Conductor 


INTERMISSION 


STRAVINSKY 


"LE  SACRE  DU  PRINTEMPS"  ("THE  RITE  OF  SPRING") 

Pictures  of  Pagan  Russia 


I„  The  Adoration  of  the  Earth 

Introduction  - Harbingers  of  Spring  - Dance  of  the 
Adolescents  - Abduction  - Spring  Rounds  - Games  of 
the  Rival  Towns  -*  The  Procession  of  the  Wise  Hen  -■ 

The  Adoration  of  the  Earth  (The  Wise  Man)  - Dance 
of  the  Earth 

IIn  The  Sacrifice 

Introduction  - Mysterious  Circles  of  the  Adolescents  - 
Glorification  of  the  Chosen  One  ~ Evocation  of  the 
Ancestors  - The  Sacrificial  Dance  of  the  Chosen  One 

Michael  Tilson  Thomas  - Piano  Yuji  Takahashi  - Piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewocd0  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate 


BALDWIN  PIANO 


The  Four-Hand  version  of  Sacre  was  made  by  the  composer  in  1912,  before 
the  orchestration,  and  was  first  performed  at  a private  soirree  by  Stravinsky 
sad  Debussy.  Its  first  public  performance  took  place  at  the  composer's  request 
on  February  4,  1968,  at  the  famous  Monday  Evening  Concerts  in  Los  Angeles,  by 
pianists  Michael  Tilson  Thomas  and  Ralph  Grierson.  The  Four-Hand  version 
remains  the  only  extant  form  of  Sacre  reflecting  the  original  barring  and 
articulation  of  the  1913  premiere. 


BACH I ANAS  BRASILIERAS  NO.  5 
for  Soprano  and  Orchestra  of  Violoncelli 

I.  ria  (Cantilena) 

(1938) 

Lo,  at  midnight  clouds  arc  slowly  passing,  rosy  and  lustrous, 

O'er  the  spacious  heav’n  with  loveliness  laden0 
From  the  boundless  deep  the  moon  arises  v;ondrous, 

Glorifying  the  evening  like  a beauteous  maiden., 

Now  she  adorns  herself  in  half  unconscious  duty, 

Sager,  anxious  that  we  recognize  her  beauty, 

’Chile  sky  and  earth,  yea,  all  nature  with  applause  salute  hcr0 

All  the  birds  have  ceased  their  sad  and  mournful  complainings 
Now  appears  on  the  sea  in  a silver  reflection 
Moonlight  softly  waking  the  soul  and  constraining 
Hearts  to  cruel  tears  and  bitter  dejection. 

Lo,  at  midnight  clouds  are  slowly  passing  rosy  and  lustrous 
O'er  the  spacious  heavens  dreamily  wondrous. 

Text  by  Ruth  V.  Correa 

English  version  by  Harvey  Officer 


II.  Dansa  (Martelo) 

(1945) 

Irere,  my  little  nestling  from  the  wilds  of  Cariri, 

Irere,  my  loved  companion,  my  singing  sweetheart! 

Where  goes  my  dear?  Where  goes  Maria? 

Ah,  sorry  is  the  lot  of  him  who  fain  would  sing! 

Ah!  without  his  lute  on  song  of  gladness  can  he  bring, 

Ah!  his  whistle  shrill  must  be  his  flute  for  Irere. 

But  yours  the  flute  that  once  in  forest  wilds  was  sounding, 

Ah!  with  its  message  of  grief  and  woe. 

Ah!  your  song  came  forth  from  out  the  depths  of  forest  wilds, 

Ah,  like  summer  winds  that  comfort  ev'ry  mournful  heart, 

Ah,  Ah!  Irerg,  sing  and  enchant  me! 

Sing  once  more,  sing  once  more! 

Bring  me  songs  of  Cariri! 

Sing,  my  lovely  songbird,  sing  your  song  again, 

Sing,  my  Irere!  sing  of  pain  and  sorrow, 

As  the  birds  of  morning  wake  Maria  in  the  dawning. 

Sing  with  all  your  voices,  birds  of  the  woods  and  the  wilds, 

Sing  your  songs!  Ye  forest  birds! 

La!  lia!  lid!  lia!  lia!  lia! 

Ye  nestlings  of  the  singing  forest  wilds. 

Lia!  lia!  lia!  lia! 

La!  lia!  lia!  lia!  lia!  lia!  lia! 

Ye  nestlings  of  the  mournful  forest  wilds! 

Oh,  yours  the  song  that  comes  from  depths  of  forest  wilds 
Like  the  summer  winds  that  comfort  ev'ry  mournful  heart. 

lrere,  'i rtf  little  nestling  from  the  wilds  of  'Cariri, 

Irere,  my  loved  companion,  my  singing  sweetheart, 

Where  goes  my  dear?  Where  goes  Maria? 

Ah,  sorry  is  the  lot  of  him  who  fain  would  sing!  Ah!  without  his  lute  no  song  of 

Ah!  without  his  lute  no  song  of  gladness  can  he  bring, 

Ah!  his  whistle  shrill  must  be  his  flute  for  Irere, 

But  yours  the  flute  that  once  in  forest  wilds  was  sounding. 

Ah!  with  its  message  of  grief  and  woe. 

Ah!  your  song  came  forth  from  out  the  depths  of  forest  wilds! 

Ah!  like  summer  winds  that  comfort  ev'ry  mournful  heart, 

Ah!  Ah!  Irere,  sing  and  enchant  me! 

Sing  once  more,  sing  once  more! 

Brings  me  songs  of  Cariri! 

Ai! 


Text  by  Manoel  Banr'eira 

English  version  by  Harvey  Officer 


TENTH  CHAMBER  MUSIC  CONCERT 
Wednesday,  August  21,  I960,  at  C:C0  P0M„ 

Theatre  Concert  Hall 


VIVALDI 

Allegro 

Largo 

Allegro  molto 

Eiko  Ito  - Flute 
Timothy  Valentine  - Oboe 


MARTINU 

Prologue  (March) 

Tango 

Charleston 

Finale 

Gary  Sliauzis  - Violin 
Terry  Braverman  - Violoncello 
Edwin  Hoffman  - Trumpet 


DI  DOMENICA 

Allegro 
Adagio  molto 
Allegro  con  spirito 
Adagio 

Juan  Ramirez-Hernandez  - Violin 
Anita  Halverson  - Violin 

Paul  Zonn 


SONATA  IN  G MINOR 


Kazuyoshi  Asano  - Bassoon 
William  Sano  - Harpsichord 


LA  REVUE  DE  CUISINE 


Paul  Gallo  - Clarinet 
Cedric  Coleman  - Bassoon 
Elizabeth  Stevens  - Piano 


QUINTET  FOR  CLARINET  AND  STRINGS 

(1965) 


Robert  Jones  - Viola 
Mary  Durell  - Violoncello 
Clarinet 


INTERMISSION 


BEETHOVEN 


STRING  QUARTET  IN  B FLAT  MAJOR,  OPe  130 


Adagio,  ma  non  troppo;  Allegro 

Presto 

Andante  con  moto,  ma  non  troppo 
Alla  danza  tedesca:  Allegro  assai 
Cavatina:  Adagio  molto  espressivo 
Finale:  Allegro 

Eugene  Drucker  - Violin  Geraldine  Lamboley  - Viola 

Edith  Haladjoff  - Violin  Richard  Mickey  - Violoncello 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends  of  Music  at  Tanglex^ood,  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate, 


BALDWIN  PIANO 


Mr.  Wilson 
Rehearsal 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Vocal  July  1-7, 
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Fellowship  Program  FOURTH  WEEK 

Vocal  July  22-28, 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 
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THE  BERKSHIRE 


Tanglewood — Lenox , Massachusetts  ERICH  LEINSDORF,  Director 


FIRST  VOCAL  CONCERT 
Saturday,  July  20,  I960,  at  2:30  P .11, 
Theatre  Concert  Hall 


VIER  ZIGELPERLIEDER,  OP.  112  BRAHMS 

I.  Himmel  strahlt  so  nelle  und  lclar 

II.  Rote  Rosenknospen  kiinden  schon 

III.  Brennessel  steht  an  Ueges  Rand 

IV.  Liebe  Schualbe , kleine  Schualbe 

Emily  Derr,  Soprano  Roy  Perdue,  Tenor 

Lois  Mordling,  Contralto  Alan  Kosloff,  Bass 

Kimberly  Kabala  - Piano 


LIEDER  BRAHMS 

I.  "Heirweh,  I"  (Groth)  Opus  63/7 

II.  Trennung"  (Sv7abian)  Opus  97/6 

III.  "Heimvjeh , III"  (Groth)  Opus  63/9 

IV.  "Hachtigall"  (C.  Reinhold)  Opus  97/1 

V.  'Junge  Lieder,  I"  (F.  Schumann)  Opus  63/5 

Laury  Christie,  Soprano 
Rosemary  Hyler  - Piano 


LIEDER  BRAHMS 

I.  Geheirnnis  (Canaidus)  Opus  71/3 

II.  Standchen  (F.  Kugler)  Opus  106/1 

III.  Uir  wandelten  (Daumer)  Opus  106/2 

IV.  Das  Hadchen  spricht  (0.  F.  Gruppe)  Opus  107/3 

V.  Nachtigallen  schv/ingen  (Hoffman  von  Fallersleben)  Opus  6/6 

Donna  ITeviman,  Soprano 
Kimberly  Kabala  - Piano 


INTERMISSION 


I 


I 


two 

NACHTIGALL  - Nightengale  (1334-86) 

0 NACHTIGALL,  DEIN  SUSSER  SCHALL:  0 nightengale,  your  sweet  song  penetrates  ray 
very  bones.  No,  beloved  singer,  it  is  not  your  song  that  produces  such  pain  in  me, 
but  another's,  divinely  beautiful,  tones  lost  for  me  long  ago  — a low  echo  to 
your  song.  — C.  Reinhold. 

JUNGE  LIEDER , I - Song  of  Youth  (1873-74) 

MEINE  LIEBE  1ST  GRUN:  My  love  is  green  as  the  elderbush  and  beautiful  as  the  sun. 
My  soul  takes  wing  like  the  nightengale,  and  drunk  with  longing,  sings  happy  love 
songs.  — Fel  i x Schumann. 


BRAHMS  : Lieder 
GEHEIMNIS  - A secret  (1877) 

0 FRUHLINGSABENDDAMMERUNG ! S 0 twilit  Spring  evening,  0 warm,  gentle  breeze!  You 
blossoming  trees,  tell  me:  why  do  you  stand  together  like  this?  Is  it  that  you 
confide  to  each  other  the  secret  of  our  sweet  love?  What  do  you  whisper  to  each 
other?  — Candidus. 

STANDCHEN  - Serenade  (ca.  1338) 

DER  MOND  STEHT  UBER  DEM  BERGE:  The  moon  shines  over  the  mountains  — just  right  for 
people  in  love.  A fountain  ripples  in  the  garden,  but  elsewhere  there  is  silence, 
far  and  wide.  In  the  shadow  beside  the  wall,  three  students  are  standing,  with 
flute,  violin,  and  zither.  They  play,  and  sing  while  playing.  The  music  is  creeping 
gently  into  the  fairest  maiden's  dream.  She  sees  her  blond  lover,  and  whispers, 
'Forget  me  not".  --F.  Kugler. 

WIR  WANDELTEN  (ca.  1385):  The  two  of  us  strolled  together.  It  was  still.  You  were 
still.  I would  give  much  to  know  what  you  were  thinking  then.  Let  what  I was  think- 
ing remain  unspoken.  I'll  say  only  this:  Everything  I thought  was  so  beautiful  — - 
so  heavenly  joyous  were  the  thoughts  that  dwelled  in  my  mind!  They  rang  out  like 
little  chimes.  So  wondrously  sweet  and  lovely  is  no  other  sound  in  the  world. 
--Daumer . 

DA.S  MADCHEN  SPRICHT  - The  maiden  speaks  (ca.  1388) 

SCHWALBE,  SAG'  MIR  AN:  Swallow,  tell  me:  is  it  an  old  mate  with  whom  you  have 
built  your  nest,  or  is  it  only  lately  that  you’ve  given  youi’self  to  him?  Tell  me: 
what  do  you  twitter  and  whisper  so  intimately  in  the  mornings?  Surely  you  haven't 
been  a bride  for  long  either!  — O.F.  Gruppe. 

NACHTIGALLEN  SCHWINGEN  (ca.  1353):  Nightengales  gaily  flutter  their  wings,  and 
sing  their  old  songs;  all  the  flowers  waken  again  to  the  ringing  of  their  songs. 

My  longing  becomes  a nightengale,  and  flies  into  the  blossoming  world,  asking  the 
flowers  everywhere  "where  might  my  own  little  flower  be?"  The  nightengales  whirl 
about  in  their  dance  in  leafy  halls,  among  blooming  branches.  Before  all  these 
flowers  I must  be  silent.  I stand  still  among  them,  lost  in  sad  thoughts.  I see 
one  flower  that  will  not  bloom.  — Hoffmann  von  Fallersleben. 


INTERMISSION 


TRANSLATIONS 


FROM 


THE 


GERMAN 


It  is  respectfully  requested  that  applause 
be  v/ithheld  until  the  end  ox  each  group. 


BRAHMS  : Vier  Zigeunerlicder , Cp.  112  - Four  Gypsy  Songs  (1838-91) 

HIMMEL  STRAHLT  SO  HELLE  UND  XLAR:  The  heavens  shine  bright  and  clear,  but  your  eyes 
shine  even  brighter.  My  rose,  you  glance  at  me  and  I bless  you  in  my  happiness.  The 
song  of  little  birds  trills  beautifully,  but  my  love  sings  an  even  sweeter  song. 

The  sun  kisses  the  whole  round  earth,  but  your  round  mouth  kisses  me  even  more 
warmly. 

tl 

ROTE  ROSENKNOSPEN  KUNDEN  SCHON:  Red  rosebuds  herald  the  stirring  of  Spring;  so 
rose-red  cheeks  betray  the  first  love  of  a maiden.  As  the  little  redbird  flies  to 
the  red  rose,  so  does  the  lad  embrace  the  red-cheeked  maiden. 

BRENNESSEL  STEHT  AN  WEGES  RAND;  The  stinging  nettle  stands  by  the  edge  of  the  road. 
I have  enviers  and  enemies  in  city  and  country.  But  hate,  envy,  and  slander  have 
no  power  over  me  so  long  as  my  sweet  love  remains  true  to  me  until  death. 

LIEBE  SCHWALBE,  KLEINE  SCHWALBE:  Dear  swallow,  little  swallow,  carry  off  my  note. 
Fly  quickly  to  the  heights,  fly  into  my  beloved's  house.  If  someone  asks  you  v/here 
you  come  from,  or  whose  postman  you  have  become,  say  that  you  come  from  the  truest 
of  hearts,  perishing  from  the  envy  of  parting. 

“"From  the  Hungarian  of  H.  Conrat. 


BRAHMS  : Lieder 

HEIMWEH,  I - Homesickness  (1873-74) 

WIE  TRAULICH  WAR  DAS  FLECKCHEN : Hoy;  familiar  is  the  place  v/here  I v/as  born.  There’s 
not  a little  tree  or  hedge  that  doesn’t  hang  full  of  dreams.  Where  only  a single 
flower  bloomed,  it  v/as  blooming  for  me  — everything  sang  and  glowed  to  me  Y/ith 
each  step.  I Y/ould  not  have  left,  not  for  the  v/hole  v/orld.  My  longing  is  sleeping 
here,  in  forest  and  field.  — Groth. 

TRENNUNG  - Separation  (1884-86) 

DA  UNTEN  IM  TALE:  In  the  valley  below,  the  water  runs  muddy,  and  I can't  tell  you 
hov;  much  I love  you.  "You  keep  talking  of  love.  You  keep  talking  of  faith.  But 
in  the  talking,  there's  alv/ays  a little  falseness.  I thank  you  for  the  time  Y/hcn 
you  loved  me,  but  it  is  better  that  we  part.” Swabian. 

HEIMWEH,  III  - Homesickness,, (1873-74) 

ICH  SAH  ALS  KNABE  BLUMEN  BLUHN:  As  a child,  I sav;  blooming  flov/ers.  I don’t  knoY/ 
yet  what  it  v/as.  I saw  the  sun  glov/ing  all  around;  it  seems  to  me  that  I still  see 
it.  It  v/as  a scent,  a splendour.  The  soul  drank  it  thirstily.  I plucked  the  flov/ers 
into  a garland — v/here  may  it  be?  I search  for  this  sweetness  among  the  flov/ers,  for 
this  light.  I search  for  it  every  summer's  day,  and  find  it  not.  What  am  I search- 
ing for?  My  old  garland.  It  v/as  so  fresh,  so  light,  so  dear.  It  was  the  splendour 
of  youth.  — Groth. 


LIEDER 


BRAHMS 


I.  Auf  deia  ICirchhofe  (Detlev  von  Liliencron)  Opus  1C5/4 

II.  Der  Mainacht  (Ilolty)  Opus  43/2 

III.  Uie  llelodien  zieht  es  (Groth)  Opus  105/1 

IV.  Inrner  leiser  wird  mein  Gchlummer  (II.  Lingg)  "pus  105/2 

Ilarjorie  Clifford,  Ilezzo- soprano 
Kimberly  ICabala  - Piano 


FROM  ' 1 ITAL  TEN  IS  CHE  3 LIEDERBUCH"  (after  Paul  Heyse)  HUGO  WOLF 

I.  Auch  Icleine  Dinge  (1891) 

II.  Uer  rief  dich  denn  (1850) 

III.  Du  denkst  nit  einera  Fadchen  raich  (1891) 

IV.  Uir  haben  beide  lange  2eit  (1891) 

V,  Ich  hah'  in  Penna  (1896) 


Bonita  Glenn,  Soprano 
Cecilia  Ignatieff  - Piano 


VIER  DUETTEH , OPUS  61  BRAHMS 

I.  Die  Schwestern  (116'rike) 

II.  IClosterfraulein  (J.  ICerner) 

III.  Phanomen  (Goethe) 

IV.  Die  Boten  der  Liebe  (Uenzig,  from,  the  Czech) 

Donna  Precht , Soprano  Jacqueline  Pierce,  Contralto 

John  Oliver  - Piano 


The  quartets.  Opus  112,  mere  coached  by  Peter  Gram.  Suing;  the  duets,  Opus  61, 
by  John  Oliver;  the  solo  songs  by  Charles  Uiison  and  John  Oliver. 

As  a Friend  of  Music  at  Tcngleuood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tangleuood  members.  Ue  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  llusic  Center  is  in  part  supported  through  the  generosity  of  The 
Friends  of  llusic  at  Tangleuood.  B1IC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome,  A Family  Season  membership  at  $25  entitles 
a family  to  attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  $15  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  event  are  asked  to  contribute 
one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


three 


BRAHMS  : Lieder 

AUF  DEM  KIRCHHOFE  - In  the  graveyard  (ca.  1036) 

DER  TAG  GING  P.EGENSCHY/ER:  The  day  was  stormy.  I passed  by  some  forgotten  graves. 
The  stones  were  weatherbeaten,  the  wreaths  old,  the  names  covered  over.  The  day 
was  stormy.  On  all  the  stones,  this  word:  Has  been.  Like  the  calm  after  the  storm, 
the  coffins  slumbered.  On  all  the  stones,  peacefully  thawing,  this:  Reborn. 

— Detlev  von  Liliencron. 

DER  MAINACHT  - The  May  night  (ca.  1068) 

WANN  DER  SfliBERNE  MCND:  I wandered  sorrowfully  in  the  moonlight  and  listened  to 
the  bewitching  song  of  the  nightengale.  I sought  the  shadows,  and  the  lonely  tears 
flowed.  Ah,  laughing  face  like  the  sunrise  that  shines  in  my  soul,  will  I ever 
find  you  on  this  earth?  And  tho  lonely  tears  burn  my  cheeks.  — Holty. 

IMMER  LEISER  Y/IRD  MEIN  SCHLUMMER  (ca.  1036):  My  slumber  grows  lighter.  My  sorrow 
lies  about  me  like  a veil.  Often,  I hear  you  before  my  door  in  dreams.  No  one 
wakes  to  open  it  for  you.  I awake  and  v/eep  bitterly.  Yes,  I must  die.  You  will 
kiss  another  when  I am  white  and  cold.  If  you  want  to  see  me  again  before  tho  May 
breeze  is  gone,  come.  Come  quickly.  — H.  Lingg. 


V/  0 L F : From  ITAL IEN I SCHES  LIEDERBUCH 

AUCH  KLEINE  DINGE  (1891):  Even  little  things  can  charm  us.  Even  little  things  can 
be  costly.  Think  how  gladly  v/e  adorn  ourselves  with  pearls.  They  are  small,  but  are 
dearly  bought.  Think  how  tiny  the  fruit  of  the  olive  tree  is,  yet  it  is  sought  for 
its  goodness.  Just  think  of  the  rose;  it  is  small,  but  you  know  the  sweetness  of 
its  scent. 


Y/ER  RIEF  DICH  DENN  (1090):  V/ ho  called  you  here?  Who  bade  you  come  to  me?  Go  back 
to  the  one  you  find  more  fair.  During  the  week  I'm  good  enough  for  you,  but  on 
Sunday,  you  pass  me  up  for  another,  fairer  girl.  Go  back  to  the  one  you  find  more 
fair. 

DU  DENKST  MIT  SINEM  FADCHEN  MICH  (1091)  You're  planning  to  catch  me.  You  think  you 
can  catch  me  with  a little  thread,  beguile  me  with  a single  glance.  I have  ensnared 
others  before,  and  in  higher  places.  You  shouldn't  trust  me  — just  look  at  me 
laughing.  Yes,  I've  caught  others,  be  sure  of  that.  I'm  in  love,  but  I'm  not  happy 
with  you. 


WIR  HABEN  BEIDE  LANGE  ZEIT  (1091):  Y/e  were  both  long  silent  until  speech  came  once 


again.  The  Angels,  flying  down  from  heaven, 
angels  flew  down,  suckling  peace  with  them, 
peace  to  my  breast. 

ICH  KAB ' IN  PENNA  (1896):  I've  a sweetheart 
plain  of  Marerama.  Another  lives  in  the  fair 
to  Viterbo  to  see  the  fourth.  Still  another 
nearby,  and  I have  yet  another  in  Maggione. 


brought  peace  after  our  feud.  God's 
Love's  angels  came  overnight  and  brought 

living  in  Penna,  and  another  on  the 
harbor  of  Ancona,  and  I have  to  travel 
lives  in  Casentino.  The  next  one  lives 
Four  in  La  Fratta...ten  in  Castiglione! 


— After  Paul  Heyse. 


four 


BRAHMS  : Vier  Duetten,  Cp.  31  - Four  Duets  for  Soprano  and  Alto  (1374). 

DIE  SCHV/ESTERN  - The  sisters^ 

Y/IR  SCHV/ESTERN  ZV/EI,  V/IR  SCHCNEN : V/e  two  sisters,  the  beautiful  ones,  look  like 
one  another  as  no  egg  or  star  could  look  like  another.  V/e  two  sisters  have  hazel 
hair,  and  if  you  twist  it  into  one  plait,  you  can't  tell  the  difference.  V/e  two 
sisters,  the  beautiful  ones,  wear  the  same  clothes.  V/e  are  walking  in  the  meadow 
and  are  singing,  hand  in  hand.  V/e  two  sisters,  the  beautiful  ones,  are  having  a 
spinning  race,  sitting  at  one  spindle  — we  sleep  in  one  bed. 

Oh,  you  two  sisters,  you  beautiful  ones:  now  you’ve  turned  the  tables.  You’ve 
fallen  in  love  with  the  same  darling.  That  ends  this  song.  — Morike. 

KLO STERFRAULE IN  - The  nun. 

ACH,  ICH  ARMES  KLO STERFRAULE IN : Alas!  I ’m  a poor  nun.  Mother,  what  have  you  done? 
Spring  passed  the  trellis,  and  brought  no  flower  for  me.  Alas!  Far  away,  down  in 
the  valley,  two  little  sheep  are  walking.  Good  luck,  little  sheep,  you  saw  spring 
for  the  first  time.  Alas!  Far  away,  two  birds  are  flying  in  the  calm.  Good  luck, 
little  birds.  You  are  flying  home.  — Justinus  Kerner. 

PHANOMENON  - Phenomenon. 

V/ENN  ZU  DER  REGENV/AND  PHOBUS:  When  Phoebus  joins  the  wall  of  rain,  suddenly  a 
color-shadowed  bow  appears.  I see  the  same  bow  when  the  haze  comes  out,  and  un- 
less the  bow  is  white,  it’s  a rainbow.  So  you  shouldn’t  grieve,  merry  old  man’. 
Unless  you  hair  has  grown  white,  you  shall  fall  in  love.  — Goethe. 

DIE  BOTEN  DER  LIEBE  - The  harbingers  of  love. 

V/ IE  VIEL  SCHON  DER  BOTEN:  How  many  harbingers  have  already  flown  the  paths  down 
from  the  forests’.  Harbingers  of  faith.  They  brought  me  letters  from  afar,  from  my 
darling.  How  many  zephyrs  have  drifted  from  the  East!  Drifting  fast  until  evening, 
without  calm,  they  brought  me  kisses  from  the  cool  water,  they  brought  me  kisses 
from  my  darling.  How  the  blades  of  grass  were  moving  on  the  verdant  hills'.  How  the 
ears  of  corn  were  moving  quietly  in  the  fields.’  My  golden  darling,  they  were  all 
whispering;  my  golden  darling,  I love  you  so!  — V/enzig,  from  the  Czech. 
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SECOND  VOCAL  CONCERT 
Monday,  August  12,  196>,  at  8:00  p.m. 
Theatre-Concert  Hall 


DREI  QUARTETTEN,  OPUS  31  (1859-53)  BRaHMS 

I.  T7echselliel  zum  Tanze  (Goethe) 

II.  Neckereien  (Moravian) 

III.  Der  Gang  zum  Liebchen  (C-.ech) 

Osceola  Davis,  Soprano  Roy  Perdue,  Tenor 

Constance  Pottle,  Contralto  Richard  Shapp,  Baritone 
Cecilia  Ignatieff  - Piano 

FROM  "SCHWANENGESANG" , D.  957  (1323)  SCHUBERT 


I. 

Aufenthalt  (Re  11s tab)  No.  5 

II. 

Ihr 

Bill  (Heine)  No.  9 

III. 

Das 

FischermJJdchen  (Heine)  No.  10 

IV. 

Der 

DoppelgUnger  (Heine)  No.  13 

V. 

Der 

Atlas  (Heine)  No.  8 

Luther  Enstad,  Tenor 
Elizabeth  Stevens  - Piano 

ZT-TEI  LIEDER,  OPUS  91  (circa  1 >84)  BRAHMS 

(with  viola  obbligato) 

I.  Gestillte  Sehnsucht  (Rtickert) 

II.  Geistliches  TTiegenlied  (de  Vega-Geibel) 

Frances  Pavliles,  Mezzo-soprano 
Robert  Jones  - Viola  obbligato 
Rosemary  Hyler  - Piano 

INTERMISSION 

VIER  DUETTEN,  OPUS  23  (circa  1.50-1362)  BRAHMS 

I.  Die  Nonne  und  der  Ritter  (Eichendorff ) 

II.  Vor  der  Ttir  (Old  German) 

III.  Es  rauschet  das  Passer  (Goethe) 

IV.  Der  Jager  und  sein  Liebchen  (von  Fallers leben) 

Carol  Cannon,  Mezzo-soprano  Lee  Evans,  Baritone 
Cecilia  Ignatieff  - Piano 


LIEDSR 


STRAUSS 


I.  Breit  uber  mein  Eaupt,  from  "Lotosb lather" , Opus  19,  No.  2 
(von  Schack)  1385-88. 

II.  Die  Nacht,  Opus  10,  No.  3 (von  Gilm)  1882-33. 

III.  Standchen,  Opus  17,  No.  2 (von  Schack)  1885-85. 

IV.  Befreit,  Opus  39,  No.  4 (Dehmei)  1898. 

V.  Zueignung,  Opus  10,  No.  1 (von  Schack)  1885-88. 

Gene  Ford,  Tenor 
Michael  Root  - Tiano 

ZIGEUNERLIEDER,  OPUS  103  (1887)  BRAHMS 

(words  from  the  Hungarian  of  II.  Conrat) 

I.  He,  Zigeuner 

II.  llochgeturmte  Rimaflut 

III.  ^isst  ihr,  warm  mein  Kindchen 

IV.  Lieber  Gott,  du  weiss t 

V.  Brauner  Eursche 

VI.  Rosie in  dreie 

VII.  Kommt  dir  manchmal  in  den  Sinn 

VIII.  Horch,  der  T'7ind  klagt 

IX,  Weit  und  breit 

X.  Mond  verhullt  sein  Angesicht 

XI.  Rote  Abendwolken  ziehn 

Bonita  Glenn,  Soprano  Arthur  Sjogren,  Tenor 

Phyllis  Elhady,  Contralto  Francis  Hester,  Bass 
Kimberly  Kabala  - Piano 


Coached  by  Charles  Wilson  and  John  Oliver 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy, 
ycu  have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tanglewood  members.  We  hope  that  you  will 
inform  others  of  this  opportunity  and  will  encourage  them  to  enroll  as 
Friends . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of 
the  Friends,  Contributions  in  any  amount  are  welcome.  A Family  Season 
Membership  at  $25  entitles  a family  to  attend  all  BMC  events  without 
further  contribution;  an  Individual  Season  Membership  at  $15  offers 
the  individual  the  same  privilege.  Friends  without  season  membership 
and  all  others  attending  each  BMC  event  are  asked  to  contribute  one 
dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


TRANSLATIONS 


FROM 


THE 


C E R M A N 


It  is  respectfully  requested  that  applause 
be  withheld  until  the  end  of  each  group. 


B R A H M S : Drei  Quartetten,  Op.  31  (1859-63) 

WECHSELLIED  ZUM  TANZE : The  Indifferent : Come  dancing  with  me,  beautiful  one;  dan- 

cing belongs  to  a festival  day.  You  can  become  my  darling,  if  you  aren't  already; 
if  not,  we  can  dance  anyway.  The  Amorous : What  would  festivals  be  without  you,  dear! 
What  would  dancing  be  without  you,  sweetheart!  If  you  weren't  my  darling,  I wouldn't 
dance.  If  you  remain  nr/  darling,  Life  is  a festival.  The  Indifferent:  Let's  love, 
then,  and  let's  dance.  Pining  love  shuns  dancing;  while  the  others  are  creeping  off 
to  the  dark  forest,  let  us  dance  gaily.  The  Amorous : Let  them  dance;  let  us  walk. 
Walking  with  love  is  a heavenly  dance.  Love  hears  them  mock  him  and  soon  will  have 
his  revenge.  — Goethe. 

NECKEREIEN  (Banter):  My  darling,  I'm  going  to  marry  you.  You're  going  to  be  my  lit- 

tle wife  even  if  you  don't  like  the  idea.  "So  I'll  become  a white  turtledove  and  fly 
to  the  forest.  I don't  want  to  become  yours."  I have  a gun  to  shoot  the  turtledove 
in  the  forest.  You're  going  to  be  mine,  even  if  you  don't  like  it.  "So  I'll  become 
a golden  fish  and  fly  into  the  water.  I don't  want  to  become  yours."  I have  a net 
that  fishes  well  to  catch  the  golden  fish  in  the  stream.  "So  I'll  become  a fast  young 
hare  and  run  into  the  wide  fields.  I don't  want  to  become  yours."  I have  a clever  lit- 
tle dog  that  will  catch  the  hare  in  the  fields.  You're  going  to  be  mine,  even  if  you 
don't  like  it.  — Moravian. 

DER  GANG  ZUM  LIEBCHEN  (The  Walk  to  my  Darling):  The  moon  is  shining.  I should  go  to 
my  darling,  but  where  might  she  be?  Ah!  She  despairs  and  laments  that  she  never  might 
see  me.  The  moon  went  under;  I hurried  so  no  one  would  take  my  darling  away.  You  tur- 
tledoves, coo.  Whisper,  you  zephyrs,  that  no  one  will  take  my  darling  away.  — Czech. 


SCHUBERT  : from  "Schwanengesang"  (Swan-song),  D.  957  (1828) 

A.UFENTHALT  (My  Home):  Roaring  tor  rent,  blustering  forest,  towering  rock:  my  home. 

My  tears  flow,  ever  renewed,  as  wave  follows  wave.  My  heart  beats  as  ceaselessly  as 
the  waves  swell,  surging  high  in  their  crests.  My  grief  remains  ever  the  same,  like 
the  rock's  ageless  ore.  — Relistab, 

I HR  BILD  (Her  Picture):  I stood  in  dark  dreams  and  stared  at  her  portrait:  the  belov- 
ed features  tool:  on  a secret  life.  A wondrous  smile  played  upon  her  lips,  and  what 
seemed  to  be  melancholy  tears  glistened  in  her  eyes.  My  tears  flowed  down  from  my 
cheeks  and  ah!  I can't  believe  that  I've  lost  you. 

DAS  FISCHERMliDCHEN  (The  Fishergirl):  Lovely  fishergirl,  let  your  boat  glide  to  the 
shore;  come  to  me  and  sit  by  my  side  and  we  will  whisper  together,  hand  in  hand.  Lay 
your  head  on  my  heart,  and  don't  be  too  much  afraid  (you  entrust  yourself  fearlessly 
to  the  wild  sea  every  day).  My  heart  is  just  like  the  sea.  It  has  storms,  ebb,  flood, 
and  many  a beautiful  pearl  rests  in  its  depths. 

DER  DOPPLEGANGER  (The  Double):  The  night  is  still,  the  streets  deserted.  My  sweet- 
heart lived  in  this  house.  She  left  the  town  long  ago,  but  the  house  still  stands 

where  it  has  always  stood.  A man  stands  there,  gazing  upwards,  wringing  his  hands  in 

grief  and  pain  I shudder  to  see  his  face:  the  moon  shows  me  my  own  form.  You  ghost- 
ly double,  you  pale  companion!  Why  do  you  mimic  the  pain  of  love  that  tortured  me  in 

this  very  place  so  many  long  nights  ago? 


two 


DRR  ATI, AS  (Atlas):  I am  a wretched  Atlas!  I must  bear  the  whole  world  of  affliction! 
I endure  the  intolerable,  though  it  break  the  heart  in  my  body.  Arrogant  heart!  You 
have  willed  this!  You  wanted  to  be  happy:  endlessly  happy,  or  endlessly  miserable. 
Arrogant  heart!  Now  you  are  miserable.  — Heine, 


B R A H U S : Zwei  Lieder,  Op.  91  (circa  1884),  with  viola  obbligato. 

GESTILLTE  SEHNSUCHT  (Appeased  Desire):  How  solemnly  the  forests  stand,  steeped  in  the 
golden  evening  light.  The  gentle  stirring  of  the  evening  wind  breathes  in  the  soft 
voices  of  birds.  T.Jhat  do  the  wind  and  the  birds  whisper?  They  whisper  the  world  to 
sleep.  Desires,  that  always  arise  in  the  restless  heart  that  is  without  peace,  when 
will  you  rest,  when  will  you  cease?  Longing  desires,  when  will  you  be  lulled  to  sleep 
to  the  sounds  of  the  whispering  wind  and  the  birds?  Uhen  my  spirit  hastens  no  longer 
on  wings  of  dreams  into  the  golden  distance,  when  my  eyes  are  no  longer  fixed  with  a 
longing  gaze  on  the  eternal,  distant  stars,  then  the  winds  and  the  birds  shall  lull 
my  life  and  my  longings.  — Rlickert . 

GEISTLICHES  WIEGENLIED  (Gacred  Lullaby):  Joseph,  dear  Joseph,  help  me  rock  my  darling 
child.  God  will  reward  you  in  the  heavenly  Kingdom  of  the  Virgin's  Son.  You  holy  an- 
gels, who  fly  above  these  palm  trees  in  the  night  and  in  the  wind,  silence  the  tree- 
tops!  My  child  sleeps.  The  Child  of  Heaven  suffers  pain.  He  was  ah!  so  weary  of  the 
sorrows  of  the  earth.  Mow,  soothed  in  sleep,  the  agony  leaves  him.  Silence  the  trec- 
topsL  My  child  sleeps.  Bitter  cold  descends.  How  can  1 cover  my  child's  limbs?  All  you 
angels  who  hover  in  the  air  on  wings,  silence  the  treetops!  My  child  sleeps.  — de 
Vega,  altered  by  Geibel. 


I N TEP  MISSION 


B R A H il  S : Vier  Duet  ten,  Op.  28 

DIE  KONNE  UMD  DEE  RITTER  (The  Hun  and  the  Knight):  Now  that  the  world  has  gone  to 
rest,  ny  longing  is  awake  with  the  stars.  I must  listen  in  the  coolness  — how  the 
waves  are  rushing  down  below!  "From  far  away  the  waves  that  are  surging  so  sadly  to 
the  shore  brought  me  to  the  lattice  of  your  window.  Lady,  don't  you  know  your  cav- 
alier?" It  seems  as  if  strange  voices  are  swimming  through  the  sultry  air.  The  wind 
has  carried  them  off  again.  Alas!  my  heart  is  so  oppressed!  "Your  castle  stands  over 
there  in  dilapidation,  its  empty  halls  mourning.  The  forest  in  the  valley  greeted  me: 
it  seemed  as  if  I must  die."  Old  songs  come  flowering  as  if  from  times  long  past.  Sad- 
ness will  overtake  me,  and  I x^ant  to  x-;eep  my  heart  out.  "From  far  above  the  forest 
there  comes  a gleaming,  where,  they  struggle  for  the  tomb  of  Christ.  I will  lead  my 
ship  there  where  everything  has  an  end."  A ship  is  travelling  with  a man  aboard. 

False  night,  you  irritate  the  senses!  Farewell,  world.  May  God  watch  over  them  who 
sail  in  darkness.  — Eichendorff. 

VGR  DER  tOr  (At  the  Door):  Push  the  bolt  from  the  door!  How  I \7ould  like  to  come  in 
and  kiss  you.  "I  won't  let  you  in.  Creep  home  softly!"  Yes,  I can  slink  as  softly  as 
moonshine!  But  come,  get  up  and  let  me  in,  that's  what  I want,  dear  girl.  Let  your 
boy  inside.  — Old  German. 

ES  RAUSCHET  DAS  IJASSER  (The  Mater  is  Rushing):  The  water  is  rushing,  and  never  stands 
still.  The  stars  move  across  the  sky,  the  clouds  draxv  themselves  across  the  heavens. 

Go  does  love  rush  and  move  along.  The  water  is  rushing,  the  clouds  melt  away,  but 
the  stars  remain,  moving  and  wandering.  It  is  the  same  with  true  love.  It  moves,  but 
never  changes.  — Goethe, 

DER  jXGER  UMD  SEIN  LIEBCHEN  (The  Hunter  and  his  Love):  Isn't  the  sky  blue!  Stay  at 
the  window  and  look.  I return  late  at  night  from  hunting.  "I  think  otherwise.  Tonight 
I will  dance.  Stay  outside  if  you  don't  like  to  dance  xjith  me!"  — von  Fal lersleben . 
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STRAUSS  : Lieder 

EREIT  tlBER  REIN  HAUPT:  Let  your  raven  hair  fall  upon  my  head.  Bring  your  face  closer 
to  me  — the  light  of  your  eyes  streams  so  brightly  and  clearly  into  my  soul!  I don't 
wish  for  the  sun's  splendour  now,  nor  for  the  radiant  wreath  of  the  stars.  I want  on- 
ly the  darkness  of  your  raven  locks  and  the  brightness  of  your  eyes,  — von  Schack. 

DIE  NACHT:  The  night  steals  out  of  the  forest.  She  slinks  quietly  out  of  the  trees, 
and  looks  all  around  --  now  take  care!  She  extinguishes  all  the  lights  of  this  world, 
ail  flowers,  all  colors.  She  steals  the  sheaves  away  from  the  field.  She  takes  away 
all  that  is  pleasing  — takes  away  the  silver  from  the  river  and  the  gold  from  the 
copper  roof  of  the  cathedral.  The  shrubbery  stands  plundered  — come  closer!  Soul  to 
soul!  I fear  that  the  night  will  steal  you  away,  too!  — von  Gilrn. 

STXnDCHEN  (Serenade):  Open!  Open!  (but  softly,  my  child,  so  that  no  one  will  be  awa- 
kened). The  brook  hardly  murmurs,  the  wind  hardly  stirs  a leaf  on  the  bushes  and  lat- 
tice. Lay  your  hand  lightly  on  the  latch  (softly,  ruy  dear,  that  nothing  may  move). 

Fly  lightly  into  the  moonlit  night  with  footsteps  as  gentle  as  elves'  steps  that  skip 
over  flowers,  as  you  slip  out  to  me  in  the  garden!  around  us,  the  flowers  slumber  by 
the  rippling  brook  and  exhale  their  fragrance  in  their  sleep.  Only  love  is  awake.  Sit 
down.  Dusk  is  falling  here,  mysteriously,  under  the  linden  trees.  The  nightengale  over 
our  heads  shall  dream  of  our  kisses,  and  when  she  wakes  tomorrow,  the  rose  shall  bloom 
more  sublimely  after  the  rapture  of  the  night!  — von  Schack. 

BEFREIT  (Released):  You  will  not  cry,  but  smile  gently,  and  I will  return  your  glance 
and  your  kiss  as  though  going  on  a journey.  Our  beloved  four  walls!  You  made  them  rea- 
dy; I have  made  of  them  a world  for  you.  Ch,  happiness!  Then  you  must  clasp  my  hands 
warmly  and  leave  your  soul  with  me,  as  you  leave  me  to  our  children.  You  give  me  your 
whole  life:  I shall  give  it  back  to  them.  Oh,  happiness!  — Dehmel. 

ZUEIGNUNG  (Dedication):  You  know,  dear  soul,  how  I languish  when  far  from  you.  Love 
causes  hearts  to  ache,  Liy  thanks  to  you.  Once,  I raised  the  amethyst  cup,  drinking  to 
freedom,  and  you  blessed  the  drink.  My  thanks  to  you.  You  exorcised  the  evil  spirits 
in  it,  so  that  I,  cleansed  and  free  as  never  before,  sank  upon  your  breast.  Liy  thanks 
to  you.  - — von  Schack. 


BRA  K U S : Zigeunerlieder , Op.  103  (Gypsy  Songs).  Quartet  version,  1887, 

HE,  ZIGEUNER:  Gypsy,  sound  your  strings.  Play  the  song  of  the  unfaithful  girl,  and 
let  your  lamenting  music  be  filled  with  fear  and  sadness  until  the  hot  tears  scald 
my  cheeks . 

HCCHGETBPvMTE  RIMAFLUT : How  turbid,  Riraa,  are  your  flooding  waters!  I stand  on  the 
bank  and  sadly  call  for  you,  my  love.  The  waves  come  and  go,  flooding  toward  me  on 
the  shore.  Let  me  always  weep  for  her  on  the  banks  of  the  Rima. 

WISST  IHR,  UANN  MEIN  KINDCHEN:  Do  you  know  when  my  sweetheart  is  loveliest?  Uhen  her 
sweet  lips  banter  and  laugh  and  kiss.  You  are  mine,  sweet  girl;  I kiss  you  fervently. 
Heaven  made  you  for  me  alone.  Do  you  know  when  I love  my  sweetheart  most?  Uhen  he 
clasps  me  tight  in  his  arms 4 Darling,  you  are  mine.  Heaven  made  you  for  me  alone. 

LIEBER  GOTT , DU  UEISSTs  Dear  God,  you  know  how  often  I repented  giving  my  sweetheart 
(once)  a little  kiss.  My  heart  told  me  to  kiss  him,  and  as  long  as  I live  I shall  re- 
member that  first  kiss.  You  know,  dear  God,  how  often  in  the  still  night  I thought  of 
my  darling  with  pleasure  and  pain.  Love  is  sweet,  though  repentance  is  bitter.  Ly  poor 
heart  will  be  forever  faithful. 


four 


BRAUNFR  BURSCHE:  The  brown  lad  leans  his  lovely,  blue-eyed  sweetheart  to  the  dance » 

His  spurs  clash  boldly  together  as  the  Czardas  strikes  up.  He  embraces  and  kisses 

his  sweet  dove,  leads  her,  spins  her  around,  leaps  full  of  joy,  and  throws  three 

shining  silver  florins  on  the  dulcimer,  making  it  ring. 

RtiSLEIN  DREIE:  Three  little  roses  bloom  side  by  side.  Lads  are  not  forbidden  to  go 
to  their  lasses.  Dear  God,  if  that  were  forbidden,  this  beautiful  wide  world  would  no 
longer  exist!  To  remain  single  would  be  a sin.  The  loveliest  town  in  Alfbld  is  called 
Kecskemet;  it  holds  many  fine,  trim  girls.  Friends,  look  for  a bride  there.  Woo  her 
and  start  a family  — drink  the  full  cup  of  joy! 

KOiilT  DIR  liANCHIIAL  IN  DEN  SINN:  Sweet  darling,  do  you  sometimes  remember  what  you 

promised  to  me  with  a sacred  vow?  Don’t  deceive  me;  don’t  desert  me.  You  know  how 
much  I love  you.  God's  grace  will  shine  on  you. 

HORCH,  DER  WIND  FJLAGT : The  wind  sighs  in  the  branches , saying  sadly:  loved  one,  it 
is  time  to  part.  Good  night.  I would  gladly  rest  in  your  arms,  but  the  hour  is  come. 

God  watches  us.  The  night  is  dark;  no  star  shines.  Don't  cry  — confide  in  God.  If 
the  loving  God  grants  that  I return  to  you,  I would  remain  in  your  love. 

UEIT  UND  3REIT:  No  one  looks  at  me,  far  and  wide.  They  all  hate  me,  but  what  do  I 

care?  Be  my  love  alone.  You  are  ny  sweetheart,  the  one  I will  always  love.  You  are 
my  kiss,  ray  caress,  my  heart,  through  eternity. 

MOLD  VERHDlLT  SEIM  A11GESICHT:  The  moon  veils  his  face.  Beautiful  one,  I am  not  angry 
with  you.  If  I could  prove  your  love  in  anger,  how  could  I love  you?  Ny  heart  glows, 
enf lamed,  for  you.  No  tongue  can  speak  of  you  like  mine.  I will  know  you  soon  in  love’s 
transports,  you,  so  soft  and  tender. 

ROTE  ABENDWCLKEN:  Red  evening  clouds  drift  along  the  sky,  longingly,  toward  you.  Ny 
love,  ny  heart  is  afire.  The  heavens  shine  in  flaming  glory,  and  day  and  night  I 
dream  only  of  my  sweet  love.  — Translations  from  the  Hungarian  attributed  to  Hugo 
Conrat . 


THIRD  VOCaL  CONCERT  - THEATER  CONCERT  HALL 
Nonday,  August  19,  at  G:0C  P.N.  : 

SCHUMANN:  Frauenlieben  und  -leben,  opus  42  JoElyn  McGowan,  mezzo-soprano 
FLOYD:  The  Pilgrimage  Spence  Jackson,  bass 
SCHUMANN:  Dichterl iebe , opus  48  Philip  Erikson,  tenor 


Charles  Wilson,  piano 


VOCAL-OPERA  CONCERT  - THEATER  CONCERT  HALL 
Wednesday,  August  22,  at  8:00  P.n. 

BRAHMS  Neue  Liebeslieder  Walzer,  op.  65 

Laury  Christie,  soprano  Roger  Lucas,  tenor 

Frances  Pavlides,  mezzo-soprano  Francis  Hester,  bass 
Rosemary  Hyler,  Elizabeth  Stevens,  piano  duet 

SILVERMAN  Elephant  Steps  (1968) 

Members  of  the  Berkshire  Music  Center 
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THE  BERKSHIRE  MUSIC  CENTER 


T anglewood — Lenox , Massachusetts 


ERICH  LEINSDORF,  Director 


THIRD  VOCAL  CONCERT 
Monday,  August  19,  1963,  at  8:00  P*M, 
Theater  Concert  Hall 


DREI  QUARTETTEN,  OPUS  64  (1862-1874)  BRAHMS 

I*  An  die  Heimat  (Sternau) 

II0  Der  Abend  (Schiller) 

III,  Fragen  (Daumer) 

Doris  Kollenbach,-  Soprano  Roger  Lucas  - Tenor 

Linden  Maxwell  *»  Contralto  Francis  Hester  - Bass 

Rosemary  Hyler,  Piano 


DICHTERLIEBE,  OPUS  48  (1840)  SCHUMANN 

I,  Im  wunderschonen  Monat  Mai, 

II9  Aus  meinen  Trhnen  spriessen, 

IIIo  Die  Rose,  die  Lilie„ 

IV*  Wenn  ich  in  deine  Augen  seh', 

V*  Ich  will  meine  Seele  tauchen* 

VI,  Im  Rhein,  im  heiligen  Strome, 

VII,  Ich  grolle  nicht, 

VIII.  Und  wussten’s  die  Blumen, 

IX t Das  ist  ein  Floten  und  Geigen, 

X*  Hor’  ich  das  Liedchen  kl ingen* 

XI*  Ein  Jungling  liebt  ein  Madchen, 

XII*  Am  leuchtenden  Sommermorgen, 

XIII,  Ich  hab*  im  Traum  geweinet* 

XIV*  Allnachtlich  in  Trauma* 

XV.  Aus  alten  Marchen  winkt  ese 
XVI*  Die  alten,  bossn  Lieder* 

Philip  Erikson,  Tenor 
Charles  Wilson  - Piano 

INTERMISSION 


THE  PILGRIMAGE  (1955)  CARLISLE  FLOYD 

I,  Man  that  is  born  of  a woman* 

II,  Save  me,  0 God,  for  the  waters  are  come  in* 

III,  0 Lord,  thou  hast  searched  me  out  and  known  me, 

IV.  Praise  the  Lord,  0 my  soul, 

V.  For  I am  persuaded  that  neither  death  nor  life* 


Spence  Jackson,,,  Bass-baritone 
Charles  Wilson  - Piano 


FRAUENLIEBE  UKD  -LEBEN,  OPUS  42  (1840)  SCHUMANN  ' 

(To  poems  of  Adalbert  von  Chamisso) 

I0  Seit  ich  ihn  gesehen. 

II,  Er,  der  Herriichste  von  alien, 

III,  Ich  kann’s  nicht  fassen,, 

TV.  Du  Pving  an  meinem  Finger, 

V,  Helft  mir,  ihr  Schwestern, 

VI,  Susser  Freund,  du  blickest. 

VII*  An  meinem  Herzen, 

VIII,  Nun  hast  du  mir  den  ersten  Schmerz  getan0 

JoElyn  McGowan,  Mezzo-soprano 
Charles  Uilson  - piano 


The  Brahms  quartets  were  coached  by  John  Oliver  and  Peter  Gram  Swing, 


As  a Friend  of  Music  at  Tangiewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tangiewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tangiewood0  BMC  programs  are  open  to  members  of  the 
Friends,  Contributions  in  any  amount  are  welcome,  A Family  Season  Membership  at 
$25  entitles  a family  to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  $15  offers  the  individual  the  same  privileges 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gatee 


BALDWIN  PIANO 


T E X T S 


AND 


TRANSLATIONS 


It  is  respectfully  requested  that  applause  be 
withheld  until  the  end  of  each  group. 


B R ARMS  s Drei  Quartetten,  opus  64  (1862~1374) 

AN  DIE  HSIMAT  (To  Home):  Home,  wonderful-sounding  word ' You  draw  my  heart  away  as  if 
on  feathered  wings,  I turn  my  steps  toward  you,  homes  sweet  home,  rejoicing  as  though 
I had  to  bring  you  greeting  from  every  soul0  Old  songs  awaken  me  with  their  gentle 
sound,  songs  that  fled  from  me  in  other  lands,.  They  call  me  joyfully  with  homeward- 
alluring  tones:  You  alone  are  my  rest,  sheltering  home*  Give  me  back  my  peace,  give 
me  your  blooming  happiness.  Under  the  trees  by  the  brook  where  I was  born  long  ago, 
give  me  a sheltering  roof,  loving  home,  Sternau* 

DER  ABEND  (Evening)?  Sink,  radiant  god’  The  fields  thirst  for  refreshing  dew;.  Man 
languishes,  the  horses  pull  more  feebly.  Bring  your  chariot  down.  See  who  fondly 
beckons  to  you  from  the  sea 6 s crystal  waters*  Does  your  heart  recognise  her?  The 
steeds  fly  faster,  Thetys,  the  godlike,  beckons.  Quick  down  from  the  chariot  into 
her  arms.  The  lead  horse  leaps  up,  Cupid  takes  the  bridle,  the  steeds  stop  still  to 
drink  the  cooling  stream.  Up  in  the  sky  the  fragrant  night  comes  with  soft  steps, 
sweet  love  following  her.  Rest  and  love0  Phoebus,  the  lover,  rests,  Schiller, 

FKAGEN  (The  Question)?  My  dear  heart,  what  ails  you?  "I  am  lovesick,  that's  my  trou~ 
bles,!  How  do  you  feel,  then?  ,:I  burn  in  Kell’s  fira0M  Doesn't  sleep  refresh  you? 

"Would  anguish  and  care  allow  sleep?"  Can’t  you  resist?  "How  can  I resist  such  bonds?” 
I hope  time  will  change  this,  "Only  death  will  change  it,"  What  would  you  give  to  see 
her?  "Myself,  you,  the  world,  the  heights  cf  heaven,"  You  talk  nonsense,  "Because  I'm 
in  love*"  You  must  be  reasonable,,  "You  mean,  as  cold  as  stone?"  You  will  perish,  "Ah, 
might  that  happen  soon*"  — ° Daumer. 


S C H U K A N M % Dichterliebe  (A  Poet’s  Love),  opus  48  (1840) a 

IM  WUNDER3 CHONEN  MO NAT  MAI?  In  the  lovely  month  of  May,  as  all  the  buds  opened,  love 
unfolded  in  my  heart.  In  the  lovely  month  of  May,  while  ail  the  birds  sang,  I eon" 
fessed  to  her  my  longing  and  my  desire* 

AUS  MEINEN  TAXnEN  SPRIESSEN:  Many  blossoms  spring  from  my  tears,  and  my  sighs  become 
a Nightingale“*chcir0  If  you  will  love  me,  child,  I will  give  you  all  the  flowers,  and 
nightingales  shall  sing  at  your  window., 

DIE  ROSE,  DIE  LILIE:  The  rose,  the  lily,  the  dove,  the  sun  «■«  all  these  I once  loved 
with  passionate  joye  I love  them  no  longer*  I love  only  her  who  is  so  small,  so  gen- 
tie,  so  pure,  so  unique0  She  herself,  the  joy  of  all  passion,  is  rose,  and  lily,  and 
dove,  and  sun* 

WENN  ICK  IN  DEINE  AUGEN  SEH:  When  I look  into  your  eyes,  all  my  pain  and  sorrow  van- 
ish, but  when  I kiss  your  lips,  I have  all  my  health  again0  When  I lay  my  head  on 
your  breast,  heavenly  bliss  steals  over  me,  but  when  you  say  ’ I love  you1,  I must 
weep  bitterly* 

1CH  WILL  MEINE  SEELE  TAUCHEN:  I will  plunge  my  soul  into  the  lily's  cup*  The  lily 
shall  resound  and  breathe  a song  of  my  love,  The  song  shall  quiver  and  tremble  like 
the  kiss  from  her  lips  the  kiss  she  gave  me  once  in  a wondrously  sweet  hour. 

IM  RHEIN,  IM  HEILIGEN  STROKE:  In  the  waves  of  the  Rhine,  that  sacred  stream,  the 
great  and  holy  city  of  Cologne  with  its  great  cathedral  is  mirrored,  A picture  stands 


in  the  Cathedral,  painted  on  golden  leather*  It  sent  friendly  beams  into  my  life's 
wilderness,.  Flowers  and  angels  hover  about  Our  Lady.  Her  eyes,  lips  and  cheeks  are 
just  like  those  of  my  love, 

ICH  GROLLE  NIGHT:  Though  my  heart  is  breaking,  I bear  no  grudge,  o love  for  ever  lost,! 
Though  you  glitter  with  splendid  diamonds,  no  ray  illuminates  the  darkness  of  your 
heart.  I have  long  known  this,  for  I sax7  you  in  a dream,  and  saw  the  night  that  reigns 

in  your  heart,  and  the  serpent  that  feeds  on  your  hearta  My  love,  I saw  how  wretched 

you  are, 

UNO  WUSSTEN'S  DIE  BLUMEN;  If  the  little  flowers  only  knew  how  sorely  my  heart  is  woun-’ 
ded,  they  would  weep  with  me  to  heal  my  anguish.  If  the  nightingales  knew  how  sad  and 
sick  I am,  they  would  gaily  sound  their  refreshing  songs.  If  the  golden  stars  but  knew 
my  sorrow,  they  would  come  down  from  their  heights  to  comfort  me.  All  these  cannot 
know  my  grief.  Only  one  can  know  it,  for  she  herself  has  broken  rny  heart, 

DAS  1ST  EIN  FLOTEN  UND  GEIGEN:  What  a fluting  and  fiddling  and  braying  of  trumpets.* 

My  love  is  dancing  her  wedding  dance.  Among  the  tinkling  and  blaring,  the  drumming 

and  piping,  the  dear  little  angels  sob  and  sigh. 

HOR  ICH  DAS  LIEDCHEN  KLINGEN:  When  I hear  the  little  song  my  love  once  sang,  a wild 
anguish  strains  to  break  ray  heart.  A dark  longing  drives  me  to  the  wooded  heights; 
There,  my  overwhelming  grief  melts  into  tears. 

EIN  jlJNGLING  LIEBT  EIN  MADCHEN:  A young  man  loves  a girl  who  happens  to  love  another. 
The  other  loves  yet  another,  and  marries  her.  Out  of  spite,  the  girl  takes  the  first 
likely  fellow  that  comes  along,,  The  young  man  is  in  a sad  plight.  This  is  an  old  sto- 
ry, and  yet  it  is  constantly  repeated*  When  it  happens  to  someone,  it  breaks  his  heart, 

AM  LEUCHTENDEN  SOMMERMORGEN : I walk  in  the  garden  on  a bright  summer  morning.-,  The 
flowers  whisper  and  speak,  but  I walk  in  silence.  The  flowers  look  pityingly  at  roe, 
and  whisper,  ‘Don^t  be  angry  with  out  sister,  you  sad,  pale  man8. 

ICH  HAB  IM  TRAUM  GEWEINET;  In  my  dreams,  I wept.  I dreamt  you  were  lying  in  your 
grave.  I awoke,  and  a tear  still  flowed  from  my  cheek,  I wept  in  ray  dream.  I dreamt 
that  you  deserted  me,  I awoke,  and  still  I wept  long  and  bitterly,  I wept  in  my  dream. 

I dreamt  you  loved  me  still.  I awoke,  and  my  tears  are  still  flowing. 

ALLNACHTLICH  IM  TPAUME:  I see  you  nightly  in  my  dreams  and  receive  your  kindly  greet" 
ing,  Weeping  aloud,  I cast  myself  at  your  dear  feet.  You  look  at  me  sadly  and  shake 
your  fair  head;  pearly  teardrops  steal  from  your  eyes.  You  secretly  whisper  a word 
in  my  ear  and  give  me  a cypress  wreath0  I wake 0 The  wreath  is  gone,  and  I have  for- 
gotten the  word. 

AUS  ALTEN  mKRCHEN  WINKT  ES:  A white  hand  beckons  from  old  tales.  A singing  and 
ringing  tells  of  an  enchanted  land  where  bright  flowers  bloom  in  the  golden  light  of 
evening,  with  sweet  odors  and  glowing,  bride-like  faces.  Green  trees  rustle  ancient 
melodies  there,  the  air  resounds  softly  and  birds  sing  merrily.  There  misty  images 
rise  from  the  earth,  dancing  their  airy  round  in  strange  concert.  Blue  sparks  burn  on 
every  leaf  and  twig.  Red  flames  whirl  in  a strange  wild  circle,  and  murmuring  springs 
gush  from  wild  marble  rocks,  and  the  brooks  show  strange  reflections.  If  I could  only 
go  there  and  gladden  my  heart,  be  relieved  of  my  anguish  and  be  happy  and  free,!!  I see 
that  blissful  land  often  in  my  dreams,  but  it  dissolves  like  foam  with  the  morning 
sun, 

DIE  ALTEN,  BOSEN  L1EDER:  Let  us  bury  the  bad  old  songs,  the  bad  wicked  dreams.  Fetch 
a large  coffin,  I will  put  many  things  in  it,  but  will  not  yet  tell  what  they  are. 

It  must  be  larger  than  the  Great  Tun  of  Heidelberg,  And  fetch  a bier  with  thick,  strong 
boards.  The  bier  must  be  longer  than  the  bridge  at  Mainz,  And  fetch  me  twelve  giants; 
they  must  be  stronger  than  the  strong  Saint  Christopher  in  Cologne  Cathedral.  They 
must  bear  the  coffin  away  and  bury  it  deep  in  the  sea,  for  a coffin  so  large  must 


have  a large  grave,  Do  you  know  why  the  coffin  must  be  so  large  and  heavy?  Because 
I laid  all  my  love  and  my  grief  into  it,  -»  Heinrich  Heine, 


INTERMISSION 


FLOYD  : The  Pilgrimage  (1955) 

I,  Man  that  is  born  of  a x^oman  is  of  few  days  and  full  of  trouble.  He  cometh  forth 
like  a flower  and  is  cut  down.  He  fleeth  also  as  a shadow  and  continueth  not.  There 
is  hope  of  a tree,  if  it  be  cut  down,  that  it  will  sprout  again,  and  that  the  tender 
branch  thereof  will  cease.  Though  the  root  thereof  wax  old  in  the  earth  and  the  stock 
thereof  die  in  the  ground,  yet  through  the  scent  of  water  it  will  bud  and  bring  forth 
boughs  like  a plant.  But  man  dieth  and  wasteth  awa}r,  yea,  man  giveth  up  the  ghost, 
and  where  is  he?  As  the  waters  fail  from  the  sea  and  the  flood  decayeth  and  drieth 
up,  so  man  lieth  down  and  riseth  not;till  the  heavens  be  no  more,  they  shall  not 
awake  nor  be  raised  out  of  their  sleeps  "•“Job  14, 

II,  Save  me,  0 God,  for  the  waters  are  come  in  unto  my  soul,  I sink  in  deep  mire 

where  there  is  no  standing,  I am  come  into  deep  waters  where  the  floods  overflow  me, 

I am  weary  of  my  crying.  My  throat  is  dried,  mine  eyes  fail  while  I wait  for  my  God, 

Deliver  me  out  of  the  mire  and  let  me  not  sink.  Let  me  be  delivered  from  out  of  the 

deep  waters.  Let  not  the  waterflood  overflow  me,  neither  let  the  deep  swallow  me  up, 
and  let  not  the  pit  shut  her  mouth  upon  me.  Hear  me,  0 Lod,  for  thy  loving-kindness 
is  good.  Turn  unto  me  according  to  the  multitude  of  thy  tender  mercies.  And  hide  not. 
thy  face  from  thy  servant,  for  he  is  in  trouble0  Hear  me  speedily,*  Reproach  hath  brac- 
ken my  heart,  and  I am  full  of  heaviness.  And  I looked  for  some  to  take  pity,  but 
there  was  none,  and  for  comforters,  but  I found  none,  — » Psalm  69„ 

IIIS  0 Lord,  t'nou  hast  searched  me  and  known  me.  Thou  knowest  my  down-sitting  and 
mine  uprising.  Thou  compassest  my  path  and  my  lying  down,  and  art  acquainted  with  all 
my  ways.  For  there  is  not  a word  on  my  tongue  but,  lo,  0 Lord,  thou  knowest  it  alto~ 
gether.  Such  knowledge  is  too  wonderful  for  me,  It  is  too  high;I  cannot  attain  unto 
it.  Whither  shall  I go  from  thy  spirit,  or  whither  shall  I flee  from  thy  presence? 

If  I ascend  up  into  heaven,  thou  art  there.  If  I make  my  bed  in  Hell,  behold,  thou 
are  there.  If  I take  the  wings  of  the  morning  and  dwell  in  the  uttermost  parts  of 
the  sea,  even  there  shall  thy  hand  lead  me  and  thy  right  hand  shall  hold  me.  Search 
me,  0 God,  and  know  my  heart.  Try  me  and  know  my  thoughts  and  see  if  there  be  any 

wicked  way  in  me,  and  lead  me  in  the  way  everlasting,  Psalm  139, 

IV,  Praise  the  Lord,  0 my  soul.  While  I live  will  I praise  the  Lord:  I will  sing 
praises  unto  my  God  while  I have  any  being,  praise  ye  the  Lord  from  the  heavens, 
praise  him  in  the  heights,  praise  him,  sun  and  moonr  Praise  him,  all  ye  stars  of 
light.  Praise  him.  Praise  the  Lord,  Psalms  148,  149, 

V,  For  I am  persuaded  that  neither  death  nor  life  nor  angels,  nor  principalities,  nor 

powers,  nor  things  to  come,  nor  height,  nor  depth,  nor  any  other  creature  shall  be  a~ 
ble  to  separate  me  from  the  love  of  God,  May  the  Lord  bless  me  and  keep  mee  May  the 

Lord  make  his  face  to  shine  upon  me,  and  give  me  peace, eo  — St,  Paul;. 


SCHUMANN  I Frauenliebe  und-Leben  (Woman's  Love  and  Life)  opus  42  (1840), 

SEIT  ICH  IHN  GESEHEN:  I think  myself  blind  since  first  I saw  him.  Wherever  I look,  I 
see  only  him.  His  image  floats  before  me  as  in  a waking  dream.  It  stands  out  all  the 
more  brightly  in  blackest  darkness.  All  else  around  me  is  without  color  and  light,  I 
take  no  more  pleasure  in  my  sisters'  games,  I would  rather  weep  quietly  in  my  little 
room,  I think  myself  blind  since  first  I saw  him. 


Ell,  EER  HERRLICHSTE  VON  ALLEN:  He,  the  most  wonderful  of  iiien}  how  kind  and  tender  he 
is'  Gentle  lips,  bright  eyes,  a clear  mind  and  firm  courage,,  He  shines  in  my  heaven, 
bright  and  glorious,  exalted  and  remote  as  that  star  shines  brightly  and  gloriously 
in  the  deep  blue,.  Follow  your  course  * I will  only  gaze  on  your  brightness,  look  at 
it  humbly  and  be  happy  and  sad*  Do  not  hear  the  silent  prayer  I offer  up  for  your 
happiness;  you  must  not  know’  this  lowly  handmaid,  my  glorious,  distant  starj  Only  the 
worthiest  may  be  made  happy  by  your  choice,  and  I will  bless  her  many  thousand  times,, 
Then  will  I rejoice  and  weep,  then  I am  happy,  even  if  my  heart  should  break*  Break, 
heart,  what  does  it  matter? 

ICH  KANN’S  NICHT  FA3SEN,  NICIIT  GLAUBEN:  I cannot  grasp  it,  I cannot  believe  it*  I 
must  be  deceived  by  a dream.  How,  out  of  all  the  others  could  he  have  honored  and 
blessed  me?  I thought  I heard  him  say,  'I  am  yours  forever Surely  it  could  not  be, 

0 let  me  lie  in  this  dream,  cradled  against  his  heart.  Let  me  drink  in  a delicious 
death  with  tears  of  unending  joy* 

DU  RING  AN  MEINEM  FINGER:  Ring  on  my  finger,  little  golden  ring  ~~  devoutly  I press 
you  to  my  lips  and  to  my  heart.  The  peaceful,  blissful  dream  of  childhood  has  ended, 
and  I found  myself  alone,  lost  in  a dreary,  limitless  waste*  Ring,  you  taught  me;  you 
opened  my  eyes  to  the  limitless,  inexhaustible  value  of  life,  I will  serve  him,  live 
for  him,  belong  wholly  to  him;  I will  give  myself  to  him  and  find  myself  transfigured 
by  his  brightness o 

KELFT  MIR,  IKR  SCHWESTERN:  Sisters,  be  kind,  help  to  adorn  me.  Serve  me  today  in  my 
happiness.  Busily  twine  about  my  brow  the  blossoming  myrtle.  When,  up  to  now,  I lay 
satisfied  and  with  joy  in  my  heart  in  the  arms  of  my  love,  he  still  wished,  impatient™ 
lyaand  with  longing  in  his  heart,  for  this  day.  Help  me,  sisters,  to  banish  a foolish 
fear,  that  I may  receive  him  with  an  unclouded  eye  — him,  the  source  of  my  joy*  My 
beloved,  have  you  appeared  to  me?  Sun,  do  you  shine  on  me?  In  devotion  and  humility 

1 bow  to  my  lord*  Sisters,  strew  flowers  before  him,  offer  him  rose  buds.  But  you, 
sisters,  I bid  a sad  farewell,  as  I joyfully  leave  you, 

SUSSER  FREUND,  DU  BLICKEST:  Sweet  friend,  you  lock  at  me  in  wonder,  and  cannot  under- 
stand why  I weep*  Let  the  unaccustomed  pearly  drops  tremble,  joyously  bright,  in  my 
eye.  How  anxious  my  heart  is,  how  full  of  bliss*  If  only  I knew  how  to  say  it  in 
words,,  Come,  hide  your  face  on  my  breast,  that  I may  whisper  in  your  ear  what  gives 
me  joy.  Do  you  know  now  why  I weep?  Should  you  net  see  my  tears,  my  beloved?  Rest 
against  my  heart,  feel  how  it  beats,  that  I may  press  you  against  me  closer  and  cic~ 
ser.  Here  by  my  bed  there  is  room  for  a cradle,  which  may  silently  hide  my  blissful 
dream*  The  day  will  come  when  the  dream  comes  true  and  your  image  smiles  up  at  me* 

AN  MEINEM  HERZEN:  At  my  heart,  at  my  breast,  you,  my  joy  and  delight^  Happiness  is 
love,  and  love,  happiness*  I have  said  it  and  say  so  still,  I thought  myself  bound™ 
lessly  happy,  but  now  I am  happier  still.  Only  a mother  who  nurses  and  loves  the  child 

she  feeds  can  know  what  it  means  to  love  and  be  happy,  I-low  sorry  I am  for  men  who  can- 
not feel  a mother’s  bliss J Sweet  angel,  you  look  at  me  and  smile* 

NUN  HAST  DU  MIR  DEN  ERSTEN  SCHMERZ  GETAN:  Now,  for  the  first  time,  you  have  hurt  me? 

but  this  hurt  is  cruel.  Hard,  pitiless  man,  you  are  sleeping  the  sleep  of  death*  Left 
all  alone,  I gaze  before  me;  the  world  is  empty,  I have  loved,  I have  lived,  and  now 
I have  no  more  life.  Softly  I draw  back  into  myself;  the  veil  falls.  There  I am  with 
you  and  my  lost  happiness  --  you,  my  whole  world’  — Adalbert  von  Chamisso, 
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T anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


FOURTH  VOCAL  CONCERT 
Thursday,  August  22,  1968,  at  8:00  P.M, 


Theatre  Concert  Hall 


NEUE  LIEBESLIEDER  WALZER,  OPUS  65  (circa  1874) 


I. 

II. 

III. 

IV. 

V, 

VI. 

VII, 

VIII. 

IX, 

X, 

XI. 

XII. 

XIII. 

XIV. 

Conclusion, 


Verzicht,  o Herz,  auf  Rettung, 
Finstere  Schatten  der  Nacht. 

An  jeder  Hand  die  Finger. 

Ihr  schwarzen  Augen, 

Wahre,  wahre  deinen  Sohn. 

R.osen  steckt  mir  an  die  Mutter, 

Vora  Gebirge  Well1  auf  Well'. 

Weiche  Graser  im  Revier. 

Nagen  am  Herzen. 

Ich  kose  suss  mit  der  und  der, 
Alles,  alles  in  den  Wind. 

Schwarzer  Wald,  dein  Schatten. 

Nein,  Geliebter. 

Flammenauge,  dunkles  Haar,  (Daumer) 
Zum  Schluss,  (Goethe) 


Laury  Christie,  Soprano  Roger  Lucas,'  Tenor. 

Frances  pavlides,  Mezzo-soprano  Francis  Hester.  Bass 


Pianists 

Elizabeth  Stevens  and  Rosemary  Hyler 
Coached  by  Peter  Gram  Swing  and  Charles  Wilson 


BRAHMS 


INTERMISSION 


ELEPHANT  STEPS  (1968)  STANLEY  SILVERMAN 

Commissioned  by  the  Berkshire  Music  Center 
in  cooperation  with  the  Fromm  Music  Foundation 

Libretto  by  RICHARD  FOREMAN 
Theatrical  Production  by  RICHARD  FOREMAN 
Production  supervised  by  STANLEY  SILVERMAN 
Art  by  POWER  BOOTHE  Films  by  ERNIE  GEHR 

Electronic  music  realized  by  PRIL  SMILEY 
at  the  Columbia-Princeton  Electronic  Music  Center 
CLAUDE  LEE,  Production  Coordinator 
DOUGLAS  BLACK,  Stage  Manager 


CAST 


Hartman  - SPENCE  JACKSON 
Max  - LUTHER  ENSTAD 
Hannah  - SUSAN  IIOAGLUND 
Otto  - JAMES  JONES 


Doctor  - PHILIP  ERIKSOM 
Lady  - LINDEN  MAXWELL 


Scrubwoman  - DONNA  NEWMAN 
Violinist  ~ PAUL  ZUKOFSKY 
Re inheart  - DICK  TENNESON 


Angels  - LAURY  CHRISTIE  LOIS  KORDLING 


Six  Ladies  - KATHLEEN  TOOKEY 
CHRISTY  RIO 
JOELYN  MCGOWAN 


DORIS  HOLLENBACH 
H.  LOUINE  NOBLE 
CONSTANCE  POTTLE 


Members  of  the  Berkshire  Music  Center  Orchestra 
Conducted  by  MICHAEL  TILSON  THOMAS 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members,  WTe  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood,  BMC  programs  are  open  to  members  of  the 
Friends,  Contributions  in  any  amount  are  welcome,  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege „ 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate, 


BALDWIN  PIANO 


"N  E U E 


LIEBESLIEDER 


W A L Z E R" 


TRANSLATIONS  FROM  THE  GERMAN 


It  is  respectfully  requested  that  applause  be 
withheld  until  the  end. 


I,  VERZICHT,  0 HERZ,  AUF  RETTUNG:  0 heart,  give  up  all  hope  of  being  saved  if 
you  venture  out  in  the  sea  of  love,  for  thousands  of  boats  are  wrecked  on  its 
shores* 

II.  .FINSTERE  SCHATTEN  DER  NACHT:  Dark  shadows  of  night’  Dangers  of  waves  and 
whirlpools'  Can  they  comprehend  you  who  rest  gently  on  safe  land?  Only  he  who 
sails  on  the  stormy  wastes  of  the  wild  sea,  miles  from  the  shore,  can  under- 
stand. 


III,  AN  JEDER  HAND  DIE  FINGER  (Soprano  solo):  I covered  my  fingers  on  each  hand 
with  rings  that  my  brother  gave  me  in  his  affection,  and  one  after  another,  I 
gave  them  away  to  the  handsome  but  unworthy  suitor, 

IV o IHR  SCHWARZEN  AUGEN  (Bass  solo):  Black-eyes,  you  have  only  to  blink,  and 
palaces  and  cities  pass  away®  How  should  my  heart,  a weak  house  of  cards,  be 
able  to  stand  in  such  a struggle? 

V,  WAHRE,  WAHRE  DEINEN  SOHN  (Alto  solo):  Protect  your  son  from  misery,  neigh”- 
boress,  for  I am  going  to  enchant  him  with  black  eyes;  Oh,  how  my  eye  burns, 
that  wants  so  badly  to  catch  firej  If  his  soul  is  not  inflamed,  your  cottage 
will  burn, 

VI,  ROSEN  STECKT  MIR  AN  DIE  MUTTER  (Soprano  solo):  My  mother  adorns  me  with 
red  roses  because  I look  so  gloomy.  She  is  right:  the  rose’s  petals  fall, 
just  as  I wither3 


VII.  VOM  GEBIRGE.  WELL*  AUF  WELL*:  Wave  upon  wave  of  rain  comes  from  the  moun- 
tains, and  I would  gladly  give  you  a hundred- thousand  kisses  --  if  I could. 

Villa  WEICHE  GRA'SER  IM  REVIER:  Soft  grasses  in  this  beautiful,  still  place  0 
how  gently  I rest  here  with  my  sweetheart* 


IX,  NAGEN  AM  HERZEN  (Soprano  solo):  I feel  a stinging  at  my  heart  like  poison. 
How  can  a maiden  live  a whole,  pleasureless  life  through  without  being  inclined 
towards  love? 

X0  ICH  ROSE  SUSS  (Tenor  solo):  I woo  sweetly  this  one  and  that  one,  and  become 
silent  and  sick  at  heart.  I turn  my  thoughts  to  you,  Nonna,  forever  and  ever. 

XI.  ALLES,  ALLES  IN  DEM  WIND  (Soprano  solo):  All  you  say  to  me  is  empty  words, 
you  flatterer;  your  efforts  are  altogether  wasted,  you  hypocritej  Set  yourself, 


such  a dear  snare,  as  a trap  for  someone  else.  You're  a dissolute  thief,  for 
you  woo  everyone^ 

XII.  SCHWARZER  WALD,  DEIN  SCHATTEN:  0 black  forest,  your  shadow  is  so  gloomy; 

0 poor  heart,  your  suffering  is  so  woefull  It's  obvious  what  is  alone  of  worth 
to  you,  but  reconciliation  is  forbidden. 


XIII0  NEIN,  GELIEBTER  (Soprano  and  Alto):  No,  beloved,  don’t  sit  down  so 
close  to  me,  don't  stare  me  in  the  eye  so  ardently.  Though  it  may  burn  in 
your  breast,  suppress  your  desire  so  the  world  won't  know  how  dear  we  are 
to  one  another, 

XIV,  FLAMMENAUGE,  DUNKLES  HAAR:  Flaming  eyes,  dark  hair,  blissful  and  care- 
less boy,  care  has  penetrated  you.  You  are  drawn  into  my  poor  heart.  Can  the 
sun's  burning  turn  itself  to  ice?  Can  the  day  turn  itself  into  night?  Can 
the  hot  human  breast  breathe  without  wanting  fire?  Is  the  meadow  so  full  of 
light  that  the  flower  stands  in  darkness?  Is  the  world  so  full  of  delight  that 
the  heart  must  perish  in  anguish? 


— from  Polydora,  by  G.F.  Daumer, 


CONCLUSION  - ZU11  SCHLUSS:  Enough,  now,  you  musesi  You  strive  in  vain  to  des- 
cribe how  woe  and  happiness  alternate  in  the  human  breast.  You  cannot  heal 
the  wounds  that  love  has  made,  but  assuagement  comes  only,  good  ones,  from 
you. 


J.W. 


von  Goethe 


4.30  pm  RECITAL  BY  THE  VOCAL  FELLOWS  CHAMBER  MUSIC  HALL 

SCHUBERT  Lieder 

JO  ANN  LANIER  soprano 


BRAHMS 

WOLFF 

BRAHMS 


Lieder 

JACQUELINE  PIERCE  mezzo-soprano 

Selections  from  ltalienisches  Liederbuch 
BONITA  GLENN  soprano  M 


BONITA  GLENN  soprano 
PHYLLIS  ELHADY  contralto 


Z i'geu n e uigjler  op.  103 
ARTHUR  SJOGREN  tJj&f 


FRANCIS  HESTER  bass'*. 

S’*. 


Accompanied  by  Michael  Root,  Cecilia  Ignatieff  and  Kimberly  Kabala. 


6 pm  PORCH  OF  THE  MAIN  HOUSE 

TANGLEWOOD  CHOIR  and  BERKSHIRE  CHORUS 
CHARLES  WILSON  conductor  JOHN  OLIVER  assistant  conductor 


HAYDN 


Movements  from  Mass  in  D minor  ‘The  Nelson’ 


Kyrie  Eleison 
Agnus  Dei 

BONITA  GLENN  soprano 
JACQUELINE  PIERCE  contralto 

ROSEMARY  HYLER 


BRAHMS 

I hr  habt  nun  Traurigkeit 

Wie  lieblich  sind  deine  Wohnungen 

DONNA  NEWMAN 
CRAIG  SHEPPARD 


PHILIP  ERIKSON  tenor 
FRANCIS  HESTER  bass 

piano  ^ .. 

Ein  deutsches  ’'Requiem  op.  45 

'y  , 

soprano 

piano 


conducted  by  JOHN  OLIVER 
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BERKSHIRE  KUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  August  5-10,  1968 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  MEEK 

Composition  August  12-18,  1968 
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BOSTON 

SYMPHONY 

ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood— Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


FIRST  COMPOSERS  FORUM 
Monday,  July  29,  1968,  at  8:00  P.M. 
Theatre  Concert  Hall 


Prepared  under  the  supervision  of  Gunther  Schuller 


LUTI 


QUINTET 


Edith  Haladjoff  - Violin  Eiko  Ito  - Flute 

Soichi  Katsuta  - Violoncello  Paul  Gallo  - Clarinet 

Nina  Sapiejewski  - Piano 


Paul  Zukofsky 


CH IMARA 

Michael  Finegold  - Bass  Flute 
Milton  Stevens  - Trombone 
John  Kitzman  - Trombone 
Francis  Hunt  - Trombone 


KOLB 

I Think  I’ll  Have  . * . on  a Plate 

Roast  Peacock 

Automort 

Martha  Kolden  - Violin 
Lawrence  Wolfe  - Bass 

Spence  Jackson 
Julio  Medaglia 


Conductor 


WILLOW,  WILLOW 

Ellis  Wean  - Tuba 
Peter  Magadini  - Percussion 
Paul  Berns  - Percussion 
Howard  Leavitt  - Percussion 


THREE  PLACE  SETTINGS 


Paul  Zonn  - Clarinet 
Linda  Raymond  - Percussion 

- Narrator 

- Conductor 


DICKMAN 


DAMSEL 


Paul  Zukofsky  - Violin 
Heidrun  Behncke  - Viola 
Barry  Lehr  - Viola 
Richard  Mickey  - Violoncello 
Laurence  Epstein  - Bass 


Susan  Greenberg  - Flute 
Wilma  Zonn  - Oboe 
Timothy  Valentine  - Oboe 
Marion  Gibson  - Oboe 
Kazuyoshi  Asano  - Contra  Bassoon 
Paul  Gallo  - Clarinet 
Paul  Zonn  - Clarinet 
Edward  Hoffman  - Trumpet 
Milton  Stevens  - Trombone 
John  Kitzman  - Trombone 


Stefan  Minde,  Conductor 


Julio  Medaglia,  Conductor 


The  audience  is  invited  to  participate  in  a 
question  and  answer  period  after  the  last 
composition  has  be^n  performed. 

— tr  S 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Membership  at 
)25  entitles  a family  to  attend  all  BMC  events  without  further  contribution;  an 
Individual  Season  Membership  at  ^15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  BMC  events  are  asked 
to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


L 
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THREE  PLACE  SETTINGS 


BY  Barbara  Kolb 


I Think  i’ll  Have  . . , On  A Plate 

I think  i'll  have  the  mashed  potatoes 
On  a plate. 

That's  what  I!ll  have  if  I can  have  that 
And  a glass  of  water,  of  course, 

For  the  second  course. 

After  dinner  I will  dictate  to  fate. 

Mere  chance  is  a former  luxury  l’m  giving  up. 

And,  oh  yes,  can  you  arrange  for  me 
A side  order  of  attention,"  ' ' 

Please  don't  fill  the  dish  too  full, 

I wouldn't  want  any  to  spill. 

And,  also,  if  you  don't  mind, 

It  is  my  wish  for  a fair  measure,  you  know. 

And  if  it's  at  all  real,  very  difficult  to  find— 

Even  a little  bit  is  more  than  pleasure. 

For  dessert,  let  me  think:  something  rare  and  delicate. 

Could  you  obtain  for  me  one  soul 

With  a lovely  face.  I would  like  that. 

May  I have  a flickering  candle 

On  a white  linen  table  cloth  in  a dark  room. 

And  no  flowers,  please.  They  are  too  bold 
For  this  meal.  But,  perhaps,  a beige  napkin 
Could  be  laid  on  an  empty  white  china  plate 
And  folded  like  a discarded  garment. 

Music  would  be  nice,  soft  and  not  too  recent; 

Anything  that  would  go  good  with  mashed  potatoes, 

Irving  Diamond 

Roa3t  Peacock 

Skin  the  peacock,  keeping  the  neck  and  head  intact, 
mount  it  on  a wire  frame  with  feathers  spread,  to  use 
as  a cover  for  the  fowl  when  cooked. 

Lard  the  carcass  with  bacon,  stuff  with  turkey  forcemeat, 
fix  it  on  a spit,  and  roast  it  two  hours  or  more  before 
a brisk  fire,  basting  continually  with  white  wine.  Put 
the  wired  skin  over  the  bird  and  serve  with  rich  gravy 
made  from  the  cooked  giblets  and  winey  drippings. 

Garnish  with  watercress. 

In  France  it  is  almost  a mythological  dish  around  which 
the  following  legendary  recipe  has  been  built  up  by 
ambitious  gastronomes: 


Pluck  and  clean  the  biggest  peacock  you  can  find  and  save 
the  giblets  for  the  gravy.  Next  prepare  the  biggest  Tom 
turkey  you  can  get,  and  stuff  the  peacock  with  it.  Stuff 
the  turkey  with  a fine  fat  Strassburg  goose,  the  goose 
with  a capon,  the  capon  with  a juicy  pheasant,  the  pheasant 
with  a canvasback  duck,  the  duck  with  a partridge,  the 
partridge  with  a quail,  the  quail  with  a squab,  the  squab 
with  a snipe,  the  snipe  with  an  ortolan,  the  ortolan 
with  a fig-pecker,  and  finally  fill  the  fig-pecker's 
little  tummy  with  one  small  oyster. 


Automort 


In  change,  out  food 
Turn  handle,  handle  stuck 

, , , . .again 


In  change,  out  food 

Turn  handle,  handle  stuck 

Again,,.,,  again? 

In  change,  out  food 

Turn  handle,  jiggle  handle,  hit  handle. 
Pull  handle, 

Old  change,  new  handle 
Gotta  change,  f ind-a-handle 
Gotta  hand  on  a handle,  handle  change, 
Find-a,  gotta,  gonna,  giva, 

GIVE-UP J i i i i 

Ron  Costa 


THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  M assachusetts 


ERICH  LEINSDORF,  Director 


SECOND  COMPOSERS  FORUM 
Thursday,  August  15,  1968,  at  8:00  P„M. 
Theatre  Concert  Hall 


Prepared  under  the  supervision  of  Gunther  Schuller 


OLIVER 


COMPOSITION  FOR  SOLO  CLARINET 


Paul  Zonn  - Clarinet 


SELIG 

Arthur  Culver  - Violin 
Marjorie  Rupp  - Violin 
Eugene  Drucker  - Violin 
Juan  Ramirez-Hernandez  - Violin 
Stephanie  Woolf  - Violin 
Edith  Haladjoff  - Violin 
Michael  Faulkner  - Violin 
James  Simpson  - Trumpet 

Gerald  ] 


MIRAGE 

Heidrun  Behncke  - Viola 
Geraldine  Lamboley  - Viola 
Francis  Grimes  - Viola 
Mary  Durell  - Violoncello 
Maria  Kyprie  - Violoncello 
Elizabeth  Pearson  - Violoncello 
Michele  Saxon  - Bass 
Louis  Kosma  - Bass 

, Conductor 


MEFANO 


LIGKEL 


Lawrence  Wolfe  - Bass 
Kazuyoshi  Asano  - Bassoon 
Robert  Routch  - Horn 
Michael  Johns  - Horn 
Suzanne  Govier  - Horn 
John  Kitzman  - Trombone 
Milton  Stevens  - Trombone 
Francis  Hunt  - Trombone 


Ellis  Wean  - Tuba 
Garry  Kvistad  - Percussion 
Anthony  Orlando  - Percussion 
Peter  Magadini  - Percussion 
Paul  Berns  - Percussion 
Howard  Leavitt  - Percussion 
Linda  Raymond  - Percus-sion 
Spence  Jackson  - Bass-Baritone 


Gunther  Schuller,  Conductor 


The  audience  is  invited  to  participate  in 

a question  and  answer  period  after 

the  last  composition  has  been  performed. 


As  a Friend  of  Music  at .Tanglewood  and  contributor  to  the  academy,  you  have 
;t  I ■ - Li  is  concert  and  to  the  numerous  other  instrumental  and  vocal 
t ice  i by  Tang'.ewood  members.  We  hope  that  you  will  inform  others  of  this 
otVl  ort  ,r.ity  end  will  encourage  them  to  enroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the 
Friends.  Contributions  in  any  amount  are  welcome,  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


LIGNES 


LINES 


Art^res  vegetales 
Mains  divisees 
Filaments  delictueux 
Prodigue  avarice  du  sol 


Vegetal  arteries 
Divided  hands 
Punishable  filaments 
Prodigal  avarice  of  the  earth 


Tronc 

Ligne  capillaire 
Defie  1 'horizontale 
Remous  petrifie 


Trunk 

Capillary  line 
Defy  the  horizontal 
Petrified  swirl 


Fourches 
Ramif iez 

Creusez  tissez  le  ciel 


Forks  . 

Ramify  . . y 
Hollow  weave  the  sky 


Forets  chantantes 
En  marche 

Cath^drales  de  mes  sommeils 
B rules 


Singing  forests 
In  march  . 

Cathedrals  of  my  sleep 
Burned 


4.30  pm  COMPOSERS  FORUM 


T 


THEATRE 


Program  prepared  under  the  direction  of  GUNTHER  SCHULLER 


SAPIEJEWSKI 

Aleksander  Ciechanski  cello 
Susan  Greenberg  flute 
Nina  Sapiejewski  piano 


Tanglemusic 

Donald  Bender  oboe 
John  Kitzman  trombone 
Jerzy  Sapiejewski  piano 


CONSOL  I 

Young  Nam  Kim  violin 
Soiehi  Katsuta  cello 
Michael  Finegold  flute 
David  Breeden  clarinet 
Yuji  Takahashi  celesta 
Jacqueline  Mefano  piano 
Stanley  Silverman  guitar 


Equinox  II 

Peter  Magadini  percussion 
Howard  Leavitt  percussion 
Garry  Kvistad  percussion 
Linda  Raymond  percussion 
Anthony  Orlando  percussion 
Paul  Berns  percussion 

soprano 
conductor 


DONNA  PRECHT 
GUNTHER  SCHULLER 


HUTCHESON 

Victor  Vener  horn 
Joy  Durschnitt  horn 
Dennis  Najoom  trumpet 
Edward  Hoffman  trumpet 
James  Simpson  trumpet 
Bernhard  Jobski  trumpet 
Milton  Stevens  trombone 


Designs  for  Fourteen 

John  Kitzman  trombone 
Francis  Hunt  trombone 
Ellis  Wean  tuba 
Neal  Tidwell  tuba 
Linda  Raymond  percussion 
Paul  Berns  percussion 
Anthony  Orlando  percussion 
conductor 


MICHAEL  THOMAS 


1968  Composition  Fellows 
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BERKS I-IirJS  1IUSIC  OERTER  ORCHESTRA 
FIRST  BERKSHIRE  1IUSIC  CRETE  11  C/HIP  CONCERT 

Wednesday,  July  17,  1968,  at  2:30  P.M. 


llichael  Thomas,  Commentator 


HINDEMITH  KOEZERTHUS IK  FOR  STRUNG  AND  BRASS  INSTRUMENTS  , OP.  50 

II.  Lebhaft;  langsam;  lebhaft 

Gerald  Brown,  Conductor 

HAYDN  SYMPHONY  NO.  96  IN  D MAJOR 

(THE  MIRACLE) 

III.  Menuetto:  Allegretto 

Ronald  Stoffel,  Conductor 

STRAUSS  "DON  JUAN,"  TONE  POEM  (AFTER  NIKOLAUS  LENAU)  , OP.  20 

Stefan  Minde,  Conductor 

SCHOENBERG  FIVE  PIECES  FOR  ORCHESTRA,  OP.  16 

I.  Vorgefuhle 

II.  Vergangenes 

Michael  Thomas,  Conductor 


RAVEL  "DAPHNIS  AND  CHLOE , " BALLET,  SUITE  NO.  2 

III.  Danse  gdndrale 

James  Frazier,  Conductor 


This  is  the  first  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summer.  The  remaining  four  concerts  will  be  performed  by  the  Boston  University 
Young  Artists  Orchestra  with  Walter  Eisenberg,  Conductor.  They  Trill  be  held  at 
2:30  on  July  25  and  31,  and  on  August  C and  15.  Contributions  of  50<:  per  camper  * 
per  concert  are  requested.  All  contributions  go  to  the  Friends  of  Music  at  Tangle- 
wood  and  help  support  activities  at  Tanglewood. 

Further  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
SECOND  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  July  25,  1968,  at  2:30  P.M. 
Theatre  Concert  Hall 


Walter  Eisenberg,  Conductor 


ROSSINI  OVERTURE  TO  LA  GAZZA  LADRA 

(THE  THIEVING  MAGPIE) 

BACH-CAILLIET  FUGUE  IN  G MINOR 

VIVALDI  CONCERTO  GROSSO  IN  D MINOR,  OP.  3,  NO.  11 

I.  Allegro 

HAYDN  SYMPHONY  NO.  101  IN  D MAJOR 

(THE  CLOCK) 

II.  Andante 

BRAHMS  SYMPHONY  NO.  2 IN  D MAJOR,  OP.  73 

IV.  Allegro  con  spirito 

WAGNER  INTRODUCTION  TO  ACT  III,  LOHENGRIN 

SAINT- SAENS  INTRODUCTION  AND  RONDO  CAPRICCIOSO 

Kathleen  Winkler  - Violin 

DON  GILL IS  SYMPHONY  NO. 

(A  SYMPHONY  FOR  FUN) 

I.  Perpetual  Emotion 
II.  Spiritual? 

III.  Scherzof renia 
IV,  Conclusion! 


THERE  WILL  BE  NO  INTERMISSION 


This  is  the  second  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summer.  All  the  remaining  concerts  will  be  performed  by  the  Boston  University 
Young  Artist  Orchestra  with  Walter  Eisenberg,  Conductor.  They  will  be  held  at 
2:30  on  July  31,  and  on  August  8 and  15.  The  program  for  July  31  will  be  the 
same  as  the  above.  A new  program  will  be  prepared  for  both  August  concerts. 
Contributions  of  5C<f  per  camper  per  concert  are  requested.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglewood  and  help  support  activities  at  Tanglewood. 

Further  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 
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Tanglewood— Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 

V&M&W* ~ . p'rt':- -*rf ■? 

. . .. 


BOSTON  UNIVERSITY  YOU KG  ARTIST  ORCHESTRA 
THIRD  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  31,  1958,  at  2:30  P.M. 

Walter  Eisenberg,  Conductor 


ROSSINI 

BACH- C A ILL IE  T 
VIVALDI 

I.  Allegro 
HAYDN 


OVERTURE  TO  LA  GAZZA  LADRA 
(THE  THIEVING  MAGPIE) 

FUGUE  IN  G MINOR 

CONCERTO  GROSSO  IN  D MINOR,  0P3  3,  NO.  11 

SYMPHONY  NO.  101  IN  D MAJOR 
(THE  CLOCK) 


II.  Andante 


BRAHMS 

IV,  Allegro  con  spirito 


SYMPHONY  NO.  2 IN  D MAJOR,  OP.  73 


WAGNER 


INTRODUCTION  TO  ACT  III,  LOHENGRIN 


MENDELSSOHN 


CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  IN  E MINOR,  OP.  64 


I.  Allegro  mol  to  appassionato 


Mary  Crowder  - Violin 


DON  GILL IS 


I.  Perpetual  Emotion 
II.  Spiritual? 

III.  Scherzofrenia 
IV.  Conclusion,! 


SYMPHONY  NO.  5% 
(A  SYMPHONY  FOR  FUN) 


THERE  WILL  BE  NO  INTERMISSION 

This  is  the  third  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summer.  All  the  remaining  concerts  will  be  performed  by  the  Boston  University 
Young  Artist  Orchestra  with  Walter  Eisenberg,  Conductor.  They  will  be  held  at  2:30 
on  August  8 and  15,  and  the  program  for  both  August  concerts  will  be  the  same. 
Contributions  of  50q  per  camper  per  concert  are  requested.  All  contributions  go 
to  t e Friends  of  Music  at  Tanglewood  and  help  support  activities  at  Tanglewood. 

F^rther  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 

Personnel 


First  Violins 

Flutes 
Kathy  Bauer 

Mary  Crowder,  Concertinas  ter 

Pamela  Pressley 

Kathryn  Eaker 

Grant  Rudolph 

Jenny  Essers 
Deborah  Greenblatt 

Carol  Stevens 

Thomas  Ludwig 

Oboes 

Cheryl  Minor 
Charles  Pikler 

Stephen  Goble 

Kathleen  Winkler 

Stephen  Labiner 
Marsha  Taylor 

Second  Violins 

Clarinets 

Rochelle  Abramson 
Anthony  Adessa 

Patti  Beasley 

Bruce  Erwin 

Richard  Hancock 

Lenore  Jacksey 
Tim  Kovatch 

Daniel  Teare 

Daniel  Mason 

Bassoon 

Edward  Reich 

Alexander  Heller 

Violas 

Rita  Kildebrandt 

Cecelia  Anker 
Richard  Lane 

Horns 

Linda  Moody 

Richard  Decker 

Linda  Schiff 

Emily  Fine 
W.  Charles  Gibson 

Violoncellos 

Jr.  Peter  Leonard 
Ellen  Warlow 

Mary  Elder 
David  Geber 
John  Mine 

Trumpets 

Ann  Landon 

John  DeWitt 

Roger  Low 

John  Moskwa 
Rolf  Smedvig 

Basses 

Ray  Wellbaum 

Rod  Glaubman 

Trombones 

Susan  Shatkin 
Carolyn  White 

Charles  French 
John  Kinney 

Piano 

Bruce  Solomon 

Rebecca  Simmons 

Tuba 

David  Flood 


Percussion 

Peter  Carnevale 
Mark  Lutton 
John  Soroka 
Mark  Spotz 


' BOSTON  ^ 
SYMPHONY 
ORCHESTRA 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 


FOURTH  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  August  8,  1960,  at  2:30  P.M. 


Walter  Eisenberg,  Conductor 


PROKOFIEV  MARCH  FROM  "THE  LOVE  OF  THREE  ORANGES" 

HAYDN  CONCERTO  FOR  TRUMPET  AND  ORCHESTRA  IN  E FLAT  MAJOR 

I,  Allegro 

Rolf  Smedvig  - Trumpet 

MILLER 


"TUYONI" 

(An  American  Indian  dance) 


BACH  SUITE  NO.  2 IN  B MINOR 

Menuett 

Rondeau 

Polonaise 


CRESTON 


DANCE  OVERTURE 


Barn  Dance  (Allegro) 
JOHANN  STRAUSS 


TALES  FROM  THE  VIENNA  WOODS 


QUANTZ  CONCERTO  FOR  FLUTE  AND  ORCHESTRA  IN  G MAJOR 

Ic  Allegro 

Pamela  Pressley  - Flute 

STRAVINSKY  SUITE  FROM  "FIREBIRD" 

Infernal  Dance 

Berceuse 

Finale 


FALLA 


THREE  DANCES  FROM  "THE  THREE-CORNERED  HAT" 


The  Neighbors  Dance 
The  Millers  Dance 
Finale  (Jota) 


THERE  WILL  BE  NO  INTERMISSION 


This  is  the  fourth  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summer.  The  final  concert  will  be  essentially  a repeat  of  this  concert  and  will 
be  held  at  2:30  on  Thursday,  August  15,  Contributions  of  50q  per  person  are 
requested.  All  contributions  go  to  the  Friends  of  Music  at  Tanglewood  and  help 
support  activities  at  Tanglewood, 

Further  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
Personnel 


First  Violins 

Flutes 

Kathy  Bauer 

Mary  Crowder,  Concertinas  ter 

Pamela  Pressley 

Kathryn  Baker 

Grant  Rudolph 

Jenny  Essers 
Deborah  Greenblatt 

Carol  Stevens 

Thomas  Ludwig 

Oboes 

Cheryl  Minor 
Charles  Pikler 

Stephen  Goble 

Kathleen  Winkler 

Stephen  Labiner 
Marsha  Taylor 

Second  Violins 

Clarinets 

Rochelle  Abramson 
Anthony  Adessa 

Patti  Beasley 

Bruce  Erwin 

Richard  Hancock 

Lenore  Jacksey 
Tim  Kovatch 

Daniel  Teare 

Daniel  Mason 

Bassoon 

Edward  Reich 

Alexander  Heller 

Violas 

Rita  Kildebrandt 

Cecelia  Anker 
Richard  Lane 

Horns 

Linda  Moody 

Richard  Decker 

Linda  Schiff 

Emily  Fine 
W,  Charles  Gibson 

Violoncellos 

J„  Peter  Leonard 
Ellen  Warlow 

Mary  Elder 
David  Geber 

Trumpets 

John  Hine 
Ann  Landon 

John  DeWitt 

Roger  Low 

John  Moskwa 
Rolf  Sraedvig 

Basses 

Ray  Wellbaum 

Rod  Glaubman 

Trombones 

Susan  Shatkin 
Carolyn  White 

Charles  French 
John  Kinney 

Piano 

Bruce  Solomon 

Rebecca  Simmons 

Tuba 

David  Flood 
Percussion 


Peter  Carnevale 
Mark  Lutton 
John  Soroka 
Mark  Spotz 


THE  BERKSHIRE  MUSIC  CENTER 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FIFTH  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  August  IS,  19:8,  at  2:30  P.M. 

Walter  Eisenberg,  Conductor 


PROKOFIEV  MARCH  FROM  "THE  LOVE  OF  THREE  ORANGES" 

MILLER  "TUYCNI" 

(An  American  Indian  dance) 

BACH  SUITE  HO.  2 IN  3 MINOR 

Menuett 

Rondeau 

Polonaise 

CRESTON  DANCE  OVERTURE 

Barn  Dance  (Allegro) 


JOHANN  STRAUSS 


TALES  FROM  THE  VIENNA  WOODS 


BOCCHERINI 


VIOLONCELLO  CONCERTO  IN  Bb  MAJOR 


David  Geber  - Cello 

STRAVINSKY  SUITE  FROM  "FIREBIRD" 

Infernal  Dance 

Berceuse 

Finale 

daFALLA  THREE  DANCES  FROM  "THE  THREE-CORNERED  HAT" 

The  Neighbors  Dance 
The  Millers  Dance 
Finale  (Jota) 

THERE  WILL  BE  NO  INTERMISSION 


This  is  the  fifth  and  final  youth  concert  at  Tanglewood  this  summer. 
All  contributions  for  these  concerts  go  to  the  Friends  of  Music  at 
Tanglewood  and  help  support  activities  at  Tanglextfood. 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
Personnel 


First  Violins 

Flutes 

Kathy  Bauer 

Mary  Crowder,  Concertmaster 

Pamela  Pressley 

Kathryn  Baker 

Grant  Rudolph 

Jenny  Essers 
Deborah  Greenblatt 

Carol  Stevens 

Thomas  Ludwig 

Oboes 

Cheryl  Minor 
Charles  Pikler 

Stephen  Goble 

Kathleen  Winkler 

Stephen  Labiner 
Marsha  Taylor 

Second  Violins 

Clarinets 

Rochelle  Abramson 
Anthony  Adessa 

Patti  Beasley 

Bruce  Erwin 

Richard  Hancock 

Lenore  Jacksey 
Tim  Kovatch 

Daniel  Teare 

Daniel  Mason 

Bassoon 

Edward  Reich 

Alexander  Heller 

Violas 

Rita  Hildebrandt 

Cecelia  Anker 

Horns 

Richard  Lane 

Linda  Moody 

Richard  Decker 

Linda  Schiff 

Emily  Fine 
W,  Charles  Gibson 

Violoncellos 

J„  Peter  Leonard 
Ellen  Warlow 

Mary  Elder 
David  Geber 
John  Hine 

Trumpets 

Ann  Landon 

John  DeWitt 

Roger  Low 

John  Moskwa 
Rolf  Smedvig 

Bcis  s 0 s 

Ray  Wellbaum 

Rod  Glaubman 
Susan  Shatkin 

Trombones 

Carolyn  White 

Charles  French 
John  Kinney 

Piano 

Bruce  Solomon 

Rebecca  Simmons 

Tuba 

David  Flood 

Percussion 

Peter  Carnevale 
Mark  Lutton 
John  Soroka 
Mark  Spotz 

THE  BERKSHIRE  MUSIC  CENTER 


T angle  wo  od — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 
Saturday,  July  6,  I960,  at  2:30  p.r.. 
Theatre  Concert  Hall 


Willi am  Kroll,  Violin 


Artur  Balsam,  Fiano 


MOZART 


SONATA  NO.  15  IN  B FLAT  MAJOR,  K.  454 


Largo  - Allegro 

Andante 

Allegretto 


SCHUBERT 


FANTASIA  IN  C MAJOR,  OP.  159 


Andante  molto  - Allegretto  - Andantino  - Allegro  vivace 


INTERMISSION 


BEETHOVEN  SONATA  NO.  9 IN  A MAJOR,  OP.  47  (KREUTZER) 

Adagio  sostenuto  - Presto 
Andante  con  Variazioni 
Finale:  Fresto 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental 
and  vocal  performances  by  Tanglewood  members,  Me  hope  that  you  will  inform 
others  of  this  opportunity  and  will  encourage  them  to  enroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  The  Friends  of  Music  at  Tanglewood,  BMC  programs  are  open  to  members  of 
the  Friends.  Contributions  in  any  amount  are  welcome.  A Family  Season  Member- 
ship at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contri- 
bution; an  Individual  Season  Membership  at  $15  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  all  others  attending  each 
BMC  event  are  asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available 
from  the  Friends  Office  at  the  Main  Gate. 


BALDWIN  PIANO 


i 


A Program  of  Sonatas  for  Violin  and  Piano 
by  Johannes  Brahms  (1833-1897) 

Roman  Totenberg,  Violin  Artur  Balsam,  Piano 


SONATA  FOR  VIOLIN  AND  PIANO  IN  G MAJOR,  OP.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


SONATA  IN  A MAJOR,  OP.  100 

Allegro  amabile 

Andante  tranquillo  - Vivace 

Allegretto  grazioso 


INTERMISSION 


SONATA  IN  D MINOR,  OP.  108 

Allegro 

Adagio 

Un  poco  presto  e con  sentimento 
Presto  agitato 

As  a Friend  of  Music  at  Tanglewoor1  and  contributor  to  the  academy,  you  have 
been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members.  We  hope  that  you  will  inform  others  of  this 
opportunity  and  will  encourage  them  to  enroll  as  Friends. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
the  Friends  of  Music  at  Tanglewood.  BMC  programs  are  open  to  members  of  the  Friends. 
Contributions  in  any  amount  are  welcome.  A family  Season  Membership  at  ;25  entitles 
a family  to  attend  all  BMC  events  without  further  contribution;  an  Individual 
Season  Membership  at  515  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  all  others  attending  each  BMC  events  are  asked  to  contribute 
one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from  the 
Friends  Office  at  the  Main  Gate. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 

Paul  Zukofsky,  Violin 
Gilbert  Kalish,  Piano 

Saturday,  August  10,  at  2:30 

Theater-Concert  Hall,  Tanglewood 


THE  SONATAS  FOR  VIOLIN  AND  PIANO 

By  CHARLES  IVES* 


First  Sonata  (1903-1908) 

Andante  — Allegro  Vivace 
Largo  Cantabile 
Allegro 

Second  Sonata  (1903  1910) 

Autumn:  Adagio  Maestoso  — Allegro  Moderate 
In  the  Barn:  Presto  — Allegro  Moderate 
The  Revival:  Largo  — Allegretto 

INTERMISSION 


Third  Sonata  (1902  1914) 

Adagio,  Verse  1 — Andante,  Verse  2 — - 
Allegretto,  Verse  3 — Adagio,  last  verse 
Allegro 

Adagio  Cantabile  ■ — Andante  con  spirito 

Fourth  Sonata  (1905 -1914)  (“Children's  Day  at  the  Camp  Meeting’ 
Allegro 

Largo  — Allegro  (con  slugarocko) 

Allegro 

* Recorded  by  Mr.  Zukofsky  and  Mr.  Kalish  for  Folkways  Records 
BALDWIN  PIANO 
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BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
SECOND  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  July  25,  1968,  at  2:30  P.M. 
Theatre  Concert  Hall 


Walter  Eisenberg,  Conductor 


ROSSINI  OVERTURE  TO  LA  GAZZA  LADRA 

(THE  THIEVING  MAGPIE) 

BACH-CAILLIET  FUGUE  IN  G MINOR 

VIVALDI  CONCERTO  GROSSO  IN  D MINOR,  OP.  3,  NO.  11 

I.  Allegro 

HAYDN  SYMPHONY  NO.  101  IN  D MAJOR 

(THE  CLOCK) 

II.  Andante 

BRAHMS  SYMPHONY  NO.  2 IN  D MAJOR,  OP.  73 

IV.  Allegro  con  spirito 

WAGNER  INTRODUCTION  TO  ACT  III,  LOHENGRIN 

SAINT- SAENS  INTRODUCTION  AND  RONDO  CAPRICCIOSO 

Kathleen  Winkler  - Violin 


DON  GILL IS  SYMPHONY  NO. 

(A  SYMPHONY  FOR  FUN) 

I.  Perpetual  Emotion 
II.  Spiritual? 

III.  Scherzof renia 

IV.  Conclusion! 


THERE  WILL  BE  NO  INTERMISSION 


This  is  the  second  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summer.  All  the  remaining  concerts  will  be  performed  by  the  Boston  University 
Young  Artist  Orchestra  with  Walter  Eisenberg,  Conductor.  They  will  be  held  at 
2:30  on  July  31,  and  on  August  8 and  15.  The  program  for  July  31  will  be  the 
same  as  the  above.  A new  program  will  be  prepared  for  both  August  concerts. 
Contributions  of  5C<£  per  camper  per  concert  are  requested.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglewood  and  help  support  activities  at  Tanglewood. 


Further  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 


T 


7 ■ . • • 

THE  BERKSHIRE  MUSIC  CENTER 


•••.; • •., . ;!  ;ij;  •* * -0/ ; * -y>  • 'ivV^Vv/- v>  y,/. ■$ 

/ anglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  D/W/«r 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
THIRD  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Wednesday,  July  31,  1968,  at  2:30  P.M, 


Walter  Eisenberg,  Conductor 


ROSSINI  OVERTURE  TO  LA  GAZZA  LADRA 

(THE  THIEVING  MAGPIE) 

BACH- CA ILL IE T FUGUE  IN  G MINOR 

VIVALDI  CONCERTO  GROSSO  IN  D MINOR,  OP.  3,  NO.  11 

I.  Allegro 

HAYDN  SYMPHONY  NO.  101  IN  D MAJOR 

(THE  CLOCK) 

II.  Andante 

BRAHMS  SYMPHONY  NO.  2 IN  D MAJOR,  OP.  73 

IV.  Allegro  con  spirito 

WAGNER  INTRODUCTION  TO  ACT  III,  LOHENGRIN 

MENDELSSOHN  CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  IN  E MINOR,  OP.  64 

I,  Allegro  molto  appassionato 

Mary  Crowder  - Violin 

DON  GILLIS  SYMPHONY  NO.  5% 

(A  SYMPHONY  FOR  FUN) 

I.  Perpetual  Emotion 
II.  Spiritual? 

III.  Scherzofrenia 

IV.  Conclusion^ 


THERE  WILL  BE  NO  INTERMISSION 

This  is  the  third  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summer.  All  the  remaining  concerts  will  be  performed  by  the  Boston  University 
Young  Artist  Orchestra  with  Walter  Eisenberg,  Conductor.  They  will  be  held  at  2:30 
on  August  8 and  15,  and  the  program  for  both  August  concerts  will  be  the  same. 
Contributions  of  50c  Per  camper  per  concert  are  requested.  All  contributions  go 
to  the  Friends  of  Music  at  Tanglewood  and  help  support  activities  at  Tanglewood. 

Further  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
rerconnel 


First  Violins 

Flutes 
Kathy  Bauer 

Mary  Crowder,  Concertinas  ter 

Pamela  Pressley 

Kathryn  Baker 

Grant  Rudolph 

Jenny  Essers 
Deborah  Greenblatt 

Carol  Stevens 

Thomas  Ludwig 

Oboes 

Cheryl  Minor 
Charles  Pikler 

Stephen  Goble 

Kathleen  Winkler 

Stephen  Labiner 
Marsha  Taylor 

Second  Violins 

Clarinets 

Rochelle  Abramson 
Anthony  Adessa 

Patti  Beasley 

Bruce  Erwin 

Richard  Hancock 

Lenore  jacksey 

Daniel  Teare 

Tim  Kovatch 
Daniel  Mason 

Bassoon 

Edward  Reich 

Alexander  Heller 

Violas 

Rita  Kildebrandt 

Cecelia  Anker 
Richard  Lane 

Horns 

Linda  Moody 

Richard  Decker 

Linda  Schiff 

Emily  Fine 
W,  Charles  Gibson 

Violoncellos 

J.  Peter  Leonard 
Ellen  Warlow 

Mary  Elder 
David  Geber 

Trumpets 

John  Hine 
Ann  Landon 

John  DeWitt 

Roger  Lov; 

John  Moskwa 
Rolf  Smedvig 

Basses 

Ray  Wellbaum 

Rod  Glaubman 

Trombones 

Susan  Shatkin 
Carolyn  White 

Charles  French 
John  Kinney 

Piano 

Bruce  Solomon 

Rebecca  Simmons 

Tuba 

David  Flood 


Percussion 

Peter  Carnevale 
Mark  Lutton 
John  Soroka 
Mark  Spotz 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


' 


ERICH  LEINSDORF,  Director 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FOURTH  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  August  8,  1968,  at  2:30  P.M, 

Walter  Eisenberg,  Conductor 


PROKOFIEV 

HAYDN 

I,  Allegro 


MILLER 


BACH 

Menuett 

Rondeau 

Polonaise 

CRESTON 


MARCH  FROM  “THE  LOVE  OF  THREE  ORANGES" 
CONCERTO  FOR  TRUMPET  AND  ORCHESTRA  IN  E FLAT  MAJOR 


Rolf  Smedvig  - Trumpet 


“TUYONI" 

(An  American  Indian  dance) 
SUITE  NO.  2 IN  B MINOR 


DANCE  OVERTURE 


Barn  Dance  (Allegro) 

JOHANN  STRAUSS  TALES  FROM  THE  VIENNA  WOODS 

QUANTZ  CONCERTO  FOR  FLUTE  AND  ORCHESTRA  IN  G MAJOR 

I.  Allegro 

Pamela  Pressley  - Flute 


STRAVINSKY  SUITE  FROM  "FIREBIRD" 

Infernal  Dance 

Berceuse 

Finale 

FALLA  THREE  DANCES  FROM  “THE  THREE-CORNERED  HAT" 

The  Neighbors  Dance 
The  Millers  Dance 
Finale  (Jota) 


THERE  WILL  BE  NO  INTERMISSION 


This  is  the  fourth  of  five  youth  concerts  being  performed  at  Tanglewood  this 
summera  The  final  concert  will  be  essentially  a repeat  of  this  concert  and  will 

k®  I*  . _ ^gust  15,  Contributions  of  50<?  per  person  are 

requested.  All  contributions  go  to  the  Friends  of  Music  at  Tanglewood  and  help 
support  activities  at  Tanglewood. 

Further  information  concerning  these  concerts  may  be  obtained  by  calling 
(413)  637-3651. 


BALDWIN  PIANO 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
Personnel 


First  Violins 

Flutes 

Kathy  Bauer 

Mary  Crowder,  Concertmaster 

Pamela  Pressley 

Kathryn  Baker 

Grant  Rudolph 

Jenny  Essers 
Deborah  Greenblatt 

Carol  Stevens 

Thomas  Ludwig 

Oboes 

Cheryl  Minor 
Charles  Pikler 

Stephen  Goble 

Kathleen  Winkler 

Stephen  Lafciner 
Marsha  Taylor 

Second  Violins 

Clarinets 

Rochelle  Abramson 
Anthony  Adessa 

Patti  Beasley 

Bruce  Erwin 

Richard  Hancock 

Lenore  Jacksey 
Tim  Kovatch 

Daniel  Teare 

Daniel  Mason 

Bassoon 

Edward  Reich 

Alexander  Heller 

Violas 

Rita  Hildebrandt 

Cecelia  Anker 
Richard  Lane 

Horns 

Linda  Moody 

Richard  Decker 

Linda  Schiff 

Emily  Fine 
W.  Charles  Gibson 

Violoncellos 

J0  Peter  Leonard 
Ellen  Warlow 

Mary  Elder 
David  Geber 

Trumpets 

John  Hine 
Ann  Landon 

John  DeWitt 

Roger  Low 

John  Moskwa 
Rolf  Smedvig 

Basses 

Ray  Wellbaum 

Rod  Glaubman 

Trombones 

Susan  Shatkin 
Carolyn  White 

Charles  French 
John  Kinney 

Piano 

Bruce  Solomon 

Rebecca  Simmons 

Tuba 

David  Flood 

Percussion 

Peter  Carnevale 
Mark  Lutton 
John  Soroka 
Mark  Spotz 

BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
FIFTH  BERKSHIRE  MUSIC  CENTER  YOUTH  CONCERT 
Thursday,  August  IS,  19.8,  at  2:30  P.M. 

Walter  Eisenberg,  Conductor 


PROKOFIEV  MARCH 

MILLER 

BACH 

Menue  1 1 
R.ondeau 
Polonaise 

CRESTON 

Barn  Dance  (Allegro) 

JOHANN  STRAUSS 
BOCCHERINI 

David 


FROM  "THE  LOVE  OF  THREE  ORANGES" 

"TUYCNI" 

(An  American  Indian  dance) 
SUITE  NO.  2 IN  3 MINOR 

DANCE  OVERTURE 

TALES  FROM  THE  VIENNA  WOODS 
VIOLONCELLO  CONCERTO  IN  3b  MAJOR 
Geber  - Cello 


STRAVINSKY  SUITE  FROM  "FIREBIRD" 

Infernal  Dance 
Berceuse 
F inale 

daFALLA  THREE  DANCES  FROM  "THE  THREE-CORNERED  HAT" 

The  Neighbors  Dance 
The  Millers  Dance 
Finale  (Jota) 


THERE  WILL  BE  NO  INTERMISSION 


This  is  the  fifth  and  final  youth  concert  at  Tanglewood  this  summer. 
All  contributions  for  these  concerts  go  to  the  Friends  of  Music  at 
Tanglewood  and  help  support  activities  at  Tanglewood. 


BALDWIN  PI  A N 0 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 


First:  Viol  ins 

Mary  Crowder,  Concertinas  ter 

Kathryn  Baker 

Jenny  Essers 

Deborah  Greenblatt 

Thomas  Ludwig 

Cheryl  Minor 

Charles  Pikler 

Kathleen  Winkler 

Second  Violins 

Rochelle  Abramson 
Anthony  Adessa 
Bruce  Erwin 
Lenore  Jacksey 
Tim  Kcvatch 
Daniel  Mason 
Edward  Reich 

Violas 

Cecelia  Anker 
Richard  Lane 
Linda  Moody 
Linda  Schiff 

Violoncellos 

Mary  Elder 
David  Geber 
John  Hine 
Ann  Landon 
Roger  Low 

Basses 

Rod  Glaubman 
Susan  Shatkin 
Carolyn  White 

Piano 

Rebecca  Simmons 


Personnel 

Flu  te s 
Kathy  Bauer 
Pamela  Pressley 
Grant  Rudolph 
Carol  Stevens 

Oboes 

Stephen  Goble 
Stephen  Labiner 
Marsha  Taylor 

Cl arinets 

Patti  Beasley 
Richard  Hancock 
Daniel  Teare 

Bassoon 

Alexander  Heller 
Rita  Hildebrandt 

Horns 

Richard  Decker 
Emily  Fine 
W.  Charles  Gibson 
J„  Peter  Leonard 
Ellen  Warlow 

Trumpets 

John  DeWitt 
John  Moskwa 
Rolf  Smedvig 
Ray  Wellbaum 

Trombones 

Charles  French 
John  Kinney 
Bruce  Solomon 

Tuba 

David  Flood 

Percussion 

Peter  Carnevale 
Mark  Lutton 
John  Soroka 
Mark  Spotz 


IBERT 


HAYDJ 


BOZZA 


YOUNG  ARTISTS  PROGRAM 
First  Concert 

Saturday,  July  13,  I960,  at  1:15  p.n. 
CHAMBER  MUSIC  HALL 


TROIS  PIECES  BREVES 

Carol  Steve. is  - Flute  Da  ne!  Teare  - Clarinet 

Stephea  Goble  - Oboe  Ellen  Harlow  - Horn 

poached  iy  Mr.  James  Pappoutsakis 

STRING  CUARTET,  OP.  54,  #1 

Aillegro  co:;  brio 
Allegretto 
Miaue 1 1 o- A 1 1 e gr e 1 1 o 
Finale-Presto 

Mary  Crowder  - Violin  Cecelia  Anker  - 

Daniel  Mason  - Violin  David  Gcber 

Coached  by  Mr.  Roman  Toteuberg 

SO  3 AT I ME 

Rolf  Smedvig  - 1st  Trumpet  Charles  Gibson 

John  Delliit  - 2nd  Trumpet  Bruce  Solomon 


Viola 

Cello 


Horn 

Trombone 


Coached  by  Mr.  Harry  Shapiro 


[ 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Saturday,  July  20,  1S68,  at  1:15  pm 
Chamber  Music  Hall 


HAYDN  STRING  QUARTET  OP.  74,  NO.  3 

Allegro 
Largo  assai 
Minuetto  allegretto 
Finale  - Allegro  con  brio 

Thomas  Ludwig  - Violin  Linda  Schiff  - Viola 

Charles  Pickier  - Violin  Roger  Low  - Cello 


MENDELSSOHN 


TRIO  IN  D MINOR  OP.  49 


I Molto  Allegro  ed  agitato 

Henry  Kingsbury  - Piano  Jonathan  Beiler  - Violin 

Christie  Blanche  - Cello 


BEREZOWSKY 


BRASS  SUITE,  OP.  24 


I Fanfare  & Galop 
II  Lullaby 
III  Valse 
IV  Rondo 


Rolf  Smedvig  - 1st  Trumpet 
John  DeWitt  - 2nd  Trumpet 
Charles  Gibson  - 1st  Horn 

David  Flood 


Richard  Decker 
Bruce  Solomon 
John  Kinney 
Tuba 


2nd  Horn 
1st  Trombone 
2nd  Trombone 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Saturday,  July  27,  I960  at  1:15  pm 
CHAMBER  MUSIC  HALL 


MOZART  QUARTET  NO,  1 IN  G,  K.  387 

Fourth  Movement  - Mol  to  allegro 

Kathleen  Winkler  - Violin  Linda  Moody  - Viola 

Bruce  Erwin  - Violin  Ann  Landon  - Cello 


KAUDER  IMPROVISATION  POUR  COR  ANGLAIS  SEUL 

(Dedicated  to  Mr,  Louis  Speyer) 

Stephen  Goble  - English  Horn 


WIEHIAWSKI 


SCHERZO  TARANTELLE 
Rochelle  Abramson  *•  Violin 


SANDERS 


QUINTET  IN  B FLAT 


I Grave  - Allegro 
II  Adagio 
III  Allegro  vivo 


Ray  Wellbaum  *•  1st  Trumpet 
John  Mos'kwa  - 2nd  Trumpet 
Charles  French 


Emily  Fine  - French  Horn 
John  Kinney  - Trombone 
Trombone 


— 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Saturday,  3 August  I960,  1:15  pm 
Chamber  Music  Hall 


LALO 


SYMPHONIE  ESPAGNOLE 


First  Movement  - Allegro 


Charles  Pickier  - Violin  Mark  Wait  - Piano 


DANZI 


BLASERQUINTETT  OP.  56,  NO.  2 


Allegretto 

Andante 

Menuett 

Allegro 


Hans  Lofgren  - Flute  Mary  Jungermann  - Clarinet 

Charles  Pease  - Oboe  Heidi  Despotupoulos  - Bassoon 

Erwin  Lackner  - French  Horn 


I 


l 


BOSTON  UNIVERSITY  TANGLEWCCD  INSTITUTE 


CHAMBER  MUSIC  CONCERT 
Saturday,  10  August,  1:15  pm 
Chamber  Music  Hall 


MILHAUD 

I Cortege 
II  Aubade 
III  Jongleurs 
IV  La  Maousinglade 
V Joutes  sur  L'Arc 
VI  C.hasse  a Valabre 
VII  Madrigal  - Ncturne 


La  Cheminee  du  Roi  Rene 
(The  Chimney  of  King  Rene) 


Pamela  Pressley  - Flute 
Stephen  Labiner  - Oboe 

Peter  Leonard 


Patti  Beasley  - Clarinet 
Rita  Hildebrandt  - Bassoon 
- French  Horn 


BACH 


Suite  No.  2 


Ouverture 
Rondeau 
Bouree  I 
Bouree  II 
Polonaise 
Badinerie 


Pamela  Pressley  - Flute  Solo 


BACH 


Brandenburg  Concerto  No.  3 


BOSTON  UNIVERSITY  STRING  ORCHESTRA 
Roman  Totenberg,  conductor 


Violin 

Rochelle  Abramson 
Anthony  Adessa 
Kathryn  Baker 
Mary  Crowder 
John  Erwin 
Jenny  Essers 
Deborah  Greenblatt 
Lenore  Jacksey 
Tim  Kowatch 
Thomas  Ludwig 
Daniel  Mason 


Cheryl  Minor 
Charles  Pilcler 
Edward  Reich 
Kathleen  IJinkler 

Viola 

Cecelia  Anker 
Richard  Lane 
Linda  Moody 
Linda  Schiff 


Cello 

Mary  Elder 
David  Geber 
John  Hire 
Ann  Landort 
Roger  Low 

Double  Bass 
Roger  Glaubman 
Susan  Shatkin 
Carolyn  White 


Piano 


Rebecca  Simmons 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 

CHAMBER  MUSIC  CONCERT 

Saturday,  August  15,  lP6n,  1:15  pr 
C h amber  Mu  a i c Hall 


BENSON 


McKenzie 


THREE  PIECES  FOR  PERCUSSION  QUARTET 

A1 1 egretto 
Sober  ino 

Fughetta  alia  Si  ilia'  a 


INTRODUCTION  AND  ALLEGRO 

Percussion 


Peter  Carnevale 
Mark  Lutton 


Job:  Soroka 
Mark  Spot" 


SCHUBERT  QUARTET  NO.  C~  IN  D MINOR 

(posthumou  ) 

("Death  and  the  Maide- ") 


First  movement  - Allegro 

Jerry  E.ssers  - Violin.  Naomi  Ormand  - Viola 

Anthony  Adessa  -•  Violin  Mary  Elder  - Cello 


WOLF 


THREE  MORIKE  LIEDER 


Fussreise 
Ve  r bo  r g e r he i t 
Er  ist  s 

Janice  Ripley  ~ Sopraro  Doris  Larg  - Piano 

NIELSEN  WOODWIND  QUINTET  OP.  A3 

Allegro  her  moderato 
Menuet 

Prael udium  - Adagio 
There  and  Variations 

Carol  Stevens  - Flute  Daniel  Teare  - Clarinet 

Stephen  Goble  - Oboe  Alexander  Heller  - Bassoon 

Richard  Decker  - Horn 


TRANSLATION  OF  THE  SONGS  OF  HUGO  WOLF 


FUSSREISE:  With  ny  fresh  walking  stick  i the  early 

morning  I walk  through  the  woods.,  up  hill  and  down,  the’  a ' the 
birds  in  the  branches  sirs  ad  rove  about,  or  as  the  luster 
of  grapes  feels  the  joy  of  the  sur  o in  ne  tve  old  Adam 
feels  the  autumn  ard  "prirg  fever,  the  bliss  of  paradise. 

So  you  are11  t sue’  a si"  er,  old  Adam,  as  t^e  tea  her"  "a  r. 
you  till  love  a d extol  a d e’er  sing  and  prai"e  your  dear 
Creator  a d Pre-erver.  0 that  thi"  might  ’e  given  ne  ard 
that  my  whole  life  rou Id  ’ e su  h a or  ing  ramble. 

VERBORGEUHEIT : Leave  ne  to  myself,  o world’.  Tempt  me  "ot 

with  love  offeri  g r let  t’sis  heart  have  aloe  it  jo;7  and 
"ufferir.g.  Why  I grieve  I do  vot  know,  it  is  sore  u k own 
pain;  always  through  my  tears  I see  the  beloved  light  of  the 
su’  , Often  I hardly  know  myself,  a d radiant  joy  flashe- 
through  the  troubles  that  opre^s  me,  blissfully  vithi"  my  breast. 

ER  IST'S:  Spring  is  floating  once  again  hi"  blue  a er  on 

the  bree  es;  -vjeet,  well- remembered  s"e  ts  are  portentously 
overrunning  the  land.  Violets,  already  dreai  ing,  will  oor 
hegi7'  to  bloom.  Lister)  Far  off  the  soft  ourd  of  a harp. 
Spring,  s7es  it  is  you'  I have  heard  you’. 


E'.VALD 


DEBUSSY 


MOZART 


BARBER 


BACH 


MOZART 


BOSTON  UNIVERSITY  TANGLEWGOD  INSTITUTE 

CKAMFEP.  MUSIC  CONCERT 

Saturday,  August  24,  1963,  1:00  pm 
Chamber  Music  Kail 


SYMPHONY  FOR  BRASS  OP.  5 


Moderate 

Adagio 

Allegro  moderato 

Ray  Wellbaum  - Trumpet  Emily  Fine  - Horn. 

John  DeWitt  ~ Trumpet  John  Kinney  - Trombone 

Charles  French  - Trombone 


SYRINX 


Carol  Stevens  - Flute 

STRING  QUARTET  IN  C MAJOR  K.  465 

First  Movement:  Adagio-allegro 

Cheryl  Minor  - Violin  Richard  Lane  - Viola 

Rochelle  Abramson  - Violin  John  Mine  --  Cello 

FROM  "HERMIT  SONGS" 

CRUCIFIXION 

SURE  OH  THIS  SHINING  NIGHT 

Alice  Eddins  - Soprano  Doris  Lang  -•  Plano 


CONCERTO  FOR  OBOE  AND  VIOLIN  IN  C MINOR 


Allegro 

Adagio 

Allegro 


Stephen  Goble  - Oboe  Kathleen  Winkler  ~ Violin 

David  Geber  - Cello  Obligato 


SERANATA  NOTTURNO  K.  239 


Marcia-maestoso 

Menuetto 

Rondo-all  egret  to-- adagio-allegro 

Cheryl  Minor  - Violin  • Cecilia  Anker  - Viola 
Rochelle  Abramson  --  Violin  Carolyn  White  - Double  Bass 
Peter  Carnevale  - Tympani 


30ST0IT  UNIVERSITY  Y01FTG  ARTISTS  STRING  ORCHESTRA 
Roman  To tenners  - Conduc  cor 


Violin 

Viola 

Rochelle  Abramson 

Cecilia  Anker 

Anthony  Adessa 

Richard  Lane 

Kathryn  Baker 

Linda  Moody 

Mary  Crowder 

Linda  Schiff 

John  Erwin 
Deborah  Greenblatt 

Cello 

Lenore  Jacksey 
Tim  Kovatch 

Mary  Elder 

Thomas  Ludvig 

David  Geber 

Daniel  Mason 

John  Hine 

Cheryl  Minor 

Ann  Landon 

Charles  Pikler 
Edward  Reich 

Double  Bass 

Kathleen  Y/iukler 
Piano 

Roger  Glaubman 
Susan  Shatkin 

Rebecca  Simmons 

Carolyn  White 
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Boston  University  Piano  Seminar  II 
Claude  Frank  Weeks  4-8 
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BOSTON  UNIVERSITY  TANGLE  WOOD  INSTITUTE 


PRESENTS 


FIRST  DANCE  CONCERT 
Featuring  Mali  Davis,  Dance  Mime 

Saturday,  3 August  I960,  2:30  pm 
Windsor  Mountain  School  Theatre 


Demonstration  on  Improvisation  in  Movement 


Jean  Hannum 
Katharin  Leavelle 
Karen  Radler 
Mary  Vosgerchian 


Chris  Burke 
Jerry  Glover 
Stuart  Hadley-Hopps 
Ted  Striggles 


Under  the  direction  of  Joseph  Gifford 


INTERMISSION 
Meli  Davis 

Cinderella 

Mrs.  Discovers  Art 

Mrs.  Peels  an  Onion 

The  Amateur 

Mrs.  Swallows  a Pill 

Mrs.  Takes  a Drink 

Mrs.  Takes  a Stitch  in  Time 

The  Woman  Who  Slept  Through  the  End  of 
the  World 


Rossini 

Ibert 

Scarlatti 

Handel 

Mendelssohn 

Mozart 


Bulgarian  Folk  Music 


Costume  Designs  ....  Mitzi  Melnicoff 


Lighting  Tom  Muim 

Stage  Manager Tom  Munn 


I 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
PRESENTS 


SECOND  DANCE  CONCERT 

Mary  Anthony  Dance  Theatre 
Featuring  Ross  Parke s 

Tuesday,  6 August  19GC,  at  0:30  pm 
Windsor  Mountain  School  Theatre 


GLORIA 


Choreography:  Mary  Anthony 

Music:  Poulenc 


Harriet  Clifford 
Muriel  Cohen 

Ross  Parke s 

Daniel  Maloney 


Lois  Lowenstein 
Ellen  Robbins 

Kenneth  Pearl 


INTERMISSION 


SONGS 


Choreography:  Mary  Anthony 

Music:  Debussy 


I Harriet  Clifford,  Muriel  Cohen,  Ellen  Robbins 
II  Ross  Parkes,  Daniel  Maloney,  Kenneth  Pearl 
III  Mary  Anthony  and  the  above 


INTERMISSION 


THRENODY  Choreography:  Mary  Anthony 

Music:  "Sinfonia  da  Requiem5' 

by  Benjamin  Britten 
Based  on  "Riders  to  the  Sea" 

by  John  Millington  Synge 

CAST 

(In  order  of  appearance) 

* The  Mother  - Mary  Anthony 

t The  Daughters  - Harriet  Clifford 

\ Lois  Louenstein 


^Students 


The  Youngest  Son 
The  Elder  Son 
The  Other  Son 
First  Townswoman 
Townswomen 


Ross  Parke s 
Daniel  Maloney 
Kenneth  pearl 
Ellen  Robbins 
Muriel  Cohen 


*Eugenia  Schoettler 
*Eleanor  Gwynn 

in  the  Boston  University  Advanced  Dance  Workshop 


SONGS:  Costumes  by  Eileen  Holding 

Costumes  executed  by  Susan  MacPherson 

THRENODY:  Costumes  and  setting  by  William  Sherman 

Lighting  by  Thomas  Munn 


Production  Stage  Manager 
Stage  Managers 
Assistant  Stage  Manager 


Thomas  Munn 

Mary  Louise  Redmond,  Jon  Ogden 
Paul  Kazanoff 


L 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
PRESENTS 


THIRD  DANCE  CONCERT 


with  the 

Mary  Anthony  Dance  Theatre 
Featuring  Ross  Parkes 

and  the  students  of  the  Advanced  Dance  Workshop 

Thursday  2 August,  8:30  pm 
Windsor  Mountain  School  Theatre 


COKMEDIA  Choreography:  Joseph  Gifford 

Music : Poulenc  and  French 

Folk  Airs 

Opening  and  Walk-Around 
Of  Love 

Entr'acte:  Little  Dance 

Of  Greed 

Entr'acte:  Little  Dance 

Of  Vanity 

Entr'acte:  Little  Dance 

Cf  Pedantry 
Finale 

Eleanor  Gwynn,  ICaren  Radler,  Paula  Sepinuck,  Carol 
Underwood,  Stuart  Hadley-Hopps , Theodore  Striggles 


INTERMISSION 


ANTIPHON  Choreography:  llary  Anthony 

Music:  Louis  Calabro 

R.oss  Parkes 

Harriet  Clifford,  Muriel  Cohen,  Joanna  Koch,  Lois 
Lox-jenstein,  Ellen  Robbins,  Daniel  Maloney,  Kenrdth  Pearl 


INTERMIS3 ION 


BLOOD  WEDDING 


Choreography:  Mary  Anthony 

Music:  Chavez  - Traditional 

Based  on  the  play  by  Lorca 

Act  I The  Home  of  the  Bride 

Act  II  A Forest 

The  Bride  - Joanna  Koch 

Leonardo  - Eoss  Parke s 

The  Mother  - Mary  Anthony 

The  Bridegroom  Kenneth  Pearl 

Leonardo's  Wife  - Ellen  P,obbins 

The  Servant  - Lois  Lowenstein 

The  Minister  - Theodore  Ctriggles 

Wedding  Guests  - Iiuriel  Cohen,  Daniel  Maloney  - 

Woodcutters  - Theodore  Ctriggles,  Stuart  Hadley-Hop 

The  Moon  - Daniel  Maloney 

Beggar  Woman  (Death)  - Harriet  Clifford 


COMMEDIA:  Costumes  and  Curtain  by  Frederick  S.  Wuntch 

AKTIPHOK:  Costumes  by  Susan  MacPherson 

BLOOD  WEDDING:  Costumes  by  Douglas  McLish 

Sets  by  Thomas  Munn 

Lighting:  Thomas  Munn 

Production  Stage  Manager:  Thomas  Munn 

Stage  Managers:  Mary  Louise  Redmond,  Jon  Ogden 

Assistant  Stage  Manager:  Paul  Kazanoff 

1st  Rehearsal  Assistant:  Ross  Parke s 

2nd  Rehearsal  Assistant:  Harriet  Clifford 

The  next  Dance  Concerts  by  the  Boston  University 
Tangiewood  Institute  will  be  held  on  Friday, 

9 August,  at  7:00  pm,  and  Saturday,  10  August, 
at  2:30  pm.  All  performances  will  be  in  the 
Windsor  Mountain  School  Theatre. 


BOSTON 
SYMPHONY 
.ORCHESTRA, 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
PRESENTS 

FOURTH  DANCE  CONCERT 
with  the 

Mary  Anthony  Dance  Theatre 
Featuring  Ross  Parke s 

and  the  students  of  the  Advanced  Dance  Workshop 

Friday  9 August,  7:00  pm 
Windsor  Mountain  School  Theatre 


GLORIA 


Choreography:  Mary  Anthony 
Music:  Poulenc 


Harriet  Clifford 
Muriel  Cohen 
Daniel  Maloney 


Lois  Lowenstein 
Ellen  Robbins 
Kenneth  Pearl 


Ross  Parke s 


INTERMISSION 


SONGS 


Choreography:  Mary  Anthony 
Music:  Debussy 


Harriet  Clifford,  Muriel  Cohen,  Ellen  Robbins 
Ross  Parke s,  Daniel  Maloney,  Kenneth  Pearl 
Mary  Anthony  and  the  above 


INTERMISSION 


BLOOD  WEDDING 


Choreography:  Mary  Anthony 
Music:  Chavez  - Traditional 

Based  on  the  play  by  Lorca 


Act  I The  Home  of  the  Bride 
Act  II  A Forest 


The  Bride 
Leonardo 
The  Mother 
The  Bridegroom 
Leonardo's  Wife 
The  Servant 
The  Minister 
Wedding  Guests 
Woodcutters 

The  Moon 

Beggar  Woman  (Death) 


Joanna  Koch 

Ross  Parke s 

Mary  Anthony 

Kenneth  Pearl 

Ellen  Robbins 

Lois  Lowenstein 

Theodore  Striggles 

Daniel  Maloney,  Muriel  Cohen 

Stuart  Hadley- Hopps , 

Theodore  Striggles 
Daniel  Maloney 
Harriet  Clifford 


SONGS:  Costumes  by  Eileen  Holding 

Costumes  executed  by  Susan  MacPherson 

BLOOD  WEDDING:  Costumes  by  Douglas  McLish 

Sets  by  Thomas  Munn 

Lighting:  Thomas  Munn 

Production  Stage  Manager:  Thomas  Munn 

Stage  Managers:  Jon  Ogden,  Mary  Louise  Redmond 

Assistant  Stage  Manager:  Paul  Kasanoff 

1st  Rehearsal  Assistant:  Ross  Parkes 

2nd  Rehearsal  Assistant:  Harriet  Clifford 

The  final  Dance  Concert  by  the  Boston 
University  Tanglewood  Institute  will 
be  held  on  Saturday,  10  August,  at 
2:30  pm  in  the  Windsor  Mountain  School 
Theatre, 
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4.30  pm  DANCE  PROGRAM 


SHED 


MAR\  ANTHONY  DANCE  THEATRE  featuring  ROSS  PARKES 
Students  of  the  BOSTON  UNIVERSITY  ADVANCED  DANCF  WORKSHOP 
under  the  direction  of  JOSEPH  GIFFORD  wKNSHOI 


COMMEDIA 


Opening  and  Walk-around 
Of  love 

Entr’acte:  little  dance 
Of  greed 

Entr’acte:  little  dance 
Of  vanity 

Entr’acte:  little  dance 
Of  pedantry 
Finale 


Eleanor  Gwynn 
Carol  Underwood 


Choreography  by  JOSEPH  GIFFORD 
. lusic  oi  POULKNC  and  old  French  airs 


Karen  Radler 
Stuart  Hadley-Hopps 


Paula  Sepinuck 
Theodore  Strigglcs 


SONGS 


1. 

2. 

3. 


t.noreography 


Harriet  Clifford,  Muriel  Cohen,  Ellen  Robbin 
Ross  Parkes,  Daniel  Maloney,  Kenneth  Pearl 
pm  Anthony,  Harriet  Clifford,  Muriel  Cohen, 
Ellen  Robbins,  Ross  Parkes,  Daniel  Maloney 
Kenneth  Pearl 


°y  MARY  ANTHONY 
Music  of  DEBUSS'S 


ANTIPHON 


Ross  Parkes 
Harriet  Clifford 
Lois  Lowenstein 


Choreography  by  MARY  ANTHONY’ 
Music  of  CALABRO 


Daniel  Maloney 
Muriel  Cohen 
Ellen  Robbins 


Kenneth  Pearl 
Joanna  Koch 


r uraes  ?nciAc'V^:n  for  COMMEDIA  designed  by  Ficdei 
^°st’lmes  for  ANTIPHON  executed  by  Susan  MacPherson 
Stage  manager  Thomas  Munn 
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I960  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 


* indicates  performance  at  Tanglewood 


A1TDRIES  SEN 


BARTOK 


BEETHOVEN 


BERG  WANS 
BERLIOZ 
SLACKER 
BRAHMS 


and  Two  Horn: 


BRITTEN 


* 


Aubade 

Brandenburg  Concerto  No.  2 in  F Major 
Suite  No0  3 in  I)  Major 
Concerto  for  Orchestra 
Contrasts 

Sonata  for  Two  Pianos  and  Percussion 
Overture  ,;Leonore:i  No.  3,  Op.  72a 
Piano  Quintet  in  E Flat  Major,  Op,  16 
Quartet  for  Strings  Op,  10,  No.  3 

Quartet  for  Strings  0po  10,  No,  4 

Quartet  for  Strings  Op.  13,  No,  5 

Quartet  for  Strings  Op.  10,  No.  6 

Quartet  for  Strings  Op,  59,  No.  2 

Quartet  for  Strings  Op.  74 
Quartet  for  Strings  Op.  95 
Quartet  for  Strings  Op.  130 
Quintet  for  Strings  Op.  4 
Serenade  Op,  25 
Sextet  Op.  01 

Sextet  Op.  Clb  for  Strings 
Symphony  No.  6 , Op,  60 

Trio  for  Strings  in  E Flat  Major,  Op,  3,  No.  1 

Trio  for  Violin,  Cello  & Piano  in  B Flat  Major,  Op.  97  (Archduke) 
Concerto 

"HAROLD  IN  ITALY:"  Symphony  With  Viola  Solo,  Op.  16 
Orchester  Ornament  (1954) 

Academic  Festival  Overture,  Op.  00 
Drei  Quartetten,  Op,  31 
Drei  Quartetten,  Op.  64 
Lieder 

I.  Der  Gang  zum  Liebchen  (Czech)  Op.  40,  No,  1 
II.  Sappische  Ode  (Schmidt)  Op.  94,  No,  4 
III.  0 kiihler  IJald  (Brent ano)  Op.  72,  No,  3 
IV.  Sonntag  (Uhland)  Op.  47,  No.  3 
V,  Dein  blaues  Auge  (Groth)  Op.  59,  No,  0 
VI.  Von  ewiger  Liebe  (Wenzig)  Op,  32,  No.  1 
Neue  Liebeslieder  Walzer,  Op.  65 
Quartet  for  Piano  and  Strings  in  C Minor,  Op.  60 
Quartet  for  Strings  in  C Minor,  Op,  51,  No.  1 
Quartet  for  Strings  in  F Minor,  Op,  51,  No.  2 
Quartet  for  Strings  in  B Flat  Major,  Op,  67 
Quintet  for  Piano  and  Strings  in  F Minor,  Op,  34 
Sextet  for  Strings  in  B Flat  Major,  Cp.  13,  No.  1 
Trio  for  Horn 
Trio  in  A Minor,  Op .114 
Variations  on  a Theme  by  Haydn,  Op,  56a 
Vier  Duet ten  Op.  28 
Vier  Duetten  Op.  61 
Zigeunerlieder , Op.  112 
Zigeunerlieder , Op.  1C3 
Zwei  Lieder,  Op,  91 

Young  People's  Guide  to  the  Orchestra 


BUCKNER 


Symphony  No.  5 


i 


T 


L 


PAGE  2 


COGAN 

COLGRASS 

CONSOL I 
COPLAND 

CORELLI 

COWELL 

DAVIDOVSKY 

DAHL 

DEBUSSY 


DEVOTO 

DICKMAN 
DI  DOMENICA 
DVORAK 

FAURE 

FINE 

FLOYD 

FRANCK 

GABURO 

HARRIS 

HAYDN 


3 for  Piano  and  12 


* Whirl  . . .ds  (I)  (1967) 

* As  Quiet  As  . . . 

* Equinox  II 

* Fanfare  for  the  Common  Man 

* Short  Symphony 

* Trio  Sonata,  Op.  3 No.  4 
Trio  Sonata  Op.  1 No.  3 

* Trio  for  Winds 

* Synchronisms  No.  3 
Quintet  for  Woodwinds 

* Prelude  "A  L'Apres-Midi  D'Un  Faune" 

Trio  for  Flute,  Viola  and  Harp 
Quartet 

* The  Distinguished  Thing  (196G)  (Concerto  No 

Instruments) 

* Damsel 

* Quintet  for  Clarinet  and  Strings  (1965) 

Quartet  for  Piano,  Op,  87 

Quintet  in  G Major,  Op.  77 
Piano  Quintet  Op.  39 

* Partita  for  Wind  Quintet 

* The  Pilgrimage 
Quintet  in  F Minor 

* Lemon  Drops  ^p0r  Harry 

* Ludus 

* Divertimento  No.  1 in  B Flat  Major  (Chorale  St.  Antonii) 
Quartet  Op.  17,  No.  5 in  G Major 

5 in  F Major 
1 in  G Major 
5 in  D Major 
3 in  G Minor 


Quartet  Op.  50,  No. 
Quartet  Op.  51,  No. 
Quartet  Op.  64,  No. 
Quartet  Op.  74,  No. 


HINDEMITH 

•it 

* 

HONNEGER 

HOVHANESS 

* 

HUGGLER 

*0i 

•k 

HUTCHESON 

* 

IMBRIE 

* 

IVES 

* 

KIRCHNER 

* 

KOLB 

* 

KRENEK 

* 

•it 

LIGETI 

•it 

L0  PRESTI 

•it 

LONDON 

* 

LOUEL 

LUTI 

* 

MAHLER 

MANERI 

MARTINU 

* 

MAYER 

- 

* 

MEFANO 

Symphony  No.  96  in  D Major  (The  Miracle) 


Quartet  No,  3 
Rapsodie 


50 


* String  Quartet  No.  3 (1967) 


Three  Place  Settings 


(American)  (1967) 


Trio 


Symphony  No,  7 


Quartet 

Song  for  Twelve  Horns 
Capriccio  for  Twelve  I 
* Lignes 


McKinley  *Premises  and  Expositions 


L 


PAGE  3 


MENDELSSOHN 


MONEI.LO 

MOSS 

MOZART 


OLIVER 

POULENC 


POWELL 

PROKOFIEV 

RANDALL 

RAVEL 


REICHE 

RIETI 

ROUSSEL 

SAP  IE  JEWS  KI 

SCARLATTI 

SCHOENBERG 

SCHUBERT 


SCI-IULLER 

SCHUMANN 


SCHWANTNER 

SELIG 

SILVERMAN 

SMETANA 

SMILEY 

STRAVINSKY 


Octet  for  Strings  ir.  E Flat  Major,  Op.  20 
Quartet  in  E Minor,  Op,  44,  Ho.  4 

* Quintet  for  Woodv;inds  (1960) 

* Exchanges 

* Quartet  for  Flute  & Strings  in  D Major,  K.  235 
Quartet  for  Piano  in  E Flat  Major,  No,  2,  K.  493 

* Quartet  for  Strings  in  G Major,  K.  387 

Quartet  for  Strings  in  D Minor,  K.  421 

Quartet  in  B Flat  Major,  K.  450 
Quartet  in  A Major,  K.  464 

Quartet  in  C Major,  K.  465 

Quintet  for  Clarinet  in  A Major,  K,  581 

Quintet  for  Piano  and  Wind  Instruments  in  E Flat  Major,  K.  452 
Quintet  for  Strings  in  C Major,  K.  515 

Quintet  for  Strings  in  G Minor,  K.  516 

* Serenade  No,  12  in  C Minor,  K.  308 
Trio  for  Strings  in  E Major,  K.  542 

* Trio  for  Viola,  Clarinet,  Piano  in  E Flat  Major,  K.  498  (Kegelstadt) 

* Composition  for  Solo  Clarinet 

* Sonata  for  Horn,  Trumpet  and  Trombone 

* Trio  for  Oboe,  Bassoon  and  Piano  (1926) 

* Immobiles  I,  II,  III,  IV  for  Tape  and/or  Orchestra  (1967) 

* Concerto  for  Piano  and  Orchestra  No,  3 in  C Major,  Op.  26 

* Peter  and  The  Wolf 

* Lyric  Variations  for  Violin  & Computer  - Variations  I-XIX  only 

* Daphnis  and  Chloe,  Ballet,  Suite  No.  2 

* Introduction  and  Allegro 

* Quartet  in  F Major 

* Sonata  No.  4 

* Sonata  for  Flute,  Oboe,  Bassoon  and  Piano 
Serenade 

* Tanglemusic 

* Cantata:  "Fileno,  Quel  Fileno"  ~ 

* Die  Gluclcliche  Hand,  Op.  18  (1910-13) 

* Five  Pieces  for  Orchestra,  Op.  16 
Piano  Trio  Op,  100 

Quartet  in  A Minor,  Op.  29 

Quartet  (Death  and  the  Maiden)  in  D Minor 

Quartet  Op.  125,  No.  1 

* From  "Schuanengesang"  D,  957 

I.  Aufenthalt  (Rellstab)  No.  5 
II.  Ihr  Bile  (Heine)  No.  9 
III,  Das  Fischermadchen  (Heine)  No.  10 
IV.  Der  Doppelganger  (Heine)  No.  13 
V,  Der  Atlas  (Heine)  No,  8 

* Symphony  No.  9 In  C Major  (Posthumous) 

Trout  Quintet 

Brass  Quintet 

* Dichterliebe,  Op,  48 

* Frauenliebe  Und-Leben,  Op.  42 

* Quintet  for  Piano  and  Strings  in  E Flat  Major,  Op.  44 

* Chronicon  for  Bassoon  and  Piano  (1967) 

* Mirage 

* Elephant  Steps  (1968) 

* Bartered  Bride,  Overture 

* Eclipse 

* Le  Sac re  Du  Printemps  for  Piano  and  Four  Hands 

* Suite  from  the  Ballet  "L'oiseau  de  Feu" 

* Symphonies  of  Wind  Instruments  (1947  version^ 

* Symphony  in  C 
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STKAIJSS 

* Dance  c£  the  Seven  Veils,  From  "Salome" 

Act  II  from  "Der  Rosenkavalier" 

*"Don  Juan"  Tone  Poem  (after  Nilcilaus  Lenau)  Op,  20 

* Feierlicher  Einzug 
*.  Lieder 

TELEMANN 

TRYTHALL 

I.  Breit  uber  mein  Haupt,  from  "Lotosblatter ,"  Op.  19,  No.  2 
II.  Die  Nacht,  Op.  10,  No.  3 
III,  Standchen,  Op,  17,  No.  2 
IV.  Befreit,  0pe  39,  No.  4 
V.  Zueignung,  Op.  10,  No.  1 

* Concerto  in  F Minor  for  Oboe  and  Strings 

* Continuums  (I960) 

TCHAIKOVSKY  * Trio  for  Violin,  Violoncello  and  Piano,  Op.  50 
* "Romeo  and  Juliet"  Overture-Fantasia 

VILLA  LOBOS  * Bachianas  Brasilieras  No,  5 for  Soprano  and  Orchestra  of  Violoncelli 
Choros  No.  4 

VIVALDI  * Sonata  in  G Minor 


WAGNER 

* Funeral  Music  from  "Die  Gotterdammerung" 
Overture  to  "Tannhauser" 

WEBERN 

WOLF 

* Preludes  to  Acts  I and  III,  "Lohengrin" 

* Ride  of  the  Valkyries 

* Siegfried  Idyl 

* Siegfried's  Rhine  Journey 

* Five  Movements  for  String  Quartet  Op.  5 (1909) 

* From  "Italienisches  Liederbuch"  (after  Paul  Heyse) 

I.  Auch  kleine  Dinge 
II.  Wer  rief  dich  denn 
III.  Du  denkst  mit  einem  Fadchen  mich 

XENAKIS 

IV.  Wir  haben  beide  lange  zeit 
V.  Ich  hah'  in  Penna 
* Eonta  (1964) 

FOR  GENERAL  DISTRIBUTION 

HJKRAUT 

June  23,  I960 


ORDER  OF  OPENING  EXERCISES 
BERKSHIRE  MUSIC  CENTER  1953 

Sunday,  June  30,  1953,  Theater-Concert  Fall 


3 : 00  p.  m. 


3:10  p.  m. 


3:25 


p.  m. 


Call  to  Order  and  Remarks  - 

Thomas  D.  Perry,  Jr. 

Hindemith:  Sonata  for  Flute  &.  Piano 


Doriot  Anthony  Dwyer , flute 
Richard  Corbett,  piano 

A.ddress  by  the  Director  - 

Erich  Leinsdorf 


3:50  p.  m. 


4:00  p.m. 
5:00  p.m. 


Thompson:  Al1 eluia. 

sung  by  all  the  members  of  the 
Berkshire  Music  Center,  conducted 
by  Charles  Mi Ison 

Tea  in  the  Garden 

Administrative  Me  e t i ng 
Remarks  and  Introduction  of 

Faculty  and  Staff  - H.J.  Kraut 


THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


Sunday  June  26,  1^68 

Remarks  Delivered  by  Erich  Leinsiorf 
Opening  Exercises  of  the  Berkshire  Music  Cente  ■ 

Sunday,  June  30,  1968 

One  year  and  five  days  ago  as  I began  to  speak  at  the  Opening 
Exercises  of  the  1°67  session  of  the  Berkshire  Music  Center,  I was  inter- 
rupted by  the  violence  of  one  of  our  Berkshire  thunderstorms  There 
are  times  to  persevere  an  1 times  to  retreat,  and,  as  some  of  you  remember, 
that  occasion  was  distinctly  one  of  the  latter.  It  has  seemed,  however, 
in  looking  back,  that  much  of  this  last  year  has  found  us  contending  with 
violent  interruptions  of  our  customary  patterns.  This  has  been  a year 
of  thunderstorms,  so  to  speak,  a year  in  which  we  all  have  been  required 
to  face  and  examine  forces  in  our  society  which  until  now  we  would  rare- 
ly acknowledge  were  there  at  all.  We  return  to  fundamental  questions 
when  we  begin  these  inquiries:  we  ask  whether  we  have  accomplished  what  we 

set  out  to  do,  we  re-examine  our  goals  and  re-evaluate  their  importance. 

Are  we  doing  something  worthwhile?  Are  we  doing  it  well?  And  as  our 
life-work  and  the  life-work  of  the  institutions  we  operate  within  grow 
more  complete,  we  ask  whether  we  believe  that  we  are  shaping  a legacy  of 
significance . 

I think  we  might  consider  the  Berkshire  Music  Center  in  the  light  of 
these  questions.  And  I think  that  you,  who  are  new  members  and  whom  I 
address  primarily,  might  wish  to  consider  these  questions  even  now  at  the 
beginning  of  your  careers  in  music. 

few  of  us,  I think,  need  re-examine 
our  decisions  to  be  musicians  or  to  be  involved  in  the  music  world.  To 
develop  our  talents  and  to  dedicate  our  lives  to  an  art  is  a profound 
personal  decision,  based,  we  hope,  on  the  most  searching  and  realistic 
appraisal  of  that  talent  and  the  opportunities  open  to  us  for  its  develop- 
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ment  and  our  happiness  and  satisfaction  in  its  service.  (Needless  to  say, 

I am  speaking  primarily  here  of  and  to  the  individual  actively  involved  in 

be 

the  performance  of  music;  but  this  should  not ^viewed  as  belittling  the 
great  and  valuable  service  which  the  many  other  people  concerned  with  and 
working  for  music  contribute  to  this  art.  Their  decision  to  "belong" 
implies  just  as  much  of  a commitment.) 

Even  though  we  need  not  re-evaluate  our  involvement  in  music  at  this 
time,  I think  as  young  musicians  devoting  a summer  to  studying  here 
you  might  consider  the  Berkshire  Music  Center's  place  in  the  American 
musical  spectrum,  just  as  I --  beginning  my  sixth  session  as  director  — 
must  often  consider  it. 

When  the  Berkshire  Music  Center  was  founded  in  1940,  it  was  the 
fulfillment  of  a long-standing  wish  --  a dream,  it's  often  called  — of 
Serge  Koussevitzky . He  called  it  a place  for  "the  contemplation  and 
practice  of  music  in  its  noblest  aspects."  As  it  has  developed  over  the 
years,  that  goal  has  remained  constant.  The  finest  talents  of  the  mu- 
sical world  have  spent  ttcir  summers  here,  teaching,  performing,  talking 
with  the  students,  passing  on  to  another  generation  what  their  experience 
tells  them  are  the  most  important  aspects  of  their  art.  Many  of  our 
faculty,  as  you  all  know,  are  members  of  the  Boston  Symphony  Orchestra,  and 
this  mingling  of  students  with  actively  engaged  musicians  has  always 
given  a sense  of  professional  reality  to  the  preparation  and  performance 
of  music  here.  Students  have  joined  the  orchestra  straight  from  a 
summer  at  Tanglewood , and  the  sense  of  a musical  continuum  resulting 
has  been  another  unique  source  of  strength  for  the  center. 

There  is  a danger  in  appealing  to  statistics  in  order  to  make  a 
point,  but  I think  that  it  is  now  without  interest  to  mention  to  you 
that  the  total  enrollment  at  this  session  is  in  excess  of  four  hundred, 
some  one  hundred  sixty-five  of  whom  are  fellows  of  the  Berkshire  Music 
Center.  Over  two  hundred  of  you  are  here  to  participate  in  the  extra- 
ordinarily successful  programs  offered  by  Boston  University  and  the  New 
England  Conservatory  of  Music.  Again  statistics,  but  again  interesting, 

I think,  is  that  thirteen  of  the  conductors  of  the  major  orchestras  in 
this  country  today  are  alumni  of  the  Berkshire  Music  Center,  and  so 
are  nearly  ten  percent  of  their  orchestra  members.  If  I began  to  recite 
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a list  of  prominent  alumni  — and  I promise  you  I won't  — it  would  sound 
like  a commercial. 

What  is  important  is  the  meaning  beyond  the  statistics  — an  evalua- 
tion of  the  place  of  this  institution  in  the  music  world;  and  here  I 
think  we  have  cause  for  much  pride,  for  at  all  levels  the  impact  of  the 
Berkshire  Music  Center  has  been  great.  Sometimes,  perhaps,  this  fact 
has  been  somewhat  obscured  by  the  popularity  of  the  Berkshire  Music 
Festival,  which  has  become  the  model  of  all  other  American  music  fes- 
tivals. Yet  without  denigrating  the  popular  aspects  of  the  festival  — 
they  are,  after  all,  one  of  the  more  tangible  evidences  of  success  — I 
think  the  educational  aspects  of  Tanglewood  may  be  even  more  important. 

The  Berkshire  Music  Center  is  a great  orchestra's  greft  educational 
arm.  As  such  it  has  worked  with  talents  of  the  highest  level  of  profes- 
sional promise  both  as  performers  and  as  composers.  It  has  been  very 
much  aB  institute  for  advanced  studies,  and  that  is  not  the  easy  way  to 
wide  public  acclaim.  Yet  this  is  our  great  strength,  too,  for  here  at 
the  Berkshire  Music  Center,  as  nowhere  else,  you  will  have  an  opportunity 
to  concentrate  on  the  essentials  of  music-making,  not  merely  the  ac- 
quisition of  techniques,  and  to  be  stimulated  by  the  juxtaposition  of 
your  talent  and  your  colleagues'  talents.  Perhaps  that's  too  fancy; 
perhapes  I should  simply  say  the  competition  is  terrific.  But  here  is  your 
opportunity  to  reach  out  toward  the  ends  of  your  aspirations.  "By  no 
means  do  we  want  to  be  modest  in  our  aspirations,"  Dr.  Koussevitzky  said, 
and  those  are  words  I commend  to  your  memory.  I find  it  difficult  to 
say  to  you  that,  "You  are  the  future  of  music,”  without  at  the  same  time 
adding  a word  of  awareness  that  it  sounds  like  the  most  weathered  cliche. 
But  in  simple  fact,  it's  true  — you  are  — or  you  can  be  — and  in  study- 
ing here  you  join  the  others  who  through  their  careers  have  distinguished 
this  place.  For  it  is  the  seminal  influence  of  the  Berkshire  Music 
Center  that  most  distinguishes  it.  Its  alumni  teach,  perform,  compose,  and 
write.  They  pursue  the  experiments  that  will  some  day,  with  good  fortune, 
lead  to  entire  new  areas  of  music  we  have  not  yet  experienced  and  now  are 
understood  only  by  an  initiate  few.  They  talk  to  the  mass  audience  through 
television,  and  introduce  children  to  their  musical  heritage.  Some,  who  no 
longer  pursue  professional  careers  in  music,  are  active  in  other  areas, 
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from  management  to  criticism  to  the  not-lightly-to-be-dismissed  chores  or 
fund-raising.  Some  are  the  backbone  of  the  increasingly  demanding  and 
knowledgeable  audiences  we  need  in  our  concert  halls.  In  short,  there  is 
probably  not  a moment  that  passes  now,  when  music  is  not  made  somewhere 
by  one  of  our  alumni,  nor  a community  in  which  the  Berkshire  Music  Center's 
influence  is  not  felt.  Its  work  is  built  splendidly  and  pervasively  into 
the  fabric  of  American  musical  life. 

Dr.  Koussevitzky  said  that  Tanglewood  is  a place  for  those  who  long 
for  a creative  rest  in  the  summer.  Now,  whatever  you  may  get  here,  you 
may  not  think  there's  very  much  "rest"  involved.  • It  is  going  to 

be  a busy  eight  weeks.  But  there  is  a saying:  of  those  to  whom  much  is 

given,  much  is  demanded.  We  ask  much  of  music:  in  times  of  grief,  we 

ask  that  it  comfort  us;  in  times  of  elation,  we  ask  that  it  tell  our 
joy;  in  times  of  doubt,  we  ask  that  it  inspire  us....  and  it  does.  But 
in  return  it  asks  much  of  us,  too:  discipline,  dedication,  faith,  and  work 

On  this  slightly  hard-edged  note,  I shall  close,  offering  you,  beside 
my  warmest  and  most  cordial  welcome,  my  belief  that  you  are  important 
and  that  this  place  is  important,  and  my  confidence  that  your  work  and  its 
work  are  vital.  The  Berkshire  Music  Center  can  be  a great  civilizing  force 
and  now  more  than  ever  we  realize  that  civilization  is  no  easy  task. 


TANGLEWOOD 
ON  PARADE 

and 

GALA  CONCERT 

for  the  benefit  of  the 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  director 

LOUIS  SPEYER  assistant  director 
JOSEPH  SILVERSTEIN  chairman  of  the  faculty 

WEDNESDAY  AUGUST  14  1968 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


1.50  pm  FANFARE 
STRAUSS 


THEATRE 

Feierlicher  Ehizug 


horns 

Edwin  Goble 
Michael  Johns 
Robert  Routch 
Victor  Vener 


trumpets 

Edward  Hoffman 
Bernhard  Jobski 
Dennis  Najoom 
James  Simpson 


trombones 

Francis  Hunt 
John  Kitzman 
Judith  Rich 
Milton  Stevens 


tubas 

Neal  Tidwell 
Ellis  Wean 

timpani 

Howard  Leavitt 


WILLIAM  GIBSON  conductoi 


2 pm 


THEATRE 

BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 
WALTER  EISENBERG  conductor 


HAYDN  Symphony  no.  67  in  F major 

Presto 

Adagio 

Menuetto 

Finale:  allegro  molto 

STRAVINSKY  Suite  from  the  ballet  ‘The  Firebird’ 
Danse  infernale 
Berceuse 
Finale 


MENDELSSOHN  Violin  concerto  in  E minor  op.  64  (First  movement ) 
Allegro  molto  appassionato 

MARY  CROWDER 


DE  FALLA  Three  dances  from  ‘The  three  cornered  hat 

The  neighbors’  dance 
The  miller’s  dance 
Final  dance  (Jota) 


BOSTON  UNIVERSITY  YOUNG  ARTIST  ORCHESTRA 


first  violins 

Mary  Crowder 
concertmaster 
Kathryn  Baker 
Jenny  Essers 
Deborah  Greenblatt 
Thomas  Ludwig 
Cheryl  Minor 
Charles  Pikler 
Kathleen  Winkler 

second  violins 

Rochelle  Abramson 
Anthony  Adessa 
Bruce  Erwin 
Lenore  Jacksey 
Tim  Kovatch 
Daniel  Mason 
Edward  Reich 


violas 

Cecilia  Anker 
Richard  Lane 
Linda  Moody 
Linda  Schiff 

cellos 

Mary  Elder 
David  Geber 
John  Hine 
Ann  Landon 
Roger  Low 

basses 

Rod  Glaubman 
Susan  Shatkin 
Carolyn  White 

flutes 

Kathy  Bauer 
Pamela  Pressley 
Grant  Rudolph 
Carol  Stevens 


oboes 

Stephen  Goble 
Stephen  Labiner 
Marsha  Taylor 

clarinets 

Patti  Beasley 
Richard  Hancock 
Daniel  Teare 

bassoon 

Alexander  Heller 
Rita  Hildcbrandt 

horns 

Richard  Decker 
Emily  Fine 
W.  Charles  Gibson 
J.  Peter  Leonard 
Ellen  Warlow 


trumpets 

John  De'Witt 
John  Moskwa 
Rolf  Smedvig 
Ray  Wellbaurn 

trombones 

Charles  French 
John  Kinney 
Bruce  Solomon 

tuba 

David  Flood 

percussion 

Peter  Camevalc 
Mark  Lutton 
John  Soroka 
Mark  Spot* 

piano 

Rebecca  Simmons 


CHAMBER  MUSIC  HALL 


2 pm 

NEW  ENGLAND  CONSERVATORY  INSTITUTE  AT  TANGLEWOOD 
DONALD  HARRIS  Director 

presents  a program  of  EXPLORATORY  COMPOSITIONS  under  the  direction 
of  HERBERT  ALPER,  chairman,  department  of  music  education  at  the  New 
England  Conservatory  of  Music 

Nicholas  Baffaro  Judith  Flandreau  Margo  Simon  Sister  Marie  Thomas  Keating 

John  M.  Eddins  Katherine  Anne  Sanford  Magadalene  York  John  Davidson 


3.10  pm  FANFARE 


PORCH  OF  THE  MAIN  HOUSE 


HUGGLER 


Outdoor  Piece  for  Tanglewood  op.  70  (1968) 


Joy  Durschnitt  horn 
Suzanne  Go  vie  r horn 
Edward  Hoffman  trumpet 
Bernhard  Jobski  trumpet 
Dennis  Najoom  trumpet 
James  Simpson  trumpet 


Francis  Hunt  trombone 
John  Kitzman  trombone 
Milton  Stevens  trombone 
Neal  Tidwell  tuba 
Peter  Magadini  percussion 
Anthony  Orlando  percussion 


ARMANDO  GHITALLA  conductor 


commissioned  by  the  Berkshire  Music  Center  in  cooperation  with 
Margaret  Lee  Crofts 


3.15  pm  MUSIC  FOR  WINDS 

LO  PRESTI 

MAYER 

MAYER 


PORCH  OF  THE  MAIN  HOUSE 

Octet 

Song  for  12  horns 
Capriccio  for  12  horns 


HINDEMITH  Kleine  Karnmermusik  op.  24  no.  2 

Playful 

Waltz 

Placid  and  simple 

Rapid 

Very  lively 

Eiko  I to  flute  Donald  Stewart  clarinet 

Donald  Bender  oboe  Cedric  Coleman  bassoon 

Victor  Vener  horn 


MOZART 

Allegro 

Andante 

Menuetto  in  canone 
Allegro 

Timothy  Valentine  oboe 
Wilma  Zonn  oboe 
Donald  Stewart  clarinet 
David  Breeden  clarinet 


Serenade  no.  12  in  C minor  K.  388 


Kazuyoshi  Asano  bassoon 
Matthew  Shubin  bassoon 
Suzanne  Govier  horn 
Edwin  Goble  horn 


RONALD  STOFFEL  conductor 


THEATRE 


3.15  pm  CHAMBER  MUSIC 

TELEMANN  Concerto  in  F minor  for  oboe  and  strings 

Allegro 

Largo  e piano  ( nicht  zu  langsam ) 

Vivace 

WILMA  ZONN  oboe 

Sylvia  Rosenzweig  violin  Barry  Lehr  viola 

Patricio  Cobos  violin  Judy  Gheckovich  viola 

Jorge  Salim  violin  Neal  LaMonaco  cello 

Gary  Sliauzis  violin  Laurence  Epstein  baas 

Mieko  Hone  violin  William  Sano  harpsichord 

JAMES  FRAZIER  conductor 


BEETHOVEN  Trio  for  violin,  cello  and  piano  in  E flat  major  op.  1 no.  1 

Allegro 

Adagio  cantabile 
Scherzo:  allegro  assai 
Finale:  presto 

Mary  Culver  violin  Thirzah  Bendokas  cello 

Elizabeth  Stevens  piano 


4.30  pm  DANCE  PROGRAM  SHED 

MARY  ANTHONY  DANCE  THEATRE  featuring  ROSS  PARKES 
•Students  of  the  BOSTON  UNIVERSITY  ADVANCED  DANCE  WORKSHOP 
under  the  direction  of  JOSEPH  GIFFORD 

COMMEDIA  Choreography  by  JOSEPH  GIFFORD 

Music  of  POULENC  and  old  French  airs 

Opening  and  Walk-around 
Of  love 

Entr’acte:  little  dance 
Of  greed 

Entr’acte : little  dance 
Of  vanity 

Entr’acte:  little  dance 
Of  pedantry 
Finale 

Eleanor  Gwynn  Karen  Radler  Paula  Sepinuck 

Carol  Underwood  Stuart  Hadley-Hopps  Theodore  Striggles 


SONGS  Choreography  by  MARY  ANTHONY 

Music  of  DEBUSSY 

1.  Harriet  Clifford,  Muriel  Cohen,  Ellen  Robbins 

2.  Ross  Parkes,  Daniel  Maloney,  Kenneth  Pearl 

3.  Mary  Anthony,  Harriet  Clifford,  Muriel  Cohen, 

Ellen  Robbins,  Ross  Parkes,  Daniel  Maloney, 

Kenneth  Pearl 


ANTIPHON  Choreography  by  MARY  ANTHONY 

Music  of  CALABRO 

Ross  Parkes  Daniel  Maloney  Kenneth  Pearl 

Harriet  Clifford  Muriel  Cohen  Joanna  Koch 

Lois  Lowenstein  Ellen  Robbins 

Costumes  and  curtain  for  COMMEDIA  designed  by  Frederick  S.  Wuntch 
Costumes  for  ANTIPHON  executed  by  Susan  MacPherson 
Stage  manager  Thomas  Munn 


4.30  pm  COMPOSERS  FORUM  THEATRE 

Program  prepared  under  the  direction  of  GUNTHER  SCHULLER 


SAPIFJFAVSKI 

Aleksander  Ciechanski  cello 
Susan  Greenberg  flute 
Nina  Saptetew'ski  piano 

CONSOL  I 

Young  Nam  Kim  violin 
Soichi  Katsuta  cello 
Michael  Finegold  flute 
David  Breeden  clarinet 
Yuji  Takahashi  celesta 
Jacqueline  Mefano  piano 
Stanley  Silverman  guitar 


Tanglemusic 

Donald  Bender  oboe 
John  Kitzman  trombone 
Jerzy  Sapiejewski  piano 

Equinox  II 

Peter  Magadini  percussion 
Howard  Leavitt  percussion 
Garry  Kvistad  percussion 
Linda  Raymond  percussion 
Anthony  Orlando  percussion 
Paul  Berns  percussion 

soprano 
conductor 


DONNA  PRECHT 
GUNTHER  SCHULLER 


HUTCHESON 

Victor  Vener  horn 
joy  Durschnitt  horn 
Dennis  Najoom  trumpet 
Edward  Hoffman  trumpet 
Janies  Simpson  trumpet 
Bernhard  Jobski  trumpet 
Milton  Stevens  trombone 


Designs  for  Fourteen 

[ohn  Kitzman  trombone 
Francis  Hunt  trombone 
Ellis  Wean  tuba 
Neal  Tidwell  tuba 
Linda  Raymond  percussion 
Paul  Berns  percussion 
Anthony  Orlando  percussion 

conductor 


MICHAEL  THOMAS 


4.30  pm  RECITAL  BY  THE  VOCAL  FELLOWS 
SCHUBERT 

JO  ANN  LANIER  soprano 


BRAHMS 


CHAMBER  MUSIC  HALL 

Lieder 

Lieder 


JACQUELINE  PIERCE  mezzo-soprano 


WOLFF  Selections  from  Italienisches  Licdcrbuch 

BONITA  GLENN  soprano 

BRAHMS  Zigeunerlieder  op.  103 

BONITA  GLENN  soprano  ARTHUR  SJOGREN  tenor 

PHYLLIS  ELHADY  contralto  FRANCIS  HESTER  bass 

Accompanied  by  Michael  Root,  Cecilia  Ignatieff  and  Kimberly  Kabala. 


6 pm  PORCH  OF  THE  MAIN  HOUSE 

TANGLEWOOD  CHOIR  and  BERKSHIRE  CHORUS 
CFIARLES  WILSON  conductor  JOHN  OLIVER  assistant  conductor 

HAYDN  Movements  from  Mass  in  D minor  ‘The  Nelson’ 

Kyrie  Eleison 
Agnus  Dei 

BONITA  GLENN  soprano  PHILIP  ERIKSON  tenor 

JACQUELINE  PIERCE  contralto  FRANCIS  HESTER  bass 

ROSEMARY  HYLER  piano 

BRAHMS  Ein  deutsches  Requiem  op.  45 

I hr  habt  nun  Traurigkeit 

Wie  lieblich  sind  deine  Wohnungen 

DONNA  NEWMAN  soprano 

CRAIG  SHEPPARD  piano 

conducted  by  JOHN  OLIVER 


TANGLEWOOD  CHOIR 


sopranos 

altos 

tenors 

basses 

Laury  Christie 

Carol  Cannon 

Kenneth  Clinton 

Richard  Cassell 

Osceola  Davis 

Margery  Clifford 

Luther  Enstad 

Lee  Evans 

Emily  Derr 

Phyllis  Elhady 

Philip  Erikson 

Francis  Hester 

Bonita  Glenn 

Linden  Maxwell 

Gene  Ford 

Spence  Jackson 

Susan  Hoaglund 

JoElyn  McGowan 

Roger  Lucas 

James  Jones 

Doris  Hollenbach 

Lois  Nordling 

Roy  Perdue 

Alan  Kosloff 

Jo  Ann  Lanier 

Frances  Pavlides 

Arthur  Sjogren 

Leopold  Napotnik 

Donna  Newman 
M.  Louine  Noble 
Donna  Precht 
Christy  Rio 
Kathleen  Toohey 

Jacqueline  Pierce 
Cathleen  Porter 
Constance  Pottle 

Emmett  Windham 

Thomas  Ross 
Richard  Shapp 
Charles  W.  White 

BERKSHIRE  CHORUS 


sopranos 

altos 

tenors 

basses 

Agnes  Donovan 

Geraldine  Black 

David  English 

Edward  Desabaye 

Anne  Errington 

Elizabeth  Fieselman 

Robert  Koch 

Frederick  Fowkes 

Emilie  Fedotowsky 

Leah  Jansizian 

Hector  LaVerdiere 

Edward  Gifford 

Nancy  Gifford 

Eugenia  Kolesnikoff 

Rev  Louis  J.  McCue 

Larry  Huber 

Rae  Kaplan 

Elizabeth  Mihovan 

Thomas  Sherer 

Vernon  Jarvis 

Maren  Keller 
Dorothy  Kelly 
Joan  McKinley 
Frances  Sherer 
Suzanne  Pelton 
Sandra  Smith 
Sallynan  Stevens 
Janet  Tivy 
Michaelyn  Zadjura 

Vivian  Oram 
Phyllis  Trudeau 
Isabelle  Winter 

Robert  Wing 

Lewis  Morrissey 
George  Russell 

THEATRE 


G pm  CHAMBER  MUSIC 

BOSTON  UNIVERSITY  YOUNG  ARTISTS  PROGRAM 

FINE  Partita  for  wind  quintet 

Introduction  and  theme 

Variation 

Interlude 

Gigue 

Coda 

Pamela  Pressley  flute  Patti  Beasley  clarinet 

Stephen  Labiner  oboe  Rita  Iiildebrandt  bassoon 

Peter  Leonard  horn 


HAYDN 


Allegro  con  brio 
Allegretto 

Menuetto  — allegretto 
Finale:  presto 

Mary  Crowder  violin 
Daniel  Mason  violin 


String  quartet  in  G major  op.  54  no.  1 


Cecilia  Anker  viola 
David  Geber  cello 


BOZZA  Sonatina 

Allegro  vivo 
Andante  ma  non  troppo 
Allegro  vivo 
Largo  — allegro 

Rolf  Smedvig  trumpet  Charles  Gibson  horn 

John  DeWitt  trumpet  Bruce  Solomon  trombone 

David  Flood  tuba 


7.50  pm  FANFARE 
COPLAND 


IN  FRONT  OF  THE  SHED 

Fanfare  for  the  Common  Man 


horns 

Joy  Durschnitt 
Edwin  Goble 
Suzanne  Govier 
Michael  Johns 
Robert  Routch 
Victor  Vener 


trumpets 

Edward  Hoffman 
Bernhard  Jobski 
Dennis  Najoom 
James  Simpson 


trombones 

Francis  Hunt 
John  Kitzman 
Lane  Leidig 
Judith  Rich 
Milton  Steven 


tubas 

Neal  Tidwell 
Ellis  Wean 

percussion 

Paul  Berns 
Garry  Kvistad 
Linda  Raymond 


ROGER  VOISJN  conductor 


1 pm  to  7 pm  EXHIBITION  HAWTHORNE  COTTAGE 

There  will  be  an  exhibition  in  the  Hawthorne  Cottage,  located  opposite  the  Lion 
Gate,  from  the  Berkshire  Museum.  Pittsfield,  Massachusetts  and  from  the  Shaker 
Village,  Hancock,  Massachusetts. 

The  Berkshire  Music  Center  and  the  Friends  of  Music  at  Tanglewood  are  most 
Grateful  to  the  Berkshire  Museum  and  the  Hancock  Shaker  Village  for  their 

o 

cooperation. 


10  am  to  10  pm  EXHIBITION  GLASS  HOUSE 

There  will  be  an  exhibition  in  the  Glass  House  (Main  Gale)  of  student  works  from 
the  Painting  and  Drawing  classes  of  the  Boston  University  Tanglewood  Institute. 


COMMITTEE  FOR  TANGLEWOOD  ON  PARADE 


Mrs  Serge  Koussevitzky  chairman 


Honorary  members 

Mrs  Henry  B.  Cabot,  Mrs  Silvio  O.  Conte,  Mrs  John  Volpe 


Miss  Anna  Alexandre 

Mrs  Bruce  Crane 

Mrs  Harry  Ellis  Dickson 

Mrs  George  Ed  man 

Mine  Anna  de  Leuchtenberg 

Mrs  Paul  K.  Fodder 

Mrs  J.  D.  Hatch 


Mrs  C.  D.  Jackson 
Mrs  William  Kroll 


Mrs  Lawrence  K.  Miller 
Mrs  Stephen  V.  C.  Morris 
Mrs  Thomas  D.  Perry  Jr 


Mrs  Tohn  FI.  Rice 
Mrs  Jay  Rosenfeld 


Mrs  William  Willeke 


Mrs  Louis  Speyer 
Mrs  Edgar  Stern 
Mrs  Albert  Sterner 
Mrs  Roger  Voisin 


Mrs  Joseph  Silverstein 


Mrs  John  L.  Senior 


THE  BERKSHIRE  MUSIC  CENTER 


In  the  years  since  1940,  the  Music  Center,  under  tire  leadership  of  Serge  Kous- 
sevitzky,  Charles  Munch  and  now  Erich  Leinsdorf,  has  given  experience,  guidance 
and  valuable  training  to  more  than  6000  young  musicians,  including  700  from  for- 
eign countries.  Its  alumni  are  now  members  of  hundreds  of  orchestras  here  and 
abroad  (there  are  39  alumni  in  the  Boston  Symphony  Orchestra,  18  in  the  Philadel- 
phia Orchestra,  and  15  in  the  New  York  Philharmonic),  members  of  many  opera 
companies,  conductors  of  many  orchestras  (the  New  York  Philharmonic,  the  Buf- 
falo Philharmonic,  the  Los  Angeles  Philharmonic,  the  Ravinia  Festival,  heads  of 
many  schools  (Eastman  School  of  Music,  Interlochen  Academy  of  the  Arts),  and 
performers  and  teachers  in  all  parts  of  the  world.  Without  the  aid  and  support  of 
the  Friends  of  Music  at  Tanglewood,  the  Boston  Symphony  Orchestra  could  never 
have  supported  the  Center  for  these  years. 

As  we  close  the  twenty-eighth  year  of  the  Berkshire  Music  Center,  the  Trustees  of 
the  Boston  Symphony  Orchestra  wish  to  thank  the  Music  Center’s  Friends.  This 
year  we  have  a special  incentive  for  the  continuing  support  of  the  Music  Center 
as  the  Rockefeller  Foundation  has  offered  us  a three-year  matching  grant  challeng- 
ing the  Friends  of  Music  at  Tanglewood  to  increase  their  giving  and  thus  earn 
$50,000  this  year  toward  the  eventual  three-year  goal  of  $125,000.  This  support 
is  needed  to  carry  on  the  training  of  young  musicians  with  the  same  high  standards 
of  performance  and  breadth  of  musicianship  as  has  been  the  case  for  so  long.  Gifts 
to  the  Music  Center  of  any  amount  are  gratefully  received. 


HENRY  B.  CABOT 
President 

Trustees  of  the  Boston  Symphony  Orchestra 


Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra  Inc.  By  this 
means  you  will  insure  that  your  gift  is  allowable  as  a tax  deduction. 


ORCHESTRA  OF  THE  BERKSHIRE  MUSIC  CENTER 


violins 

Patricio  Cobos 
Joseph  Conte 
Arthur  Culver 
Mary  Culver 
Eugene  Drucker 
Michael  Faulkner 
Emily  Faxon 
Edith  Haladjoff 
Anita  Halverson 
Mieko  Horie 
Laura  Jeppesen 
Young  Nam  Kim 
Martha  Kolden 
Jin  Kyung  Koo 
Rhoda  Ledcrman 
J.  Patrick  Rafferty 
Juan  Rarnirez-Hernandez 
Sylvia  Rosenzweig 
Ralph  Rubenstein 
Marjorie  Rupp 
Jorge  Salim 
Hazel  Sandow 
Gary  Sliauzis 
Ellen  Wagner 
Stephanie  Woolf 

violas 

Heidrun  Behncke 
Judy  Checkovich 
Nina  Falk 
David  George 
Francis  Grimes 


Enid  Jones 
Robert  Jones 
Geraldine  Lamboley 
Barry  Lehr 
Mark  Perlman 
Patricia  Snowdon 


cellos 

Thirzah  Bendokas 
Terry  Braverman 
Aleksander  Ciechanski 
Mary  Durel! 
Masayoshi  Kataoka 
Soichi  Katsuta 
Maria  Kyprie 
Neal  LaMonaco 
Richard  Mickey 
Charlotte  Moulyn 
Elizabeth  Pearson 

basses 

Stephen  Edwards 
Laurence  Epstein 
Louis  Kosma 
Michele  Saxon 
Lawrence  Wolfe 

flutes 

Michael  Finegold 
Susan  Greenberg 
Eiko  I to 

Jonathon  Landell 


oboes 

Donald  Bender 
Marion  Gibson 
Timothy  Valentine 
Wilma  Zonn 

clarinets 
David  Breeden 
Paul  Gallo 
Donald  Stewart 
Paul  Zonn 

bassoons 

Kazuyoshi  Asano 
Cedric  Coleman 
Kirkland  Ferris 
Matthew  Shubin 

horns 

Joy  Durschnitt 
Edwin  Goble 
Suzanne  Govier 
Michael  Johns 
Robert  Routch 
Victor  Vener 

trumpets 

Edward  Hoffman 
Bernhard  Jobski 
Dennis  Najoom 
James  Simpson 


trombones 
Francis  Hunt 
John  Kitzman 
Milton  Stevens 

tubas 

Neal  Tidwell 
Ellis  Wean 

percussion 
Paul  Berns 
Garry  Kvistad 
Howard  Leavitt 
Peter  Magadini 
Anthony  Orlando 
Linda  Raymond 

harps 

Marjorie  Hartzell 
Betsy  Wahl 

personnel  manager 
Paul  Zonn 

librarians 
Ronald  Whitaker 
David  Rotenberg 

stage  manager 
Jonathan  Wulp 


8 pm  GALA  CONCERT  SHED 


BOSTON  SYMPHONY  ORCHESTRA 
ERICH  LEINSDORF  Music  Director 

BRAHMS 

Academic  Festival  Overture  op.  80* 
conducted  by  CHARLES  WILSON 

COLGRASS 

As  quiet  as  . . .* 

with  dancers  NORMAN  WALKER  and  PAMELA  LADIMER 
from  Jacob’s  Pillow  Dance  Festival 

conducted  by  GUNTHER  SCHULLER 

PROKOFIEV  Peter  and  the  Wolf 

FRANK  LANGELLA  narrator 


intermission 

from  The  Berkshire  Theatre  Festival 
conducted  by  ERICH  LEINSDORF 

BOSTON  SYMPHONY  ORCHESTRA  and 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


WAGNER 

Siegfried’s  Rhine  journey  and  funeral  music  from 
'Die  Gotterdammerung’ 

The  ride  of  the  Valkyries  from  'Die  Walkiire’ 
conducted  by  ERICH  LEINSDORF 

There  will  be  a display  of  fireworks  over  Lake  Mahkeenac  at  the  end  of  the  concert 


RCA  VICTOR  RECORDS* 
BALDWIN  PIANO 


TANGLEWOOD 


Festival  of  Contemporary  Music 

August  4,  5,  6,  7,  8,  10,  11,  1968 

Sponsored  by  the 

Berkshire  Music  Center 

In  Cooperation  with  the 

Fromm  Music  Foundation 


What  tomorrow 
sounds  like 


Red  Seal  Albums  Available  Today 


y 



GINASTERA 

Concerto  for  Piano  and  Orchestra  JwVktoh 

Variaciones  Concertantes  ( 1961 ) SS!1! 

Joao  Carlos  Martins,  Pianut 
Boston  Symphony,  &/ie,j4iu>toouU  of 
Erich  Leinsdorf,  Conductor 


wSr^ij 

THE  VIRTUOSO  SOUND  of  the 
CHICAGO  SYMPHONY  ORCHESTRA 
JEAN  MARTINON  conductor 
VARESE:  ARCANA 
MARTIN:  concerto  for  seven  wind 

INSTRUMENTS,  TIMPANI,  PERCUSSION 
AND  STRING  ORCHESTRA 


ELLIOTT  CARTER:  PIANO  CONCERTO 

Jacob  Lateiner,  pianist 

World  Premiere  Recorded  Live 
at  Symphony  Hall,  Boston 

MICHAEL  COIGRASS:  AS  QUIET  AS 

BOSTON  SYMPHONY 
ERICH  LEINSDORF 

'yjtr  0/ Orf/t'Slras 

ac*  Vino* 


ni  1 m 

(3  tA'i  P 


•Available  on  RCA  Stereo  8 Cartridge  Tape 
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BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 

Joseph  Silverstetn,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Louis  Speyer,  Assistant  Director 
Harry  J.  Kraut,  Administrator 
James  Whitaker,  Chief  Coordinator 
Daniel  R.  Gustin,  Assistant  Administrator 


Festival  of  Contemporary  Music 

presented  in  cooperation  with 

The  Fromm  Music  Foundation 

Paul  Fromm,  President 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Head 

Earle  Brown,  Robert  Cogan,  Mario  Uavidovsky,  Andrew  Imbrie 
and  Ernst  Krenek,  Guest.  Teachers 
Paul  Zukofsky,  Assistant 


The  Berkshire  Music  Center  is  maintained  for  advanced  study  in  music 

sponsored  by  the 

Boston  Symphony  Orchestra 

Erich  Leinsdorf,  Music  Director 
Charles  Wilson,  Assistant  Conductor 
Thomas  D.  Perry,  Jr.,  Manager 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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PERSPECTIVES 


O F 

NEW 

MUSIC 

PERSPECTIVES  OF  NEW  MUSIC 

Participants  in  this  year's  Festival  are  invited  to 
subscribe  to  the  American  journal  devoted  to  im- 
portant issues  of  contemporary  music  and  the 
problems  of  the  composer.  Published  for  the  Fromm 
Music  Foundation  by  Princeton  University  Press. 

Editors:  Benjamin  Boretz  and  Edward  T.  Cone 

Advisory  Board:  Aaron  Copland,  Ernst  Krenek, 
Darius  Milhaud,  Walter  Piston,  Roger  Sessions, 
Igor  Stravinsky. 

Semi-annual.  $5.00  a year.  $12.50  three  years.  For- 
eign Postage  is  25  cents  additional  per  year.  Single 
or  back  issues  are  $3.00. 

Princeton  University  Press 
Princeton,  New  Jersey 
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Mrs.  Serge  Koussevitzky  and  Erich  Leinsdorf 


The  Berkshire  Music  Center 

In  1940,  the  Berkshire  Music  Center  was  established  at  Tanglewoocl  by 
the  Boston  Symphony  Orchestra  in  fulfillment  of  the  dream  of  Serge  Koussevitzky, 
its  Music  Director,  to  provide  an  environment  in  which  young  musicians  could 
continue  their  professional  training  and  add  to  their  artistic  experience  through 
the  guidance  of  eminent  musicians.  The  Center  was  developed  under  his  leader- 
ship until  his  death  in  1951,  when  he  was  succeeded  by  Charles  Munch.  Erich 
Leinsdorf  has  been  Director  of  the  Center  since  1963  and  Joseph  Silverstein, 
Concertmaster  of  the  Orchestra,  is  Chairman  of  the  Faculty. 

Since  the  founding  of  the  Center,  one  of  the  principal  sponsors  of  composers  and 
contemporary  music  at  Tanglewoocl  has  been  the  Koussevitzky  Music  Founda- 
tion, established  in  1942  by  Serge  Koussevitzky,  then  Music  Director  of  the  Boston 
Symphony  Orchestra,  in  memory  of  his  wife  Natalie.  Last  year  the  Festival  of 
Contemporary  Music  was  honored  to  open  the  celebration  of  the  Foundation’s 
25th  anniversary  with  performances  of  many  of  the  works  commissioned  by  the 
Foundation.  Many  visiting  composers  and  composition  teachers  at  the  Center 
work  and  stay  at  the  Koussevitzky  Studio  for  Composers,  located  on  the  Kousse- 
vitzky estate  near  Tanglewoocl,  which  was  established  in  1966  by  the  Foundation 
in  conjunction  with  the  National  Federation  of  Music  Clubs. 


The  Director 

“Each  year  under  the  auspices  of  the  Berkshire  Music  Center  and  the  Fromm  Foun- 
dation, a Festival  of  Contemporary  Music  is  presented  here  at  Tanglewood.  I am 
very  pleased  that  this  festival  takes  place  within  our  larger  Berkshire  Festival,  for  I feel 
that  it  offers  a unique  opportunity  both  for  composers  of  today  to  be  heard  and  for 
audiences  to  learn  the  works  of  their  contemporaries. 

“I  think  that  the  Berkshire  Music  Center  is  an  ideal  environment  in  which  to  hold 
the  Festival  of  Contemporary  Music,  for  here  at  the  Center  we  are  striving  to  give  the 
young,  professional  musician  a chance  to  be  exposed  to  as  much  significant  music 
as  possible;  and  it  is  as  important  that  the  instrumentalist  and  vocalist  be  able  to  hear 
and  participate  in  the  music  of  today  as  it  is  that  today's  composer  be  given  an 
opportunity  to  be  performed  and  heard. 

“Over  the  past  few  years  I feel  we  have  made  great  progress  toward  the  goals  which 
its  founder,  Serge  Koussevitzky,  envisioned  for  the  Berkshire  Music  Center.  The 
Center  has  indeed  become  a place  where  the  young,  talented  musician  can  gain  the 
practical  experience  he  needs  to  enter  the  professional  life.  The  instrumentalists  and 
singers  who  are  members  of  the  Center  today  are  talented  indeed  and  akin  to  the  music 
which  is  being  composed  in  our  time.  Thus  they  make  especially  good  interpreters  of 
the  music  which  our  contemporary  composers  are  writing. 

“The  Festival  of  Contemporary  Music  has  become  an  integral  and  important 
part  of  the  Berkshire  Festival  and  the  Berkshire  Music  Center.  I welcome  you  to  this 
year’s  ‘festival  within  a Festival.’  ” 

- Erich  Leinsdorf 
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SOURCE,  unique  music  periodical  of  avant-garde  composition, 
presents  in  each  issue  five  or  more  provocative  new  works 
attractively  published  in  open  score. 

SOURCE  provides  composers,  performers,  conductors,  scholars, 
educators,  students,  amateurs,  and  libraries  with  a vital  and 
long  absent  forum  of  today's  music. 


Good  Grief!  It's  Gorgeous.  — Robert  Ashley,  composer, 
I think  you've  done  beautifully  and  everyone  else  is  of  the 


same  opinion. 


— lohn  Cage,  composer 

SOURCE  appears  semiannually,  in  a large 
format,  with  a spiral  binding.  It  averages 
eighty  pages  of  scores,  fifteen  of  articles, 
and  five  of  half-tones. 

One  year  subscription,  2 issues,  $9 
($12  outside  U.S.  and  Canada) 

Two  year  subscription,  4 issues,  $17.50 
($23  outside  U.S.  and  Canada) 

Single  issue  rate,  $5  ($7,  resp.) 

All  foreign  subscriptions  payable  in  U.S.  dollars 

330  UNIVERSITY  AVENUE 
DAVIS,  CALIFORNIA  95616 
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Paul  Fromm 


Gunther  Schuller 

THE  FROMM  MUSIC  FOUNDATION 

The  Fromm  Music  Foundation  is  dedicated  to  the  furtherance  of  contemporary  music. 
Wishing  to  bring  the  living  flow  of  musical  creation  closer  to  the  public,  the  Foundation 
aims  to  return  the  initiative  to  the  composer  and  to  strengthen  the  most  vital  source  of  a 
healthy  musical  culture:  composition.  To  foster  the  realization  of  this  aim,  the  Founda- 
tion commissions  new  works,  awards  prizes  for  existing  works,  and  sponsors  the  study, 
performance,  publication  and  recording  of  contemporary  music.  The  Foundation  is 
headed  by  Paul  Fromm  of  Chicago,  its  founder  and  President,  and  Alexander  Schneider, 
its  Associate  Director.  The  Fromm  Music  Foundation  program  at  Tanglewood  was 
begun  in  1 957. 

CONTEMPORARY  MUSIC  AT  TANGLEWOOD 

The  Contemporary  Music  Program  at  the  Berkshire  Music  Center  comprises  two  kinds 
of  activity:  the  study  and  performance  of  contemporary  music,  and  instruction  in  com- 
position for  a limited  number  of  composers  whose  previous  studies  and  experiences  have 
prepared  them  for  work  on  an  advanced  level.  The  program  is  headed  by  Gunther 
Schuller,  President  of  the  New  England  Conservatory  of  Music.  Student  composers 
not  only  receive  instruction  from  Mr.  Schuller  and  this  year’s  guest  teacher,  Ernst 
Krenek,  but  also  participate  in  a series  of  seminars  conducted  by  four  visiting  com- 
posers: Robert  Cogan,  Mario  Davidovsky,  Earle  Brown,  and  Andrew  Imbrie.  In 
addition  compositions  by  the  student  composers  are  performed  at  various  Berkshire 
Music  Center  concerts,  and  prepared,  as  are  the  concerts  of  the  Festival  of  Contemporary 
Music,  under  the  supervision  of  Mr.  Schuller. 

Mr.  Schuller  replaces  Aaron  Copland  who  retired  in  1965  after  twenty-five  years  as 
head  of  the  Composition  Department  at  the  Center. 

THE  FESTIVAL 

‘‘The  Festival  of  Contemporary  American  Music  was  initiated  in  1963.  The  generous 
support  of  the  Fromm  Music  Foundation  and  the  farsighted  vision  of  the  Berkshire 
Music  Center’s  Director,  Erich  Leinsdorf,  have  made  this  week-long  confrontation  with 
contemporary  music  an  institution  at  Tanglewood  — a festival  within  a Festival. 

“Its  purposes  are  manifold.  It  provides  a forum  for  new  ideas  and  directions  in  music, 
and  as  such  has  become  one  of  the  most  important  annual  events  in  the  vital  task  of 
keeping  the  lines  of  communication  open  between  composer  and  public.  It  also  re- 
affirms the  position  that  music  can  only  survive  in  our  society  through  the  careful 
nurturing  of  the  creative  mind.  But  creation  (composition)  and  recreation  (perform- 
ance) are  inextricably  linked:  the  one  cannot  survive  without  the  other.  The  emphasis 
on  museum  policies  possible  in  the  other  arts,  particularly  the  visual  arts,  can  only  lead 
to  attrition  in  music  for  the  very  simple  reason  that,  unlike  a painting  which  exists  and 
can  be  viewed  at  leisure,  a composition  has  to  be  performed  in  order  to  exist.  It  ceases  to 
exist,  except  as  a memory,  the  moment  the  performance  has  ended.  It  therefore  be- 
comes the  obligation  of  every  performing  musician  to  keep  the  life-stream  of  music  — 
composition  — going  and  moving  forward.  The  young  men  and  women  who  come  to 
Tanglewood  as  Fellowship  students,  performing  in  addition  to  Baroque  and  19th 
Century  music  a wide  variety  of  contemporary  music,  are  meeting  this  challenge  as  a 
part  of  their  professional  commitment  to  music  in  all  its  breadth  and  depth. 

“The  Fromm  Music  Foundation  and  the  Berkshire  Music  Center  provide  a special 
stimulus  to  these  activities  by  annually  commissioning  a number  of  works  by  young 
composers  about  to  establish  themselves  in  the  field  of  music.  This  year  again  the 
Festival  expands  its  geographic  range  by  including  European  composers,  Ligeti  and 
Blacher. 

“The  Festival  does  not  claim  to  be  comprehensive  or  all-permissive,  but  has  presented 
over  the  years  a wide  sampling  of  contemporary  music,  ranging  from  young  ‘unknowns’ 
to  the  well-established  figures.” 


— 5 — 


— Gunther  Schuller 


If  you're  game, 
send  a quarter* 


MUSIC  OF  OUR  TIME* 
COLUMBIAS  EXCITING  NEW  SERIES: 


A GUIDE  TO  THE  ELECTRONIC  REVOLUTION  INMUSIC 
With  examples  from  works  by:  Babbitt,  Cage,  Foss, 
Oliveros,  Pousseur,  Stockhausen  and  others 


It  takes  cool  to  appreciate  today's  “new”  music. 
And  we’ll  help  you  get  it.  For  a mere  $.25 
(to  cover  the  cost  of  mailing  and  handling)  we 
can  un-kink  your  musical  hangups  with  an 
ear-opening,  eye-opening  guide  to  M.O.O.T. 
(Music  of  Our  Time).  Our  7"  introductory  LP 
includes  the  fascinating  “now”  sounds  of  Cage, 
The  Byrds,  Stockhausen,  Moby  Grape,  Babbitt 
and  others.  It's  music  you’ll  never  hear  in  the 
concert  hall,  written  to  shake  your  stereo  off 
its  complacent  foundation.  Listen  at  your  own 
risk.  A whole  new  bag. 

Send  $.25  per  album  to  M.O.O.T. 

P.O.  Box  50/ Radio  City  Station,  New  York,  N.Y.  10019 

Name 

Address 

City State Zip 

Enclosed  is  $ 

for copies  of  M.O.O.T. 


Narrated  bvJohn  McClure 


BMCl 


J 


M.O.O.T.  Is  What's  Happening. 
On  COLUMBIA  RECORDS^ 


“ COLUMBIA  <§MARCAS  REG  PRINTED  IN  U S A 
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CONCERT  OF  ELECTRONIC  MUSIC 

Sunday,  August  4,  at  9:00  p.m. 

Main  Lawn,  Tanglewood 

-X-  * * 

Program 

Priscilla  Smiley  Eclipse 

Kenneth  Gaburo  Lemon  Drops 

For  Harry 

J.  K.  Randall  Lyric  Variations  for  Violin  & Computer 

— Variations  I-XIV  only 

INTERMISSION 


Mario  Davidovsky  Synchronisms  No.  3 
Gyorgy  Ligeti  Articulations 

Earle  Brown  Times  Five 

“This  program  was  arranged  with  the  intention  of  including  a rather  broad 
representation  of  electronic  music  from  the  now  large  repertoire  of  compositions 
realized  in  this  media.  We  hope  that  this  program  also  exemplifies  the  ability  of 
the  electronic  medium  to  adjust  itself  with  great  flexibility  to  the  stylistic  and 
aesthetic  compositional  requirements  of  each  composer. 

“Mr.  Gaburo’s,  Mr.  Ligeti’s,  and  Miss  Smiley’s  pieces  are  purely  electronic 
pieces.  In  other  words,  all  their  sounds  were  generated  and  modulated  through 
electronic  devices.  Mr.  Brown’s  piece  uses  the  tape  recorder  as  an  extension  of  the 
instrumental  ensemble.  Mr.  Daviclovsky’s  piece  for  pre-recorded  cello  (Robert 
Martin)  and  electronic  sounds  belongs  to  a series  of  short  pieces  in  which  he 
intends  to  combine  conventional  instruments  with  electronic  sounds,  looking  for 
a coherent  musical  result  out  of  the  conjunction  of  the  two  media.  Mr.  Randall’s 
piece  does  use  a pre-recorded  violin  part  (Paul  Zukofsky)  with  electronic  sounds 
which  were  computer-generated. 

“With  the  exception  of  this  last  piece,  the  rest  of  the  program  was  produced 
in  standard  tape  studios.” 

— Mario  Davidovsky 
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“Here,  at  last, 
is  the  definitive 
work.”* 


Early 


ITS  ROOTS 
AND  MUSICAL 
DEVELOPMENT 

by  Gunther 
Schuller 


"It  is  clear,  thorough,  objective,  so- 
phisticated and  original.  A remarkable 
book  by  any  standard,  it  is  unparal- 
leled in  the  literature  of  jazz.  ...  We 
are  indebted  to  Mr.  Schuller,  and  his 
publishers,  for  a much-needed  book.” 

— ♦Frank  Conroy,  N.  Y.  Times  Book 
Review 

“A  remarkable  breakthrough  in  musical 
analysis  of  jazz.  I emphasize  musical 
because  that’s  the  element  of  jazz 
least  often  written  about  with  this 
degree  of  skill  and  clarity.” 

— Nat  Hentoff 

"A  masterpiece  — the  most  important 
and  significant  musical  study  of  jazz 
yet  published.  It  sets  new  standards, 
it  opens  new  horizons,  and  it  must  be 
read  by  all  — musicians,  critics,  lis- 
teners—who  profess  an  interest  in  the 
unique  and  beautiful  music  that  is  the 
American  Negro  people’s  gift  to  the 
world.”— Dan  Morgenstern.Dowo  Beat 

"It  is  essential  to  know  this  book  in 
order  to  have  an  understanding  of 
jazz.”— John  Lewis,  Director,  Modern 
Jazz  Quartet 

“A  singular  book  which  probably  only 
Gunther  Schuller  could  have  written, 
in  its  bringing  knowing,  informed, 
sophisticated  musicianship  to  illumi- 
nate a fascinating  mass  of  music.” 

— Milton  Babbitt,  Princeton  University 

“Mr.  Schuller,  who  is  a composer  and 
music  educator,  has  done  a great  deal 
of  new  research  and  much  intelligent 
evaluation.  His  book  will  be  a necessity 
to  anyone  seriously  interested  in  the 
subject.”  — Winthrop  Sargeant 

150  musical  examples  • $9.75 


OXFORD  UNIVERSITY  PRESS 


200  Madison  Avenue 
New  York,  N.Y.  10016 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


-x-  * * 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Gunther  Schuller,  Conductor 

Monday,  August  5,  at  8:00  p.m. 

Theater-Concert  Hall,  Tanglewood 


Leon  Kirchner 

* * * 

Program 

Concerto  for  Violin,  Cello,  Ten  Winds  and 
Percussion  (1960) 

(in  two  movements) 

Paul  Zukofsky,  solo  violin  Maria  Kyprie,  solo  cello 


Ernst  Krenek 

Horizon  Circled  (1967) 

1 . Azimuth  4.  Inner  Circle 

2.  Elevation  5.  Parabola 

3.  Meridian  6.  Zenith 

Richard  Trythall  Continuums  (1968) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 


First  Performance 

INTERMISSION 

Mel  Powell 

Immobiles  I,  II,  III,  IV 

For  Tape  and/or  Orchestra  (1967) 

Boris  Blacher 

Orchester  Ornament  (1954) 

BALDWIN  PIANO 
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from  the  catalogs  of  Theodore  Presser  Company,  Mercury 
Music  Corporation,  Merion  Music,  Inc.,  and  Tritone-Tenuto 
Publications. 


Milton  Babbitt 

Barney  Childs 

Wilson  Coker 
Kenneth  Gaburo 

Herbert  Haslam 

Lejaren  Hiller 

Lejaren  Hiller  and 
Robert  Baker 

Peter  Lewis 

Robert  Hall  Lewis 
Lawrence  Moss 

George  Perle 
George  Rochberg 
William  Schuman 

Robert  Suderburg 


SINCE  1863 


Composition  for  4 Instruments  (Flute,  Clarinet, 
Violin,  Cello) 

Music  for  Two  Flute  Players 

Take  5 — Chance  Music  for  any  five  instruments 

Concertino  for  Bassoon  and  String  Trio 

Elegy  for  Small  Orchestra 

Ideas  and  Transformations  No.  1 (Violin  and  Viola) 

Haiku  Set  — Eight  Duos  for  Viola  and  Cello 
Special  Starlight  (Mixed  Chorus,  Treble  Voices, 
Narrator  and  Orchestra) 

Machine  Music  (Piano,  Percussion  and  Two-Channel 
Tape  Recorder) 

Computer  Cantata  (Soprano,  Instrumental  En- 
semble and  Two-Channel  Tape  Recorder) 

Evolution  (Chamber  Orchestra) 

Septet  (Flute,  Clarinet,  Bassoon,  Piano,  Violin, 
Viola,  Cello) 

Music  for  12  Players 

The  Brute  — Comic  Opera  in  One  Act 
Music  for  Five  (Brass  Quintet) 

Remembrance  for  8 Players 

Solo  Partita  for  Violin  and  Viola 
Three  Movements  for  Orchestra 

Nach  Bach  — Fantasy  for  Harpsichord  or  Piano 
Zodiac  — A Circle  of  12  Pieces  for  Orchestra 

Amaryllis  — Variations  for  String  Trio 

Concerto  for  Violin  and  Orchestra 

A Song  of  Orpheus— Fantasy  for  Cello  and  Orchestra 

Concert  Mass  — (Mixed  Voices,  a cappella) 

Six  Moments  for  Piano 

Theodore  Presser 
Company 

BRYN  MAWR,  PENNSYLVANIA  19010 
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* * 


* 


Tuesday,  August  6,  at  8:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

* * -X- 


Program 


Joseph  Maneri  Chamber  Piece  for  Woodwinds, 

Brass  and  Percussion  (1968) 
Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Stefan  Minde,  Conductor 


Donald  Harris 

Violin  — Paul  Zukofsky 
Viola  — Robert  Jones 
Bass  — Laurence  Epstein 
Oboe  — Timothy  Valentine 
Bassoon  — Cedric  Coleman 
Conductor  — 


Ludus  (1966) 

Violin  — Edith  Haladjoff 
Cello  — Soichi  Katsuta 
Flute  — Susan  Greenberg 
Clarinet  — Paul  Gallo 
Horn  — Susan  Govier 
Julio  Medaglia 


Mark  DeVoto  The  Distinguished  Thing  (1968) 

(Concerto  No.  3 for  Piano  and  Twelve  Instruments) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Craig  Sheppard  — Solo  Piano 


Violin  — Young  Nam  Kim 
Viola  — David  George 
Flute — Jonathon  Landell 
Bassoon  — Matthew  Shubin 
Trumpet  — Edward  Hoffman 
Tuba  — Donald  Tidwell 


Violin  — Eugene  Drucker 
Cello  — Maria  Kyprie 
Clarinet  — Paul  Gallo 
Horn  — Michael  Johns 
Trombone — John  Kitzman 
Percussion  — Paul  Berns 


Conductor  — Michael  Tilson  Thomas 


INTERMISSION 


William  T.  McKinley 

Commissioned  by  the  Berkshire  Music 

First  Pei 

Violin  — Paul  Zukofsky 
Viola  — Julio  Medaglia 
Flute  — Michael  Finegold 
Clarinet  — Paul  Zonn 

Conductor  — 


Premises  and  Expositions 
Center  and  the  Fromm  Music  Foundation 
•formance 

Violin  — Nina  Falk 
Cello  — Neal  LaMonaco 
Oboe  — Wilma  Zonn 
Bassoon  — Kazuyoshi  Asano 
\'ald  Stoffel 


Edwin  London  Portraits  ot  Three  Ladies  (American)  (1967) 

Pocahontas  Dolly  Madison  Nancy  Hanks 


Violin  — Martha  Kolden 
Flute  — Michael  Finegold 
Clarinet  — Paul  Zonn 
Horn  — Victor  Vener 
Trumpet  — Dennis  Najoom 
Tuba  — Donald  Tidwell 
Percussion  — Anthony  Orlando 
Narrator  — Richard  Shapp 


Bass  — Laurence  Wolfe 
Oboe  — Wilma  Zonn 
Bass  Clarinet  — Don  Stewart 
Trumpet  — Edward  Hoffman 
Trombone  — Francis  Hunt 
Percussion  — Peter  Magadini 
Alto  Jacqueline  Pierce 
Conductor  — James  Frazier 


BALDWIN  PIANO 
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G.  Schirmer  & 

Associated  Music  Publishers 
represent  the  music  of  the 
following  contemporary  composers 

MALCOLM  ARNOLD  / MILTON  BABBIT  / SAMUEL  BARBER 

N.  V.  BENTZON  / LENNOX  BERKELEY  / LEONARD  BERNSTEIN 

BORIS  BLACHER  / EASLEY  BLACKWOOD  / ERNEST  BLOCH 

BENJAMIN  BRITTEN  / EARLE  BROWN  / FERRUCCIO  BUSONI 

ELLIOTT  CARTER  / NICCOLO  CASTIGLIONI  / CARLOS  CHAVEZ 

JOHN  CORIGLIANO  / HENRY  COWELL  / PAUL  CRESTON 

WERNER  EGK  / MANUEL  DE  FALLA  / WOLFGANG  FORTNER 

JEAN  FRANCAIX  / PERCY  GRAINGER  / CHARLES  GRIFFES 

IAN  HAMILTON  / ROY  HARRIS  / K.  A.  HARTMANN 

HANS  WERNER  HENZE  / PAUL  HINDEMITH  /GUSTAV  HOLST 

KAREL  HUSA  / CHARLES  IVES  / LEON  KIRCHNER 

GISELHER  KLEBE  / ERNST  KRENEK  / HENRI  LAZAROF 

BOHUSLAV  MARTINU  / GIAN  CARLO  MENOTTI  / DARIUS  MILHAUD 

ROBERT  MUCZYNSKI  / CARL  NIELSEN  / CARL  ORFF  / WALTER  PISTON 

MEL  POWELL  / HERMANN  REUTTER  / SILVESTRE  REVUELTAS 

VITTORIO  RIETI  / ARNOLD  SCHOENBERG  / GUNTHER  SCHULLER 

WILLIAM  SCHUMAN  / IGOR  STRAVINSKY  / CARLOS  SURINACH 

ALEXANDER  TANSMAN  / ALEXANDER  TCHEREPNIN  / VIRGIL  THOMSON 

MICHAEL  TIPPETT  / ERNST  TOCH  / HEITOR  VILLA-LOBOS 

JAROMIR  WEINBERGER  / YEHUDI  WYNER  / ISANG  YUN 

G.  SCHIRMER  & ASSOCIATED  MUSIC  PUBLISHERS 
609  FIFTH  AVENUE,  NEW  YORK,  NEW  YORK  10017 
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* * 


* 


Wednesday,  August  7,  at  8:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

* * * 


Program 


Arnold  Schoenberg  Die  Gliickliche  Hand  Op.  18  (1910 


Sopranos 


Libretto  by  the  composer 
Emily  Derr  Tenors  — 

Bonita  Glenn 
Donna  Precht 


Roger  Lucas 
Arthur  Sjogren 
Gene  Ford 


13) 


Altos  — 


Frances  Pavlides  Basses  — 

Phyllis  Elhady 
Jacqueline  Pierce 

Der  Mann  — Leslie  Guinn 


Richard  Shapp 
Lee  Evans 
Francis  Hester 


Berkshire  Music  Center  Orchestra 


Conducted  by  Erich  Leinsdorf 
Musical  Assistant  ■ — - Stefan  Minde 


30-minute  intermission 


Stanley  Silverman  Elephant  Steps  (1968) 

Commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation 

First  Performance 
Libretto  by  Richard  Foreman 
Theatrical  Production  by  Richard  Foreman 
Production  supervised  by  Stanley  Silverman 
Art  by  Power  Boothe  Films  by  Ernie  Gehr 

Claude  Lee,  Production  Assistant 
Douglas  Black,  Stage  Manager 
* * * * 


Cast 


Hartman  — Stence  Jackson 
Max  — Luther  Enstad 
Hannah  — Susan  Hoagland 
Otto  — James  Jones 


Doctor  — Philip  Erikson 
Lady  — Linden  Maxwell 
Scrubwoman  — Donna  Newman 
Violinist  — - Paul  Zukofsky 


Angels  — Laury  Christie  Lois  Nordling 


Six  Ladies  — Kathleen  Toohey  Doris  Hollenbach 

Christy  Rio  M.  Louine  Noble 

JoElyn  McGowan  Constance  Pottle 


Members  of  the  Berkshire  Center  Orchestra 
Conducted  by  Michael  Tilson  Thomas 


BALDWIN  PIANO 
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A I* re- Publication  Offer  from  ('.art  Fischer 
for 

ANTON  von  WEBERN  SKETCHES 

(1926-1945) 

47  facsimile  reproductions  of  manuscript  pages  from  the  composer’s  auto- 
graph sketchbooks,  now  in  the  Moldenhauer  Archive,  here  published  for 
the  first  time.  Cloth  bound  to  match  the  original  and  in  a handsome  slip- 
cover. — $35.00 

Carl  Fischer  is  pleased  to  offer  this  material,  the  original  of  which  was  found 
by  Dr.  Moldenhauer  in  1963,  under  extraordinary  circumstances,  many 
years  after  Webern’s  untimely  death.  Ordering  before  October  1,  1968, 
will  entitle  you  to  receive  this  elegant  edition  at  a special  pre-publication 
price  of  $25.00. 


UNKNOWN  EARLY  WEBERN  WORKS 
PUBLISHED  FOR  THE  FIRST  TIME 

THREE  POEMS  for  Voice  and  Piano  (1899-1903) 

EIGHT  EARLY  SONGS  (1901-04) 

THREE  SONGS  (1903-04) 

(After  Poems  by  Ferdinand  Avenarius) 

FIVE  SONGS  (1906-08) 

(After  Poems  by  Richard  Dehmel) 

STRING  QUARTET  (1905) study  score 

parts 

LANGSAMER  SATZ  for  String  Quartet  (1905) study  score 

parts 

IM  SOMMERWIND  (1904) 

Idyl  for  Large  Orchestra study  score 

(Full  score  and  parts  on  rental) 

KINDERSTUCK  for  Piano  (1924) 1.00 

CARL  FISCHER,  Inc. 

62  Cooper  Square,  New  York,  N.  Y.  10003 


$2.00 

3.00 

2.00 

3.00 

3.00 

4.50 

2.00 
3.00 

3.50 
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* * * 

Thursday,  August  8,  at  8:00  p.m. 

Theater-Concert  Hall,  Tanglewood 

* * * 


Program 


Andrew  Imbrie  String  Quartet  No.  3 (1957) 

Allegretto  Scherzo-Presto  Poco  Adagio 

Violin  — • Paul  Zukofsky  Violin  — Arthur  Culver 

Viola  — Geraldine  Lamboley  Cello  — Aleksander  Ciechanski 


Joseph  Schwantner  Chronicon  for  Bassoon  and  Piano  (1967) 

Bassoon  — Kazuyoshi  Asano  Piano  — Yuji  Takahashi 


Lawrence  Moss 

Flute — Jonathon  Landell 
Oboe  — Timothy  Valentine 
Trumpet  — Dennis  Najoom 
Percussion  — 


Exchanges  (1968) 

Flute  — Eiko  Ito 
Trumpet  — Bernhard  Jobski 
Trombone  — Milton  Stevens 
Howard  Leavitt 


Conductor  — Gerald  Brown 


Yannis  Xenakis  Eonta  (1964) 

Yuji  Takahashi  — Piano  Solo 

Trumpet  — Edward  Hoffman  Trombone  — Francis  Hunt 
Trombone — John  Kitzman  Trombone  - Milton  Stevens 

Conductor  — Gunther  Schuller 


intermission 


Robert  Cog  an  Whirl  ...  els  (I)  (1967) 

Emily  Derr  — Soprano 
James  Jones  — Baritone 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Gunther  Schuller,  Conductor 
Paul  Chihara  — Special  Assistant 

BALDWIN  PIANO 
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continues  its  distinguished  scries  of  Contemporary  Music 


STUDY  SCORES 


(Performance  material  available) 

Amram  - King  Lear  Variations.  Wind  Orch  (P66062) 

—String  Quartet  (P6688) 

Barati  - Polarization.  Orch  (P6979) 

Bassett  - Designs,  Images  and  Textures.  Band  (P6376a) 

-Variations.  Orch  (P6660) 

Brindle,  R.  Smith  - Via  Crucis.  Vc  Solo,  Str  Orch  (H679) 

Chou,  Wen-chung  • Riding  the  Wind.  Wind  Orch  (P6845) 

-Yu  Ko.  Vn,  Alto  FI,  EH,  Bass  Cl,  Trbs,  Perc  (P66098) 

Cowell  - Hymn^and  Fuguing  Tune  No.  16.  Orch  (P6851) 

Curtis  - Concerto  for  Organ.  Organ,  Str  Orch  (P6638) 

Donovan  - Music  for  Six.  Ob,  Cl.  Trp,  Vn,  Vc,  Pf  (P6666) 

Feldman  - Atlantis.  Chamber  Orch  (graph)  (P6906) 

—Structures.  Orch  (P6934) 

Finney -The  Martyr’s  Elegy.  Mixed  Chorus,  Orch.  Vocal  Score  (P66094) 
-Symphony  No.  3.  Orch  (P6667) 

Harrison,  Lou-Simfony  in  Free  Style.  17  FIs,  Trb,  Drum,  Bells,  5 Hps,  Pf, 
Celesta  (Vibraphone),  8 Viols  (P6426) 

—Suite  for  Symphonic  Strings.  Str  Orch  (P6294) 

Horder  - Norfolk  Dances.  Str  Orch  (H809) 

Hovhaness  - Circe.  Orch  (P6665a) 

—Magnificat.  Soli,  Chorus,  Orch  (P6107) 

—Pilate.  Opera  (P6172a) 

-Return  and  Rebuild  the  Desolate  Places.  Trp  Solo,  Wind  Orch  (P66058) 
Huggler  - Elegy.  Orch  (P6865) 

Ichiyanagi  - Sapporo.  12  different  instruments  (graph)  (P6632) 

Kagel  - Antithese.  Piece  for  performer  with  electronic  and  public  sounds. 

Libretto-Score  (English -German -French) 

-Sonant.  Guitar,  Hp,  Cb,  Perc  (2)  (P5972) 

— Sur  Scene.  Chamber  music  theatre  piece.  Libretto  (English) 

Kay  - Of  New  Horizons.  Orch  (P6253) 

Kelemen  - Equilibres.  Sonata  for  2 Orch  (P5814) 

Ligeti  - Aventures.  3 singers,  7 instrumentalists  (P4838) 

— Nouvelles  Aventures.  3 singers,  7 instrumentalists  (P5913) 

—Requiem.  2 Soli,  2 mixed  choruses.  2 orch  (P4841) 

Lopatnikoff  - Concerto.  Wind  Orch  (P6514) 

Mayuzumi  - Bacchanale.  Orch  (P6328) 

—Essay  for  Strings.  String  Orch  (P6852) 

McPhee  - Concerto.  Wind  Orch  (P6203) 

Nielsen,  Carl  - Concerto  for  Clarinet.  Cl  Solo,  Orch  (ED7) 

—Concerto  for  Flute.  FI  Solo,  Orch  (ED9) 

-String  Quartet  (P3807) 

-String  Quintet  (ED18) 

—Symphony  No.  3 (Sinfonia  espansiva).  Orch  (EN1) 

—Symphony  No.  6 (Sinfonia  semplice).  Orch  (ED10) 

Peeters,  Flor  - Entrata  Festiva.  Org,  2 Trps,  2 Trbs  (P6159) 

Pinkham  - Lamentations.  SATB,  2 Trps,  2 Hrns,  2 Trbs,  Cb,  T,  Perc  (P66036) 
—Signs  of  the  Zodiac.  Orch  (P6899) 

—Symphony  No.  2.  Orch  (P6662) 

—Wedding  Cantata.  SATB,  2 Hrns,  Cel,  Str.  Vocal  Score  (P66039) 

Porter  - Symphony  No.  2.  Orch  (P6631) 

Reynolds  - Blind  Men.  24  Voices,  3 Trps,  2 Trbs,  Bass  Trb,  T,  Perc,  Pf  (graph) 
—The  Emperor  of  Ice  Cream.  8 Voices,  Perc,  Pf,  Contrabass  (P6616) 

—Quick  are  the  Mouths  of  Earth  Chamber  Ensemble  (graph)  (P6661) 
-Wedge.  2 FIs,  2 Trps,  2 Trbs,  Perc,  Cb,  Pf  (P6624) 

Schoenberg  - Five  Pieces  for  Orchestra.  New  version  (P6061) 

Shifrin  - Three  Pieces  for  Orchestra  (P5861) 

Smith,  H.  - Contours.  Orch  (P6503) 

Stevens,  Halsey  - Symphonic  Dances.  Orch  (P6489) 

Stout  - Ricercare  and  Aria.  String  Orch  (P6885) 

Surinach  - Symphonic  Variations.  Orch  (P6980) 

Sydeman  - Orchestral  Abstractions.  Orch  (P66070) 

Tcherepnin  - The  Abyss.  Ballet.  Piano  Score  ( P65 1 1 ) 

— Suite  for  Orchestra,  Op.  87  (P6008) 

Trimble  - Concerto.  FI,  Ob,  Cl,  Bsn,  Str  (P6641) 

—Four  Fragments  from  The  Canterbury  Tales  (P66068p) 

—Symphony.  Orch  (P66067) 


$5.00 

3.00 
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5.00 

5.00 

2.50 

3.50 

2.50 

3.00 

3.50 

3.50 

7.50 

6.00 
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5.00 

2.00 
6.00 
3.00 

3.50 
10.00 

3.50 

3.50 

3.00 

7.50 
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15.00 

7.50 

3.50 

4.00 

10.00 
10.00 
17.50 

5.00 

6.00 

3.00 

3.50 

7.50 

7.50 

2.00 

2.50 

6.50 

6.50 

3.50 
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3.50 

5.00 

.90 

5.00 

5.00 

3.50 

3.50 

3.50 

5.00 
3.50 

3.00 

5.00 

3.00 

5.00 
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5.00 

3.00 
3.50 
3.00 
3.00 


C.  F.  PETERS  CORPORATION 
373  Park  Ave.  South,  New  York,  N.Y.  10016 


- 16 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


BERKSHIRE  MUSIC  CENTER  FACULTY  RECITAL 

Paul  Zukofsky,  Violin 
Gilbert  Kalish,  Piano 

Saturday,  August  10,  at  2:30 

Theater-Concert  Hall,  Tanglewood 


THE  SONATAS  FOR  VIOLIN  AND  PIANO 

By  CHARLES  IVES* 


First  Sonata  (1903  -1908) 

Andante  — Allegro  Vivace 
Largo  Cantabile 
Allegro 

Second  Sonata  (1903-1910) 

Autumn:  Adagio  Maestoso  — Allegro  Moderato 
In  the  Barn:  Presto  — Allegro  Moderato 
The  Revival:  Largo  — Allegretto 

INTERMISSION 


Third  Sonata  (1902  1914) 

Adagio,  Verse  1 — Andante,  Verse  2 — - 
Allegretto,  Verse  3 — Adagio,  last  verse 
Allegro 

Adagio  Cantabile  — Andante  con  spirito 

Fourth  Sonata  (1905-1914)  (“Children's  Day  at  the  Camp  Meeting”) 
Allegro 

Largo  — Allegro  (con  slugarocko) 

Allegro 

* Recorded  by  Mr.  Zukofsky  and  Mr.  Kalish  for  Folkways  Records 
BALDWIN  PIANO 
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RECORDINGS  by  the 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  and 
CLAUDE  FRANK  guest  artist 

with  notes  and  commentary  by  PETER  USTINOV 


BEETHOVEN 

Serenade  in  D op.  25 

BRAHMS 

Piano  quartet  in  G minor  op.  60 

CARTER 

Woodwind  quintet 

COPLAND 

Vitebsk 

FINE 

Fantasia  for  string  trio 

MOZART 

Flute  quartet  in  D K.  285 

Oboe  quartet  in  F K.  370 

PISTON 

LM/LSC-6167 

Divertimento  for  nine  instruments 

BRAHMS 

Horn  trio  in  E flat  op.  40 

COLGRASS 

Variations  for  four  drums  and  viola 

HAIEFF 

Three  bagatelles  for  oboe  and  bassoon 

MOZART 

Piano  quartet  in  G minor  K.  478 

Quintet  for  piano  and  winds  in  E flat  K.  452 

POULENC 

Trio  for  oboe,  bassoon  and  piano  (1926) 

SCHUBERT 

String  trio  no.  1 in  B flat 

VILLA-LOBOS 

LM/LSC-6184 

Bachianas  Brasileiras  no.  6 for  flute  and  bassoon 

The  Boston  Symphony  Chamber  Players 
record  exclusively  for 
RCA  VICTOR 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  August  11,  at  10:30  a.m. 

Theater-Concert  Hall,  Tanglewood 


Program 

Edgard  Varese  Octandre  (1924) 

Assez  lent  — Ties  vif  et  nerveux  — Grave 


Ingolf  Dahl  Duo  Concertante  for  Flute  and  Percussion 

Alla  Marcia  Fughetta 

Arioso  accompagnato  Finale 


INTERMISSION 


Anton  Webern  Concerto  for  Nine  Instruments  op.  24 

Etwas  lebhaft  Sehr  langsam  Sehr  Rasch 


Bohuslav  Martinu 


Nonet 


Poco  allegro  — Andante  — Allegretto 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 


JOSEPH  SILVERSTEIN  violin 

BURT  ON  FINE  viola 

JULES  ESKIN  cello 

HENRY  PORT  NOI  bass 

DORIOT  ANTHONY  DWYER  flute 

RALPH  GOMBERG  oboe 

GINO  CIOFFI  clarinet 


SHERMAN  WALT  bassoon 
JAMES  STAGLIANO  horn 
ARMANDO  GHITALLA  trumpet 
WILLIAM  GIBSON  trombone 
EVERETT  FIRT  H timpani 
RICHARD  GOODE  piano 


BALDWIN  PIANO 
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Under  the  direction  of  President  Gunther  Schuller 


The  New  England  Conservatory 

continues  its  leadership 
in  the  field  of 

Contemporary  Music 


Composers  presently  Robert  Ceely 
associated  with  the  Robert  Cogan 
New  England  Francis  Judd  Cooke 

Conservatory  are:  Lyle  Davidson 

Norman  Dinerstein 
George  Edwards 
Alexander  Goehr 
John  Goodman 
Donald  Harris 
John  Heiss 
James  Hoffmann 
Arthur  Komar 
Joyce  Mekeel 
Malcolm  Peyton 
Daniel  Pinkham 
Victor  Rosenbaum 
Gunther  Schuller 
David  Stock 
Newton  Wayland 
Charles  Wuorinen 
Gerald  Zaritzky 


Also,  specializing  in  Composers  String  Quartet 
the  performance  of  (Quartet  in  Residence) 

contemporary  music:  Matthew  Raimondi,  violin 
Anahid  Ajemian,  violin 
Jean  Dupouy,  viola 
Seymour  Barab,  violoncello 

Courses  in  Performance  Theory 

Rudolf  Kolisch 


Performing 

Organizations 


Symphony  Orchestra 

Frederik  Prausnitz, Conductor 
Richard  Pittman,  Associate  Conductor 

Conservatory  Chorus 

Lorna  Cooke  deVaron,  Conductor 

The  New  England 

OPera  Conservatory  of  Music 

Ian  Strasfogel,  Chairman 

290  Huntington  Avenue 

Chamber  Music  Program 

Scholarship  String  Quartet  Boston,  Massachusetts 

Wind  Ensemble  02115 
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ALEXANDER 

BROUDE,  INC. 

Publishers  of  Contemporary  American  Composers 

INSTRUMENTAL  WORKS  BY: 

CHORAL  WORKS  BY: 

Pujolf  Dahl 

Sherodd  Albritton 

Laurie  Lfrein 

Samuel  Adler 

Alvin  Liter 

Robert  Baksa 

Joseph  Qoodman 

Jean  Berger 

Bernhard  Pleiden 

Qeorge  Burt 

Lrnsl  Levy 

Alvin  Ltler 

Joan  Panel li 

Joseph  Cjoodman 

Peter  Schickele 

Ldmund  Plaines 

LI  licit  Schwartz 

Bernhard  Pleiden 

Peter  ‘Westergaard 

Peter  Schickele 

Ivan  'Wiener 

Alexander  Semmler 

Sole  agent  in  the  U.S.A.  for  ALDO  BRUZZICHELLI  EDITIONS 

including  works  by 

Jean  Barracfue,  Sylvano  Bussotti,  Bruno  JAaderna,  Qunther  Schuller. 

Catalogue  available  upon  request. 
V7 

ALEXANDER 

BROUDE,  INC. 

120  West  57th  Street 

New  York,  N.  Y.  10019 
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Berkshire  Music  Center 

Fellowship  Program  • 1968 


VIOLIN 

Patricio  Cohos  (Chile)  - Koussevitzky  Music  Foundation  Fellow 
Joseph  Conte  (Providence,  Rhode  Island)  • Roy  Lamson  Felltu 

Arthur  ( iulver  ( East  Rochester,  New  York)  1967  Berkshire  Music  Center  Orchestra  Fellow 
Mary  Culver  (East  Rochester,  New  York)  — 1967  Berkshire  Music  Center  Orchestra  Fellow 
Eugene  I trucker  (New  York,  New  York)  Jascha  Heifetz  bellow 
Nina  talk  (New  York,  New  York)  • Fromm  Music  Foundation  bellow 
Michael  Faulkner  (Ridgewood,  New  Jersey)  — Fromm  Music  Foundation  Fellow 
Emily  Faxon  (Brookline,  Massachusetts)  — N.F.M.C.,  Ada  Holding  Miller  Fellow 
Edith  I laladjMI  (Detroit,  Michigan)  Fromm  Music  Foundation  bellow 
Anita  Halverson  (Minneapolis,  Minnesota) 

Mieko  Horie  (Japan) 

Laura  Jeppesen  (Brunswick,  Maine) 

Young  Nam  Kim  (Korea)  — 1967  Berkshire  Music  Center  Orchestra  Fellow 
Martha  Kolden  (Cambridge,  Massachusetts)  - lining  Artist  Award 
Jin  Kyung  Koo  (Korea) 

Rhoda  Lederman  (Franklin  Square,  New  York) 

J.  Patrick  Rafferty  (Toledo,  Ohio) 

Juan  Ramirez  Hernandez  (Mexico)  — C.  J).  Jackson  Master  Award 
Sylvia  Rosenzweig  (Philadelphia,  Pennsylvania)  — Carlotta  M.  Dreyfus  Fellow 
Ralph  Rubenstein  (Brooklyn,  New  York)  — Selly  A.  Eisemann  Memorial  Fellow 
Marjorie  Rupp  (North  Wales,  Pennsylvania) 

Jorge  Salim  (Brazil) 

Hazel  Sandow  (Elmhurst,  New  York) 

Gary  Sliauzis  (Miami,  florida) 

Ellen  Wagner  (Schenectady,  New  York) 

Stephanie  Woolf  (Medford,  Massachusetts)  — 1967  Berkshire  Music  Center  Orchestra  Fellow 

VIOLA 

Heidrun  Behnckc  (Germany)  — 1967  Berkshire  Music  Center  Orchestra  Fellow 
Judy  Checkovich  (South  Norwalk,  Connecticut) 

David  George  (Philadelphia,  Pennsylvania) 

Francis  Grimes  (Cumberland,  Rhode  Island) 

Enid  Jones  (Cincinnati,  Ohio)  — Stanley  Chappie  Fellow 
Robert  Jones  (Cincinnati,  Ohio)  — Stanley  Chappie  Fellow 
Geraldine  Lamboley  (Tampa,  Florida)  — Fromm  Music  Foundation  Fellow 
Barry  Lehr  (New  York,  New  York)  — Fromm  Music  Foundation  Fellow 
Mark  Perlman  (New  York,  New  York)  — Fromm  Music  Foundation  bellow 
Patricia  Snowdon  (Philadelphia,  Pennsylvania) 

CELLO 

Thirzah  Bendokas  (Union  City,  Connecticut)  — U'CRB  (Boston)  Fellow 
Terry  Braverman  (Brooklyn,  New  York) 

Aleksander  Ciechanski  (Poland)  — Fromm  Music  Foundation  Fellow 
Mary  Durell  (Toledo,  Ohio) 

Masayoshi  Kataoka  (Japan)  — Fromm  Music  Foundation  Fellow 
Soichi  Katsuta  (Japan)  — Koussevitsky  Music  Foundation  Fellow 
Maria  Kyprie  (Ann  Arbor,  Michigan) 

Neal  LaMonaco  (Bayside,  New  York)  — Samuel  C.  Endicott  Fellow 
Richard  Mickey  (Cincinnati,  Ohio)  — Fromm  Music  Foundation  Fellow 
Charlotte  Moulyn  (Stamford,  Connecticut)  — Arthur  M.  Abell  Filiate 
Elizabeth  Pearson  (Newbury,  Massachusetts) 


BASS 


Steven  Edwards  (West  Collingswood,  New  Jersey) 

Laurence  Epstein  (Miami,  Florida)  — Leo  Wasserman  Foundation  Fellow 
Louis  Kosma  (Warminster,  Pennsylvania) 

Michele  Saxon  (Roslyn  Heights,  New  York)  — C.  D.  Jackson  Master  Award 
Laurence  Wolfe  (Stoneham,  Massachusetts)  — 1967  Berkshire  Music  Center  Orchestra 


bellow 


HARP 

Marjorie  Hartzell  (Albany,  New  York) 
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FLUTE 

Michael  Fincgold  (New  Haven,  Connecticut)  — Fromm  Music  Fotmdalitm  F'ellcw 
Susan  Greenberg  (Castro  Valley,  California)  — M.F.M.C.,  Ada  Holding  Miller  Felt  tie 
Eiko  Ito  (Japan)  — 1967  Berkshire  Music  Center  Orchestra  Fclliw 
fonathon  Landell  (Acton,  Massachusetts) 

OBOE 

Donald  Bender  (Danbury,  Connecticut) 

Marion  Gibson  (Denton,  Texas)  — Fromm  Music  Foundation  Fellow 
Timothy  Valentine  (Boston,  Massachusetts)  — Augustus  Thorndike  Fellow 
Wilma  Zonn  (Grinncll,  Iowa)  — 19)7  Berkshire  Music  Center  Orchestra  Fellow 

CLARINET 

David  Breeden  (Denton,  Texas)  — Fromm  Music  Foundation  Fellow 
Paul  Gallo  (Brooklyn,  New  York)  — Fromm  Music  Foundation  Fellow 
Donald  Stewart  (New  York,  New  York)  Fromm  Music  Foundation  Fellow 
Paul  Zonn  (Grinnell,  Iowa)  — 1967  Berkshire  Music  Center  Orchestra  Fellow 

BASSOON 

Kazuyoshi  Asano  (Japan)  - 1967  Berkshire  Music  Center  Orchestra  Fellow 
Cedric  Coleman  (Hempstead,  New  York)  — \\  CRB  (Boston)  Fellow 
Kirkland  Ferris  (Concord,  New  Hampshire) 

Matthew  Shubin  (New  York,  New  York) 

FRENCH  HORN 

Joy  Durschnitt  (New  York,  New  York) 

Edwin  Goble  (Sheffield,  Massachusetts)  — 19)7  Berkshire  Mush  Center  Orchestra  Fellow 
Suzanne  Govier  (Mountain  Lakes,  New  Jersey) 

Michael  Johns  (Manchester,  Connecticut)  - Fromm  Music  Foundation  Fellow 
Robert  Routch  (Allentown,  Pennsylvania)  -Samuel  C.  F.ndicolt  Fellow 
Victor  Vener  (Pasadena,  California)  — Fromm  Music  Foundation  Fellow 

TRUMPET 

Edward  Hoffman  (Park  Ridge,  Illinois) 

Bernhard  Jobski  (Germany)  — koussevitzky  Music  Foundation  Fellow 

Dennis  Najoom  (Pittsfield,  Massachusetts)  -Fromm  Music  Foundation  Fellow 

James  Simpson  (Amherst,  Massachusetts)  — 1957  Berkshire  Music  Center  Orchestra  Fellow 

TROMBONE 

Francis  Hunt  (Sandusky,  Ohio) 

John  Kitzman  (Garden  City,  Michigan) 

Milton  Stevens  (Great  Barrington,  Massachusetts)  — Fromm  Music  Foundation  Fellow 

TUBA 

Donald  Tidwell  (New  Orleans,  Louisiana) 

Ellis  Wean  (Holbrook,  Massachusetts) 

PERCUSSION 

Paul  Berns  (Fairview  Park,  Ohio)  — Fromm  Music  Foundation  Fellow 
Garry  Kvistad  (Franklin  Park,  Illinois) 

Howard  Leavitt  (Silver  Spring,  Maryland)  — Fromm  Music  Foundation  Fellow 
Peter  Magadini  (San  Francisco,  California)  — Lenox  School  oj  Jazz  Fund  Fellow 
Anthony  Orlando  (Reading,  Pennsylvania) 

Linda  Raymond  (Salem,  Massachusetts) 

PIANO 

Diana  Duffin  (Morrisville,  Pennsylvania) 

Rosemary  Hyler  (Danville,  V irginia) 

Cecilia  Ignatieff  (Canada) 

Kimberly  Kabala  (Huntington  Woods,  Michigan)  — Lucien  Wulsin  Memorial  Fellow 
Roselyne  Masset-Lecocq  (France)  — Lucien  Wulsin  Memorial  Fellow 
Michael  Root  (Cleveland  Heights,  Ohio) 

Nina  Sapiejewski  (New  York,  New  York)  — Asher  J . Schuffer  Memorial  Fellow 
Craig  Sheppard  (Jenkintown,  Pennsylvania)  — Lucien  Wulsin  Memorial  Fellow 
Elizabeth  Stevens  (Great  Barrington,  Massachusetts)  — Lucien  Wulsin  Memorial  Fellow 
Yuji  Takahashi  (Japan) 
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HARPSICHORD 

William  Sana  (Youngstown,  Ohio)  William  Schwann  Fellow 

VOICE 

Mary  Christie  (Evanston,  Illinois) 

Osceola  Davis  (New  York,  New  York)  Beranek  Fellow 
Emily  Derr  (New  York,  New  York) 

Bonita  Glenn  (Philadelphia,  Pennsylvania)  — Adah  Masr  Curran  Fellow 
Susan  Hoagland  (Arlington,  Virginia) 

Doris  Hollenbach  (Uniondalc,  New  York) 

Jo  Ann  Lanier  (Youngstown,  Ohio)  — Young  Artist  Award 
Donna  Newman  (Pigeon,  Michigan) 

Louine  Noble  (Glendale,  Missouri) 

Donna  Precht  (Brooklyn,  New  York)  — Adah  Masr  Curran  Fellow 
Christy  Rio  (Cambridge,  Massachusetts) 

Kathleen  Toohcy  (North  Adams,  Massachusetts) 

Carol  Cannon  (Baltimore,  Maryland) 

Margery  Clifford  (Chevy  Chase,  Maryland) 

Phyllis  Elhady  (Manchester,  New  Hampshire) 

Linden  Maxwell  (Mt.  Rainier,  Maryland) 
loElyn  McGowan  (Omaha,  Nebraska) 

Lois  Nordling  (Westwood,  New  Jersey) 

Frances  Pavlides  (Astoria,  New  York) 

Jacqueline  Pierce  (New  York,  New  York) 

Cathleen  Porter  (North  Olmsted,  Ohio) 

Constance  Pottle  (Lexington,  Massachusetts) 

Kenneth  Clinton  (Watertown,  Connecticut) 

Luther  Enstad  (Williamsburg,  Iowa) 

Gene  Ford  (Baltimore,  Maryland) 

Roger  Lucas  (Charleston,  West  Virginia)  — C.  1).  Jackson  Master  Award 
Roy  Perdue  (Salisbury,  Maryland) 

Arthur  Sjogren  (Peekskill,  New  York) 

Richard  Cassell  (Hewlett,  New  York) 

Lee  Evans  (Boston,  Massachusetts) 

Francis  Hester  (Dorchester,  Massachusetts) 

Stcnce  Jackson  (Walled  Lake,  Michigan) 

James  Jones  (St.  Louis,  Missouri)  — High  Fidelity  Magazine  Fellow 
Alan  Kosloff  (Waterbury,  Connecticut) 

Leopold  Napotnik  (Chicago,  Illinois) 

Richard  Shapp  (Merion  Station,  Pennsylvania) 

Charles  White  (Charlotte,  North  Carolina) 

Philip  Erikson  (Philadelphia,  Pennsylvania) 

Thomas  Ross  (Fairmont,  Minnesota) 

COMPOSER 

Paul  Ghihara  (Santa  Monica,  California)  — ASCAP  Fellow 
Marc-Antonio  Consoli  (Bcllerose,  New  York)  — Margaret  Lee  Crojts  bellow 
Stephen  Dickman  (Glencoe,  Illinois) 

Jere  Hutcheson  (East  Lansing,  Michigan) 

Barbara  Kolb  (New  York,  New  York) 

Vincent  Luti  (New  Haven,  Connecticut) 

Paul  Mefano  (France)  — Margaret  Lee  Crofts  Fellow 
Harold  Oliver  (Princeton,  New  Jersey) 

Jerzy  Sapiejcwski  (Poland)  — A oussevitzky  Music  Foundation  Fellow 
Robert  Sclig  (Evanston,  Illinois) 


CONDUCTOR 

Gerald  Brown  (Bolivia)  — Gertrude  Robinson  Smith  Associate  Fellow  in  Conducting 
James  Frazier  (Detroit,  Michigan)  — Edgar  Stern  Memorial  Associate  Fellow  in  Conducting 
Julio  Medaglia  (Brazil) — Leonard  Bernstein  Fellow  in  Conducting  and  Violin 
Stefan  Minde  (West  Germany)  — Erich  Leinsdorf  Fellow  in  Conducting  and  Vocal  Coaching 
Ronald  Stoffel  (Buffalo,  New  York)  — Samuel  Antek  Fellow  in  Violin  and  Conducting 
Michael  Tilson  Thomas  (Los  Angeles,  California)  — Koussevitzky  Memorial  Conducting 
Fellow 
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THESE 

CONTEMPORARY 
COMPOSERS 
ARE  AMONG 
THOSE 

REPRESENTED 
IN  OUR 
EVER- 
GROWING 
CATALOG 


Hendrik  Aruiriessen 
Jacob  A vshalomov 
Ernst  Bacon 
Robert  Barrow 
Thomas  Beveridge 
Howard  Boatwright 
Aaron  Copland 
John  Crawford 
Mabel  Daniels 
John  Davison 
David  Del  T redid 
Michael  Fink 
Herbert  Fromm 
Ervin  Henning 
William  Hibbard 
Arthur  Honegger 
Michael  Horvit 
Hugo  Kauder 
Karl  Korte 
Ernst  Levy 
Fredric  Lieberman 
Matthew  Lundquist 
Donald  Martino 
Kirke  Mechem 
Robert  Middleton 
Robert  Moevs 
Douglas  Moore 
Henry  Morgan 
Daniel  Pinkham 
Walter  Piston 
Solveig  Preus 
Relly  Raj) man 
Ned  Rorem 
Norman  Shapiro 
Stanley  Silverman 
Frank  Smith 
Richard  Stark 
William  Sy deman 
Randall  Thompson 
Nicholas  Van  Slyck 
Peter  Waring 


E.  C.  SCHIRMER  MUSIC  COMPANY 


IONE  PRESS,  INC. 

600  WASHINGTON  STREET,  BOSTON,  MASS.  02111 


For  many  years,  Baldwin  pianos 
have  won  applause  at  the 
B.M.C.  Festival  of 


CONTEMPORARY 

MUSIC 


Established  1862 


Contemporary 
T rends 


•5^“^  Jazz  /Folk 

n I # Judy  Collins 

Modern  Jazz  Quartet: 
Don  Ellis  Orchestra 


^3 Music  from  India 

C"T  Ravi  Shankar,  sitar 

AM  Akbar  Khan,  sarod 

and  many  other  musicians  from  north  and  south  India 


| ^3  ^ Rock 

i W I The  Association 


B:00  p.m.  in  the  Shed/53,  $4,  S5  and  S5. 50  for  Box  Seats 

T anglewood 

Lenox,  Massachusetts  01240 /Telephone  (413)  637-1600 


George  Lewis/Oesign 


BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 


Wednesday  July  17  at  8 pm 

CONTEMPORARY  TRENDS  CONCERT 


JUDY  COLLINS 


THE  MODERN  JAZZ  QUARTET 

JOHN  LEWIS  piano  MILT  JACKSON  vibraharp 

PERCY  HEATH  bass  CONNIE  KAY  drums 


DON  ELLIS 
and  the 

DON  ELLIS  ORCHESTRA 


There  will  be  two  intermissions 


John  Lewis  plays  the  Steinway  piano 


BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 
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JUDY  COLLINS,  who  appears  later  this  summer 
in  The  Threepenny  Opera,  was  born  in  Seattle. 
Her  father,  Chuck  Collins,  was  a radio  star  on 
the  West  Coast.  She  was  trained  originally  as  a 
concert  pianist,  and  took  up  the  guitar  and  be- 
gan her  career  as  a folk-singer  much  later.  As 
one  of  the  leaders  in  the  revival  of  interest  in 
the  folk  idiom,  she  is  now  known  throughout 
the  world,  and  has  played  in  England,  Poland, 
Russia,  Australia  and  New  Zealand  as  well  as  in 
all  parts  of  the  United  States. 

Judy  Collins  is  a person  with  commitment  and  wide  taste:  she  enjoys  skiing, 
Thomas  Hardy,  admires  Joan  of  Arc,  and  is  of  course  passionately  devoted 
to  music. 


THE  MODERN  JAZZ  QUARTET  has  had  a pro- 
found effect  on  the  performance  practices  of 
jazz.  By  following  close  rules  of  stage  arrange- 
ment and  dress,  they  have  forced  their  audi- 
ences to  concentrate  wholly  on  their  music. 
They  are  a truly  unified  group  — there  is  no 
room  for  individual  showmanship.  The  Quartet 
has  devised  a practicable  method  for  creative 
and  formal  improvisation  by  four  musicians 
simultaneously,  and  their  achievement  in  this 
technique  is  unparalleled.  In  addition  to  fre- 
quent solo  appearances,  the  Quartet  has  performed  with  several  American  and 
Japanese  symphony  orchestras  in  compositions  for  jazz  quartet  and  orchestra. 
Their  vital  contribution  to  the  art  of  jazz  during  the  last  ten  years  has  been 
acknowledged  by  critics  throughout  the  world. 


DON  ELLIS,  who  was  born  in  1934,  started  to 
play  the  trumpet  at  an  early  age.  He  majored  in 
composition  at  Boston  University,  and  began 
playing  in  classes  at  the  Berklee  School.  John 
Coffey,  then  a member  of  the  Boston  Symphony 
Orchestra,  was  his  instructor.  Don  Ellis  joined 
the  Glenn  Miller  Orchestra,  then  played  in  two 
jazz  orchestras  in  the  US  Army.  After  service  he 
played  in  many  of  the  famous  bands,  became 
a graduate  student  at  UCLA,  where  his  interest 
in  Indian  music  was  born,  then  went  to  the 
University  of  Buffalo  as  a Creative  Assistant.  Returning  to  California,  he  decided 
to  form  a large  band,  putting  to  use  the  new  rhythmic  ideas  he  had  learned  at 
UCLA  from  his  studies  of  Indian  music.  The  band  became  famous  after  an 
appearance  at  the  Monterey  Jazz  Festival,  and  has  made  several  successful 
recordings. 
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BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 

Wednesday  July  24  at  8 pm 

CONTEMPORARY  TRENDS  CONCERT 


By  special  arrangement  with  the  Kinnara  School  of  Indian  Music  Inc. 
A Jay  K.  Hoffman  presentation 


RAVI  SHANKAR  and  his 

FESTIVAL  FROM  INDIA 


Host  PANDIT  RAVI  SHANKAR  sitar 
Special  guest  artist  ALI  AKBAR  KHAN  sarod 

appears  through  the  courtesy  of  Columbia  Artists  Management  Inc. 


THE  ARTISTS  AND  RAGAS  WILL  BE  ANNOUNCED 
FROM  THE  STAGE 

The  performers 

Sharad  Kumar  shehnai 
Palghat  Raghu  mridangam 
Alla  Rakha  tabla 
Lakshmi  Shankar  vocalist 
Shivkumar  Sharma  santoor 


Shankar  Ghosh  tabla 

Fakir  Mohammad  Khan 
shehnai  & dholak 

Mohammad  Miskin  Khan 
shehnai  & rabah 


Sabri  Khan  sarangi 


The  above  artists  are  supported  on  tamboura 
by  Kamala  Chakravarty,  Nodu  C.  Mullick 


Collin  Walcott  stage  manager 
Robert  Chambers  tour  manager 


There  will  be  an  intermission  after  about  one  hour 
BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 
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RAVI  SHANKAR,  Artistic  Director  for  Fes- 
tival from  India,  virtuoso  of  the  sitar  and 
composer,  is  the  person  largely  responsible 
for  the  great  surge  in  the  popularity  of 
Indian  music  in  the  West.  At  seventeen, 
already  a star  dancer  in  the  internationally 
famous  dance  troupe  of  his  brother  Uday 
Shankar,  he  met  Ustad  Allaudin  Khan,  the 
father  of  Ali  Akbar  Khan,  and  became  his 
disciple.  Now,  twenty  years  later,  many 
areas  of  Western  music  are  finding  Indian 
music  a source  of  inspiration. 

Prompted  by  a desire  to  give  serious  students  of  Indian  music  first-hand 
training  and  knowledge,  Ravi  established  his  Kinnara  School  of  Indian 
Music  in  Los  Angeles.  He  was  recently  awarded  an  honorary  doctorate 
from  UCLA,  and  the  'Padma  Bhusan'  (President's  Award)  by  his  country 
for  the  real  service  he  has  performed  in  bringing  Indian  music  not  only 
to  the  rest  of  the  world,  but  also  back  to  his  own  people. 


ALI  AKBAR  KHAN  was  born  in  Shibpore, 
Bengal  in  1922.  in  early  childhood,  he  be- 
gan the  study  of  vocal  music  with  his  father, 
India's  greatest  living  musician,  Ustad  Al- 
laudin Khan.  Gradually  his  father  intro- 
duced him  to  many  musical  instruments, 
both  Indian  and  Western,  but  by  his  ninth 
year  he  was  concentrating  on  the  sarod, 
for  which  he  already  demonstrated  an 
amazing  command.  The  sarod  is  lute-like, 
with  25  strings  (4  of  which  carry  the  mel- 
ody and  15  of  which  are  sympathetic),  made  of  hollowed  teakwood 
whose  belly  is  covered  with  goat  skin.  Ali  Akbar  is  acknowledged  as 
the  greatest  sarod  player  in  India  today,  and  this  year  he  opened  the 
Ali  Akbar  College  in  Sausalito,  California. 
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BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF  Director 

CONTEMPORARY  MUSIC  ACTIVITIES 

GUNTHER  SCHULLER  Head 
Wednesday  July  31  at  8 pm 
CONTEMPORARY  TRENDS  CONCERT 

THE  ASSOCIATION 

TED  BLUECHEL  JR  TERRY  KIRKMAN 

BRIAN  COLE  JIM  YESTER 

GARY  ALEXANDER  LARRY  RAMOS 


There  will  be  one  intermission 
BALDWIN  is  the  official  piano  of  the  Berkshire  Music  Center 
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PROGRAM  NOTES 


Joseph  Maneri  Chamber  Piece  for  Woodwinds, 

Brass  and  Percussion  (1968) 

The  composer  has  provided  the  following  notes  on  his  piece:  "In  writing 
this  piece,  which  is  in  one  movement,  I have  created  a long  opening  melody 
which  consists  of  a twelve- tone  order.  This  melody  continues  throughout 
by  transposition  and  inversion.  Derived  from  the  melodic  structure  are 
three  separate  accompaniments  which  enfold  it  at  different  points,  causing 
modulation  and  furthering  constant  variation  of  melodic,  harmonic,  and 
rhythmic  development. 

"Altogether  these  four  opening  statements  continue  on  to  a simultaneous 
and  very  gradual  variation,  giving  each  one  at  one  time  or  another  a semi- 
principal part.  The  ordered  changes  of  tempo,  although  not  always  extreme, 
serve  the  purpose  of  favoring  the  development  of  each  of  the  four  statements." 

Mr,  Maneri  was  born  in  1927  in  New  York  City.  His  studies  in  music  were 
with  Josef  Schmid,  uoil  of  Alban  Berg.  Until  three  years  ago  Mr.  Maneri 
olayed  jazz  and  Oriental  music  on  clarinet  and  saxophone.  Among  his  works 
are  compositions  for  string  quartet  and  a piano  concerto. 


Donald  Harris 


Ludus  (1966) 


The  composer  writes:  "Structurally  Ludus  attempts  to  superimpose  constantly 
changing  rhythmic  and  metric  patterns  upon  a thematic  and  motivic  material 
which  itself  is  continually  being  juxtaposed  between  the  different  instru- 
ments of  the  ensemble.  As  such,  its  gestures  are  often  dramatically  con- 
trasted, bringing  about  rapid  changes  in  articulation,  sonority,  and  timbre. 

"In  a more  private  sense,  Ludus  reflects  in  some  way  those  feelings  and 
moods  often  expressed  through  games  which  are  the  private  domain  of  child- 
hood. Thus  the  title.  During  its  composition  however,  the  composer  learned 
of  the  death  of  a dear  friend,  the  wife  of  his  first  teacher  of  composition. 

A chorale,  humbly  dedicated  to  Mrs.  Louise  Wilkinson,  occurs  towards  the 
middle,  providing  additional  contrast  with  the  above  described  material." 

Mr.  Harris  received  the  Bachelor  of  Music  (1952)  and  Master  of  Music  (1954) 
degrees  from  the  University  of  Michigan  where  he  majored  in  composition 
as  £ student  of  Ross  Lee  Finney.  A resident  of  Paris  for  the  past  thirteen 
years  prior  to  joining  the  New  England  Conservatory  administration,  Mr. 

Harris  served  from  1965-67  as  Music  Consultant  to  the  United  States  Informa- 
tion Service  in  Paris,  Compositions  include:  Symphony  in  Two  Movements  (1960); 
String  Quartet  (1965),  commissioned  by  the  Berkshire  Music  Center;  Fantasy 
for  .'iolin  and  Piano  ( 1957).  Ludus  was  commissioned  in  1965  by  the  St.  Paul 
Chamber  Orchestra. 


Mark  DeVoto 


The  Distinguished  Thing  (1968) 
(Concerto  No.  3 for  Piano  and  Twelve  Instruments) 


Mr.  DeVoto  has  written:  "The  Distinguished  Thing  is  a one-movement  chamber 
concerto  made  up  of  unassociated  or  loosely-associated  ideas  drawn  from  my 
impressions  of  complex  tonalistic  harmony,  including  Debussy  (whose  Pe 1 1 eas 
e - Act  I scene  3,  is  very  briefly  quoted),  Alban  Berg,  and  ancient 

ion  with  the  murder  scene  in  Wozzeck  is  found 
to  the  tritone  B-F,  but  this  aspect  did  not 
ted  most  of  the  piece.  The  title  is  from  Henry 
Jamas,  who,  suffering  his  first  stroke  three  months  before  his  death,  'heard' 
a sentence  flash  into  his  head:  'So  here  it  is  at  last,  the  distinguished 
thing; ' The  score  was  completed  June  6,  1968,  a few  hours  after  the  death 
of  Robert  F.  Kennedy." 

Mark  DeVoto  was  born  in  1940  in  Cambridge,  Massachusetts.  He  studied  music 
at  the  Longy  School  of  Music,  Harvard,  Princeton,  and  the  Berkshire  Music 
Center,  his  teachers  including  Melville  Smith,  Lukas  Foss,  Walter  Piston, 
Roger  Sessions,  Milton  Babbitt,  and  Earl  Kim.  He  is  currently  Assistant 
Professor  of  Music  at  the  University  of  New  Hampshire.  His  non-composi tional 
activities  include  research  on  the  music  of  Alban  Berg,  for  which  purpose  he 
received  a summer  study  grant  from  the  National  Endowment  of  the  Humanities 
in  1968. 


Program  Notes  for  Tuesday,  August  6,  1968 
Page  Two 

William  T.  McKinley  Premises  and  Exoositions  (1968) 

Mr.  McKinley  writes:  "Premises  and  Exposi tions  is  comprised  of  five  pieces 
each  of  which  is  governed  by  a soecific  premise  or  rationale  which  is  then 
set  forth  in  an  expository  manner.  It  is  scored  for  woodwind  and  string 
quartets. 

"The  first  piece  deals  with  a set  level  of  density,  duration,  dynamic,  and 
velocity. 

"The  second  piece  is  a monolithic,  ostinato,  recurring  idea  and  is 
essentially  a ' one  thing ’ piece. 

"The  third  piece  deals  with  the  abstraction  of  the  dance.  Unlike  many 

neoclassic  dance  forms,  the  composer  sought  to  eliminate  and  semblance  of 

melodic  contour  thereby  focusing  entirely  on  the  essence  of  the  dance: 
namely,  physical  gesture. 

"The  fourth  niece  shows  retrospective  tribute  to  the  Klangf arben  melody 
of  Schoenberg  as  well  as  one  attempt  to  eliminate  any  aspect  of  mobility 
which  occurs  within  the  other  pieces.  This  niece  is  to  be  thought  of  as 
one  elongated,  legato  gesture  with  isolated  woodwind  attacks  occurring 
within  the  structure.  Intrinsically  this  piece  exemplifies  a kind  of 
' tone  painting. ' 

"The  fifth  piece  is  a collage  and  variation  of  the  first  oiece,  emphasizing, 

unlike  the  first  piece,  more  radical  shifts  of  velocity,  tempo,  and  attack. 

In  this  niece,  the  performer  is  required  to  make  choices  from  a pitch 
gamut  and  within  this  gamut  he  must  also  nerform  specific  ideas  composed 
in  a leit  motive  fashion.  This  piece  may  be  considered  by  some  to  be 
aleatoric  but  at  no  time  does  the  comooser  relinquish  any  of  the  parameters." 

William  T.  McKinley  was  born  in  Pittsburgh  Pennsylvania  in  1939.  He 
received  a Bachelor  of  Fine  Arts  degree  from  Carnegie  Institute  in 
Pittsburgh  where  he  studied  composition  with  Nikolai  Zopatnikoff.  He 
studied  with  Gunther  Schuller  in  the  summer  of  1963  and  with  Mel  Powell  at 
Yale  University  where  he  is  currently  working  on  his  Doctor  of  Musical  Arts 
degree.  Mr.  McKinley  has  been  a professional  jazz  pianist  since  the  age  of 
thirteen.  He  also  gave  early  performances  in  string  quartets  and  other 
chamber  music.  This  fall  he  will  be  Assistant  Professor  of  Composition  at 
the  State  University  of  New  York  at  Albany. 


Edwin  London  Portraits  of  3 Ladies(American) ( 1967) 

Mr.  London  wri tes : "Por trai ts  of  3 Ladies( American)  is  a musical-visual 
setting  based  on  selections  from  the  collection,  'A  Book  of  Americans '( 1933) , 
by  Rosemary  and  Steven  Vincent  Benet.  The  composer  was  enchanted  with  the 
possibilities  offered  by  the  simple  ironies  expressed  in  the  poems.  He 
imagined  a ritual  presentation  of  words,  images  and  music,  which  would 
distill  his  basic  (base?sick?)  paraphrase  of  the  texts: 

Pochahontas  pictures  the  seemingly  asoluble  human  problem  of  cultures  in 
immediate  confrontation  (can  a sweet,  but  wild,  sixteen  year  old 
Indian  princess  pass  over  to  find  happiness  with  a peripatetic 
White  Anglo-Saxon  Protestant?). 

Do  1 ly  Madi son  (oh  my  how  she  stares  at  the  unavoidable  Kierkegaardian 
pit  with  aplomb)  exposes  some  well-  and  little-known,  external  as 
well  as  internal,  happenings  in  the  life  of  a 'First  Lady'. 

Nancy  Hanks  (martyr's  mother  matters)  asks,  'Can  a poignant  sentiment 
become  overly  so?'  Epilogical  tomfoolery  endorse(y)s  an  equivocal  answer. 

The  work  is  scored  for  large  chamber  ensemble, 

projections  and,  for  the  second  movement,  a male  dancer  if  circumstances  per- 
mit. The  musical  techniques  used  are  conventionally  20th  century  'classical' 
with  added  elements  of  jazz  and  performer  options  (20th  century  'semi-class- 
ical'?) "Portraits"  was  composed  between  July  1-24,  1967,  at  Weston,  Vt. , and 
first  performed,  with  the  composer  conducting,  at  the  University  of  Illinois 
at  Urbana  on  August  6,  1967.  The  slide  projections  for  that  performance  were 
provided  by  Ron  Nameth.  Tonight's  performance  uses  a virtually  new  set  of 
slides  created  and  selected  by  Edward  J.  Hill  of  the  Smith  College  Department 
of  Art." 

Edwin  London  was  born  in  1929  in  Philadelphia,  studied  at  Oberlin  and  at  the 
University  of  Iowa  (Ph.D.),  and  is  now  Associate  Professor  of  Music  at  Smith 
College  and  conductor  of  the  Smi th- Amhers t Orchestra.  He  has  taught  and  had 
his  compositions  performed  at  Tanglewood,  and  will  be  visiting  lecturer  at 
the  University  of  Illinois  in  1968-69. 


PROGRAM  NOTES 
By  Daniel  Hathaway 


Arnold  Schoenberg,  opus  18  Die  GlUckliche  Hand 

('Drama  mit  Musik'),  1910-13 

(Die  GlUckliche  Hand  will  be  performed  twice 
this  evening  before  the  intermission,  the  first 
reading  to  be  followed  by  a short  interval.) 

Tonight's  performance  of  Arnold  Schoenberg's  opus  18  is  the  direct 
result  of  a conversation  between  Paul  Fromm  and  Erich  Leinsdorf.  Mr. 
Fromm  suggested  that  the  Festival  of  Contemporary  Music  at  Tanglewood 
might  well  include  not  only  examples  of  music  being  written  in  the 
present  decade,  but  also  representative  works  already  in  the  reper- 
toire from  earlier  in  the  century- -pieces  which  have  had  profound 
influence  on  later  composition  and  which  serve  as  a background  to 
compositional  activities  in  our  own  time.  Mr.  Leinsdorf  responded 
enthusiastically  to  this  suggestion,  and  has  chosen  Die  GlUckliche 
Hand  for  inclusion  in  the  present  contemporary  music  series. 

Schoenberg's  20-minute  music  drama  occupies  an  interesting  place  in 
the  development  of  20th-century  music.  By  September,  1910, 
when  he  began  the  composition  of  opus  18,  Schoenberg  had  already  taken 
the  decisive  step  outside  the  bounds  of  the  traditional  tonal  system 
which  was  to  have  such  profound  consequences  both  in  his  own  art  and 
in  the  practice  of  later  composition  in  general.  Two  years  earlier, 
he  had  completed  the  setting  of  fifteen  poems  from  Stefan  George's 
Das  Buch  der  hangenden  Garten,  and  regarded  this,  his  opus  15,  as  a 
landmark: 

With  the  songs  I have  succeeded  for  the  first  time  in 
approaching  an  ideal  of  form  and  expression  which  had 
hovered  before  me  for  years... I am  conscious  of  having 
removed  all  the  traces  of  a oast  aesthetic;  and  if  I am 
in  the  process  of  going  towards  a goal  which  seems 
certain  to  me,  I already  feel  the  opposition  I shall 
have  to  overcome... I think  that  even  some  people  who 
have  believed  in  me  up  to  now  will  not  realize  the 
necessity  of  this  evolution. 

GlUckliche  Hand,  ('The  Lucky  Touch'),  an  expressioni stic  statement 
like  its  immediate  predecessor,  Erwartung  (opus  17,  1909)  is  a 
symbolic  treatment  of  the  pursuit  of  happiness.  The  Man  (baritone 
solo)  seeks  earthly  happiness  in  ignorance  of  the  spiritual  happiness 
that  awaits  him  in  the  end;  four  episodes  proceed  to  treat  different 
forms  of  fleeting,  spurious  happiness  which  leave  the  Man  unfulfilled 
and  berated  for  his  folly. 

Working  from  his  own  libretto,  Schoenberg  began  work  on  opus  18  on 
Friday,  9 September  1910,  in  the  same  year  that  he  commenced  his 
Treatise  on  Harmony  and  the  scoring  of  the  third  part  of  Gurrelieder, 
The  autograph  score  dates  its  completion  in  November  1913;  in  the 


two 


three  years  during  which  work  was  in  progress,  he  turned  aside  often, 
giving  his  attention  to  the  Six  Little  Piano  Pieces,  opus  19,  the 
Herzgewa'chse , opus  20,  Pierrot  Lunaire,  opus  21,  and  the  Four  Songs 
of  opus  22,  besides  completing  the  two  small,  unpublished  pieces  for 
Chamber  Orchestra  of  1910  and  making  intriguing  verbal  plans  for  a 
vast  symphony  for  soli,  mixed  chorus  and  orchestra  on  the  subject  of 
man's  struggle  toward  finding  God  and  becoming  religious.  G lUckliche 
Hand , first  performed  by  the  Vienna  Volksoper  in  October  of  1924,  marks 
Schoenberg's  first  use  of  Sprechstimme , or  inflected  speech,  a kind  of 
recitative  developed  to  serve  both  the  dramatic  and  musical  requirements 
of  his  drama,  a technique  which  found  its  way  also  into  the  comtemp- 
oraneous  Pierrot  Lunaire.  Opus  18  may  also  make  some  use  of  descriptive 
themes;  a sketch  of  three  schematic  ideas  exists,  alongside  which 
Schoenberg  has  jotted  down  the  words  "Thaten,  Beschwichtigung,  Schein- 
Gllick"  (Act  ions,  Appeasement,  Illusion-Fortune). 

Schoenberg,  the  artist  and  painter,  is  much  in  evidence  in  opus  18;  an 
elaborate  system  of  symbols  in  the  score  cues  movements  of  the  actors, 
light  changes  and  stage  effects  to  specific  musical  events.  That 
Schoenberg  was  vitally  concerned  about  dramatic  effects  and  details  of 
staging  is  readily  apparent  in  the  precise  directions  laid  out  in  the 
music,  which  often  become  exceedingly  detailed  perscrio tions  of  the 
utmost  subtlety.  A directive  to  Ernst  Legal,  Intendant  of  the  Berlin 
Kroll-Oper  makes  it  clear  that  such  considerations  were  in  his  mind 
from  the  beginning; 

The  most  important  thing;  I believe  you  are  not  one  of 
those  stage  directors  who  look  at  a piece  only  for  the 
possibilities  of  making  something  quite  different  out 
of  it.  This  is  wrong,  and  never  more  wrong  than  when 
done  to  me,  for  I have  an  unusually  precise  picture 
of  the  staging  in  mind  when  composing.  (1930) 

Much  of  the  substance  of  the  drama  has  its  source  in  Schoenberg's 
lively  pre-occupation  with  the  fantastic,  and  in  his  superstitious 
nature  (his  fear  of  the  number  13,  for  instance,  is  the  subject  of 
several  anecdotes).  A tyoewritten  note  appended  to  the  autograph 
score  (now  in  the  Library  of  Congress)  in  1948  relates  the  story  of 
how  the  unfinished  manuscript  was  once  blown  out  the  window  by  a 
thunderstorm  and  through  luck  retrieved  by  the  gardener.  The  incident 
led  Schoenberg  to  comment;  "The  title  is  chiefly  symbolic,  but  once 
it  showed  its  miraculous  power  in  an  astounding  way." 


SYNOPSIS 


Scene  One;  The  Man  lies  face  down  on  a dark  stage  with  a fantastic 
animal  (hyena-like  with  bat's  wings)  sinking  its  teeth  into  his  neck. 

Six  men  and  six  women,  lit  by  a green  light,  peering  out  of  slits  in  a 
back  curtain,  berate  the  Man  for  fixing  his  longing  on  the  unattainable-- 
for  unwordly  thoughts  that  cry  for  wordly  fulfillment.  They  urge 
him  to  be  silent,  to  believe  in  reality.  The  chorus  disappears  and 
loud,  raucous  music  issues  from  behind  the  scene;  the  curtains  tear, 
and  the  Man  stands  up,  clothed  in  tatters. 


three 


Scene  Two:  In  glaring,  intense  sunlight,  the  Man  rises  and  sings  of 

his  longing.  A Beautiful  woman  enters  and  looks  with  intense  pity  and 
interest  upon  the  Man,  who  greets  her  with  emotion.  She  holds  a goblet; 
a trumpet  sounds,  and  the  Man  finds  the  goblet  in  his  hand.  He  drinks 
it  slowly,  as  the  woman's  face  grows  first  cold,  then  hostile.  He 
sings  again  of  her  beauty.  A gentleman  appears;  the  ft'OTnan  goes 
confidently  to  him  and  both  disappear.  The  Man  stands  still,  dejected, 
but  then  the  woman  rushes  onstage  and  kneels,  begging  forgiveness,  The 
Man  sings  a second  time  of  her  beauty,  but  her  face  changes  to  a 
slightly  sarcastic  expression.  He  sings  that  now  he  possesses  the 
woman  forever,  but  she  has  fled,  leaving  him  alone. 


Scene  Three:  The  scene  changes  to  a wild,  rocky  landscape  with  cliffs 

and  pine  trees.  The  Man  stands  in  a ravine,  wearing  a rope  with  two 
Saracen's  heads  around  his  waist,  a bloody  sword  in  his  hand.  A grotto 
appears  in  which  goldsmiths  are  at  work.  The  Man  says  that  the  job  can 
be  done  more  simnly,  strikes  an  anvil  with  a hammer  as  the  workers  try 
to  stop  him,  but  not  before  he  has  forged  a diadem,  set  with  precious 
stones.  "This  is  how  to  make  jewels,"  he  sings,  tossing  the  jewels 
at  the  workman,  All  grows  dark,  and  little  by  little,  a storm  comes  up, 
accompanied  by  a crescendo  of  ever-changing  lights.  As  the  colors 
grow  brighter,  the  Man  undergoes  exquisite  torments,  as  if  the  light 
ans  storm  emanated  from  within  himself.  All  grows  quiet,  and  the  woman 
enters,  the  upper  left  section  of  her  clothing  missing.  The  gentleman 
appears,  bearing  the  scrap  of  cloth,  beckoning  to  the  Man,  who  falls 
and  cannot  get  up  again.  He  sings  of  the  woman  who  is  his... who  was 
his.  The  gentleman  throws  him  the  scrap  of  and  goes  off.  The  woman 
searches  for  it  and  covers  herself.  The  Man  cries  for  the  woman  to 
stay  with  him,  but  she  flees.  A large  boulder  begins  to  glow  and  takes 
of  the  appearance  of  a sneering  mask,  resembling  the  fantastic  animal 
of  the  first  scene.  The  woman  gives  the  rock  a push,  and  it  falls 
on  the  Man  as  the  raucous  music  and  mocking  laughter  of  the  first 
episode  is  heard  once  again. 


Scene  Four:  dith  a recurrence  of  the  bassoon  motive  heard  at  the 

begginning  of  the  work,  the  chorus  again  appears,  peering  through 
slits  in  the  curtain.  The  Man  is  lying  as  at  the  beginning,  with  the 
animal  biting  his  neck,  crouching  in  the  same  place  where  the  stone 
fell.  The  chorus  berates  the  man  for  seeking  to  grasp  that  which  only 
slips  from  him,  adjuring  him  to  feel  and  listen  to  himself,  and  know 
the  reality  of  what  is  in  and  around  him.  "Poor  fool?"  The  stage 
darkens  slowly  and  the  curtain  falls. 


four 


Stanley  Silverman  Elephant  Steps  (1968) 

(Libretto  by  Richard  Foreman) 

Stanley  Silverman  has  studied  with  Leon  Kirchner,  and  with  Darius 
Milhaud  at  Mill  College,  and  held  Rockefeller  and  Guggenheim 
Foundation  grants  in  composition.  As  Music  Director  for  the  Repertory 
Theater  at  Lincoln  Center  for  the  Performing  Arts  in  New  York  City, 
he  has  composed  scores  for  St.  Joan,  Galileo , Y e rma  and  Country  Wife. 
He  is  currently  represented  at  the  Stratford  (Canada)  Shakespearean 
Festival  by  his  incidental  music  for  A Midsumme r Night 1 s Dream. 


Richard  Foreman  reports  that  very  little  is  known  about  Mr.  Foreman. 


ERRATA 

to  the  printed  program  for  August  7 


The  electronic  music  in  E lephant  Steps  was  realized  at  the  Columbia- 
Princeton  Electronic  Music  Center,  Pril  Smiley,  assistant. 

The  part  of  Hartman  in  Elephant. S teps  is  sung  by  Spence  Jackson. 

Philip  Erikson,  who  sings  the  part  of  the  Doctor  in  Elephant  S teps , 
has  been  named  recipient  of  the  Beinecke  Fellowship  at  the  1968 
Berkshire  Iusic  Center. 
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T auglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


"ELEPHANT  STEPS" 
by 

STANLEY  SILVERMAN 

Commissioned  by  the  Berkshire  Music  Center  in  cooperation  with  the  Fromm 
Mu  sic  Foundation  

Libretto  by  RICHARD  FOREMAN 
Theatrical  Production  by  RICHARD  FOREMAN 
Production  supervised  by  STANLEY  SILVERMAN 
Art  by  POWER  BOOTHE  Films  by  ERNIE  GEHR 

CLAUDE  LEE*  Production  Coordinator 
DOUGLAS  BLACK,  Stage  Manager 
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CAST 


Hartman  - SPENCE  JACKSON 
Max  - LUTHER  ENSTAD 
Hannah  - SUSAN  KOAGLAND 
Otto  - JAMES  JONES 

Reinheart  - DICK 

Angels  - LAURY  CHRISTIE 

Six  Ladies  - KATHLEEN  TOOHEY 
CHRISTY  RIO 
JOELYN  MCGOWAN 


Doctor  - PHILIP  ERIKS ON 
Lady  - LINDEN  MAXWELL 
Scrubwoman  - DONNA  NEWMAN 
Violinist  ~ PAUL  ZUKOFSKY 
TENNESON 

LOIS  NORDLING 

DORIS  HOLLENBACH 
M,  LOUINE  NOBLE 
CONSTANCE  POTTLE 


Members  of  the  Berkshire  Music  Center  Orchestra 
Conducted  by  MICHAEL  TILSON  THOMAS 


Mr,  Silverman  will  discuss  his  opera,  "Elephant  Steps,"  in  the  Chamber  Music  Hall 

at  8:00  P,M. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  academy,  you 
have  been  invited  to  this  concert  and  to  the  numerous  other  instrumental  and  vocal 
performances  by  Tanglewood  members,,  We  hope  that  you  will  inform  others  of 
this  opportunity  and  will  encourage  them  to  enroll  as  Friends, 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of 
The  Friends  of  Music  at  Tanglewood,  BMC  programs  are  open  to  members  of  the 
Friends,  Contributions  in  any  amount  are  welcome,  A Family  Season  Membership 
at  $25  entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $15  offers  the  individual  the  same  privilege. 
Friends  without  season  membership  and  all  others  attending  each  BMC  event  are 
asked  to  contribute  one  dollar  at  the  gate. 

Further  information  about  Berkshire  Music  Center  events  is  available  from 
the  Friends  Office  at  the  Main  Gate, 


BALDWIN  PIANO 


Sunday,  August  17,  1963 


Theatre  Concert  Hall 


PROGRAM  NOTES 


Andrew  Imbrie  String  Quartet  No.  3 (1957) 

"In  form,  the  Third  Quartet  is  thoroughly  traditional--a  paraphrase 
of  sonata-form,  a scherzo  and  trio  (with  a recapitulation  which  is 
in  part  literal),  and  a concluding  Lied . But  is  seems  to  me  that  we 
can  best  understand  the  language  of  this  quartet  in  other  terms. 

Tempo  and  phrasing  both  suggest  a drama  of  ever-widening  contrasts. 
Thus,  the  first  movement  operates  with  a moderate  tempo  and  more  or 
less  evenly  balanced  phrase  lengths,  while  the  second  opposes  long 
periods  to  short,  and  a presto  section  to  an  andantino.  Contrast  is 
at  its  most  intense  in  the  last  movement  where  a slow  cantilena  is 
pitted  against  short,  nervous  fragments  that  suggest  recitative.  To 
some  extent,  the  harmonic  and  tonal  choices  of  the  quartet  as  a whole 
are  governed  by  this  design."  — reviewed  by  Martin  Boykan  in 

Perspectives  of  New  Music,  Vo  1.3,  No. 2 

Andrew  Imbrie  was  born  in  New  York  in  1921.  After  graduating  from 
Princeton  with  a degree  in  music  in  1942,  he  studied  composition 
with  Nadia  Boulanger  and  Roger  Sessions.  He  earned  his  Master  of 
Arts  in  composition  at  the  University  of  California  and  then  worked  at 
the  American  Academy  in  Rome.  In  1949  he  returned  to  the  United 
States  to  become  an  instructor  in  music  at  California  University. 


Joseph  Schwantner  Chronicon  for  Bassoon  and  Piano  (1967 

Chronicon  for  Bassoon  and  Piano  was  commissioned  by  the  composer's 
friend  and  colleague  James  Berkenstock  and  is  an  attempt  to  create 
a highly  virtuosic  structure.  The  title  is  taken  from  a work  by  the 
Medieval  music  theorist,  Hermannus  Contractus,  who  produced  a 
Chronicon  of  World  History,  describing  world  events,  up  to  the 
eleventh  century,  and  the  work  was  first  performed  April  9,  1968  at 
Northwestern  University. 

The  author  provides  these  comments  on  the  piece:  "The  work  is  comprised 
of  three  divisions.  The  first  and  third  divisions  are  related  in  that 
both  are  set  in  a rigid  metrical  framework  where  the  rhythmic  rela- 
tionships are  specified.  The  middle  division  provides  rhythmic 
contrast  to  the  outer  sections  by  the  use  of  spatial  notation  for  both 
bassoon  and  piano.  Coloristic  contrast  is  provided  by  silently 
placing  two  large  books  on  the  lowest  notes  of  the  piano  in  order 
to  allow  the  low  tones  of  the  piano  to  sympathetically  vibrate  with 
the  extreme  upper  tones,  (which  have  no  dampers)  wh-ile  the  tones  in 
the  middle  register  are  played  in  a staccato  manner.  This  orocedure 
has  the  effect  of  producing  a veil  of  sustained  sound  which  remains 
after  the  striking  of  certain  tones.  The  third  division  returns  to 
the  metrical  framework  of  division  one,  this  time  with  the  addition 
of  a new  instrumental  sound  in  the  bassoon.  This  sound  is  pizzacato 
in  character,  (like  that  of  a cello)  and  is  performed  by  stopping 
immediately  the  flow  of  air  in  the  instrument  and  by  quickly  placing 
the  tongue  against  the  double  reed  after  a given  pitch  has  been  played, 
the  composition  climatically  concludes  with  a tone  cluster  in  the  piano 
and  a sustained  chord  in  the  bassoon  which  requires  special  fingering." 

Joseph  Schwantner  was  born  in  Chicago  in  1943,  He  attended  the  Chicago 

Con ^ p — — — Master  and  Doctor  of  Music  from 

Northwestern  University,  majoring  in  composition  and  studying  with  Alan 
Stout  and  Dr.  Anthony  Donato.  His  compositions  have  been  performed  at 
Carnegie  Recital  Hall  and  the  Library  of  Congress. 


Lawrence  Moss  Exchanges  (1968) 

The  composer  observes  the  following  about  his  work:  "Exchanges  was 

originally  conceived  as  a piece  for  chamber  ensemble  and  tape. 

Material  was  to  be  freely  exchanged  between  the  two,  hence  the  title. 
However,  in  the  course  of  working  out  the  piece,  I di  scovered  that  the 
instruments  alone  gave  me  ample  opportunity  for  the  kind  of  interchange 
I was  interested  in.  Further,  the  blending  of  the  two  media  would  have 


demanded  a virtuosity  in  handling  tape  which  I did  not  at  the  time  possess. 
I came  away  from  the  experience  of  writing  Exchanges  with  a renewed 
respect  for  the  possibilities  of  instruments  and  a certain  amount  of 
caution  regarding  the  potentialities  of  tape. 

"The  essential  structure  of  the  piece  will,  I hope,  be  quite  clear.  It 
is  essentially  a journey  from  fully  notated  sound,  through  improvisation, 
and  back  again  to  notated  sound.  At  all  times  the  pitches  are  given, 
but  the  music  moves  in  time  from  conventional  metrics,  through  various 
kinds  of  graphic  notation,  to  controlled  improvisation  and  back  again. 

This  is  the  piece's  basic  point:  the  flow  of  time  between  absolute 

control  and  relative  (intuitive)  freedom." 

Born  in  1926  in  Los  Angeles,  Lawrence  Moss  studied  at  the  University  of 
California,  the  Eastman  School  of  Music,  and  the  University  of  Southern 
California,  where  he  studied  with  Leon  Kirchner  and  received  a doctoral 
degree  in  composition.  He  also  studied  in  Vienna  on  a Fulbright 
Scholarship  and  in  Italy  on  a Guggenheim  Fellowship.  Mr.  Moss  is 
currently  an  associate  professor  at  Yale  University. 


Yannis  Xenakis  Eonta  (1964) 

"Eonta,  for  piano,  two  trumpets  and  three  trombones,  appeals  to 
Stochastic(probabi listic)Music  and  to  Symbolic( logically  ordered) 

Music.  Some  parts,  in  particular  the  piano  solo  at  the  beginning, 
were  calculated  by  the  IBM  7090  of  the  Place  Vendome  in  Paris.  The 
piece  was  composed  in  Berlin  in  1963-64.  Its  first  performance  was 
by  Pierre  Boulez  at  Domaine  Musical  in  December  1964.  In  it,  extreme 
technical  and  musical  difficulties  were  overcome  by  the  talent  and 
skill  of  the  five  solo  brasses,  by  Yuji  Takahashi,  the  extaordinary 
pianist  and  composer,  and  by  the  special  direction  of  Konstantin 
Simonovic.  The  title  is  in  syllabic  writing  from  Cyprus,  Creto- 
Mycenean  in  origin,  which  had  disappeared  for  24  centuries  and  was 
recently  deciphered. 

"'Mathematical  music,'  such  is  the  definitive  accusation  brought 
against  certain  music,  for  centuries.  Xenakis,  who  has  never  concealed 
the  fact  that  he  is  a mathematician  as  well,  counters  the  accusation 
naturally  by  explaining  quite  freely  that  his  works  are  composed  as 
the  result  of  highly  complex  calculations.  This  is  a good  bold  strategy, 
and  effective  too,  since,  like  the  matador's  muleta,  it  centers  the 
hearer's  attention  on  the  uniquely  musical  aspect  of  the  work  born 
out  of  his  calculations.  And  it  is  certain  that  virtually  all 
criticism  today,  even  in  sectors  of  conservative  resistance,  concedes 
that  Xenakis  has  a 'grace'  and  a musical  endowment  that  can  hardly  be 
questioned.  Whether  one  likes  it  or  not,  all  agree  that  the  music  is 
there.  This  is  well  expressed  in  the  brief  statement  of  Olivier 
Messiaen:  'The  surprising  thing  is  that  the  preliminary  calculations 
are  completely  forgotten  at  audition.  There  is  no  cerebral  quality, 
no  intellectual  frenzy.  The  result  in  sound  is  a delicately  poetic 
calm  or  violently  brutal  agitation,  as  the  case  may  be,'" 

Claude  Rostand,  translated  from  the  French. 

Notes  courtesy  of  Vanguard  Recording  Society. 

Iannis  Xenakis  was  born  in  Athens  in  1922.  At  the  Institute  of  Technology 
in  Athens  he  studied  both  engineering  and  music.  In  1948  he  began 
studying  composition  in  Paris  at  the  Ecole  Normale  de  Musique  with 
Honegger  and  Milhaud  and  later  at  the  Paris  Conservatory  with  Messiaen. 


Robert  Cogan  Whirl.  . . ds(I)  (1967) 

Robert  Cogan  served  in  1960-1961  as  lecturer  in  Europe  for  the  United 
States  Information  Agency  and  is  currently  serving  on  the  board  of 
directors  of  the  United  States  section  of  the  International  Society  for 
Contemporary  Music.  Since  1963  Robert  Cogan  has  been  Chairman  of 
Theoretical  Studies  at  the  New  England  Consevatory  of  Music. 


ERRATA 

to  the  printed  urogram  for  August  8 
The  intermission  in  tonight's  program  will  occur  after  Exchanges . 
Stefan  Minde  is  the  off-stage  conductor  in  Whirl  . . ,ds  (I). 
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PROGRAM  NOTES  ON 
WHIRL  . . . DS  (I) 


whirl  . . ds  (I)  for  solo  voice,  microphonist  and 
rorty-iour  instruments 

voice  solo;; rather  then  music  added  to  words,  the  music  of 
words  — 

Indian  music  he  (shankar)  explained  is  based  on  vocal 
sounds 

analysis  or  languor  . , . 

pngi  -5  oh.  ; consonants  make  their  own  music  not  to  be  added 
to,  unlike  Italian  vowels 

with  varied  vowel  timbres  and  complex  consonant-vowel 
combinations  english  is  rich  in  sounds  hear  them 

but,  music  added  to  the  words  by  the  instruments:; 
resuming  in  other  levels,  simultaneous  with  voice-phonemic 
levels  and  verbal-meaning  levels  and  instrumental- 
phonemic  levels 

paradoxes :: the  composer  creates  the  above  yet  the  performers 
create  the  work::what  does  the  composer  create  what  do 
the  performers  do: : inf ini te,  yet  unbounded 


Robert  Cogan 


. rn  tv  w 


program”  notes 


Charles  Ives  Sonatas  for  Violin  and  Piano 

"When  Charles  Ives  left  Yale  in  1898  he  had  already  made  his  decision 
to  go  into  business,  rather  than  to  attempt  to  survive  as  a composer 
in  the  genteel  musical  world  of  America  at  the  turn  of  the  century. 

He  took  a job  in  New  York  as  an  insurance  clerk  for  $5  a week,  and 
with  a group  of  young  men  his  own  age  moved  into  an  apartment  which 
they  quickly  called  "Poverty  Flat"  on  West  58ch  Street,  between  Eighth 
and  Ninth  Avenues.  They  later  moved  to  an  apartment  on  Central  Park 
West,  and  it  was  during  these  years  in  their  Poverty  Flats  that  he 
did  the  initial  sketches  for  much  of  his  later  work.  He  would  come 
back  from  his  long  day  at  the  office,  pull  off  his  coat  and  tie,  and 
sit  down  at  the  piano  to  work  until  dinner.  Then  he  would  go  back  to 
the  music  later  in  the  evening,  sometimes  working  into  the  early  hours 
of  the  morning.  He  and  his  brother  Moss  also  had  a shack  on  a 
mountain  top  near  Danbury,  and  he  did  some  composing  there,  as  well 
as  at  Saranac  Lake  during  the  summers.  The  sketches  for  the  violin 
and  piano  sonatas  were  largely  completed  between  1902  and  the  end 
of  1907,  when  Ives  set  up  his  own  insurance  agency  with  a partner, 

Julian  Myrick,  The  next  soring,  in  June  1908,  he  was  married  to 
Harmony  Twitchell,  and  following  his  marriage  returned  to  the 
compositions  with  a new  enthusiasm.  He  now  rearranged  the  order  of  the 
sonatas  and  brought  some  of  the  movements  to  completion.  The  first 
movement  of  what  he  now  numbered  the  First  Sonata  was  completed 
in  October  of  1908,  the  second  movement  about  the  same  time,  and  the 
third  movement  the  next  year.  Two  movements  of  what  was  now  the 
Second  Sonata  had  been  completed  in  the  fall  of  1907,  and  he  returned 
to  it  when  he  had  completed  the  First  Sonata,  finishing  his  major 
revisions  in  1910.  The  Third  was  extensively  revised  from  a group  of 
early  sketches,  including  a ragtime  piece  for  theatre  orchestra  that 
became  the  second  movement,  and  completed  in  1914.  The  group  of 
sonatas  was  finally  finished  later  in  the  year  with  the  revision  of 
what  had  been  an  early  "first"  sonata  into  what  now  became  the  Fourth, 

"The  Children's  Day  At  The  Camp  Meeting," 

"There  is  probably  no  better  introduction  to  the  music  of  Charles  Ives 
than  the  four  sonatas  for  violin  and  piano  written  between  1902  and 
1914.  In  all  of  them  there  is  the  use  of  the  compositional  devices  - 
the  polytonality,  atonality,  complex  multi-rhythms,  tone  clusters, 
twelve-tone  row,  metrical  modulation,  and  microtonality  - which  disturbed 
or  bewildered  nearly  all  of  his  contemporaries,  but  in  the  sonatas  the 
development  of  his  musical  ideas  is  so  extended  that  his  personal  creative 
logic  is  more  clearly  evident  than  in  many  of  his  shorter  pieces.  The 
relationship  between  the  four  works  is  so  strong  that  they  might  almost 
be  thought  of  as  a long  single  work;  opening  with  the  introspection  and 
the  dark  musing  of  the  First,  brightening  with  the  brilliant  vigor  and 
fire  of  the  dance  movement  of  the  Second,  musing  again  - with  a quiet 
serenity  - through  the  long  song- like  stanzas  of  the  Third,  then  re- 
solving with  the  optimism  and  free  expressiveness  of  the  Fourth, 

"Children's  Day  At  The  Camp  Meeting."  Themes,  rhythmic  material, 
compositional  devices,  and  a use  of  interrelated  quotations  from  the 
hymns  and  dance  music  of  the  period  tie  the  four  works  into  a rich  and 
complex  musical  strand.  Each  of  the  sonatas  is  strongly  individual, 
and  stands  very  firmly  on  its  own  feet,  but  each  of  them  also  takes  on  a 
greater  depth  and  a richer  coloration  from  its  relationship  with  the 
other  three.  Ives  wrote  and  revised  them  at  about  the  same  time,  even 
~rne.  melodic  material  from  an  earlier  work  as  the  source  for 
movements  in  both  the  Second  and  the  Fourth;  so  it  is  entirely  possible 
that  there  was  a larger  artistic  design  running  through  their  composition, 
even  though  it  may  have  been  only  an  unconscious  one.  It  has  perhaps 
been  this  "sensed"  larger  scheme  which  has  made  the  sonatas  more 
accessible,  in  a sense  easier  to  understand  in  their  general  outlines, 
than  many  of  his  other  compositions.  The  Fourth,  in  particular,  offers 
fewer  difficulties  to  the  listener  than  almost  any  other  of  his 
works,  and  it  illustrates  many  of  the  philosophic  concepts  that  were 
at  the  heart  of  his  musical  thought."  --  from  an  essay  by  Samuel  Charters, 

copyright-  Folkway  Records 
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PROGRAM  NOTES 


Edgard  Varese  Octandre  (1924) 

"Octandre,  composed  in  1924,  for  an  ensemble  of  flute  (alternating  with 
piccolo),  clarinet  (alternating  with  piccolo  clarinet),  oboe,  bassoon, 
horn,  trumpet,  trombone,  string  bass,  is  the  only  work  of  Varese's  to 
follow  a traditional  division  of  movements- though,  of  the  three,  no 
break  occurs  between  the  second  and  third.  The  events  of  the  first 
movement  are  obvious  enough.  The  second  movement  begins  with  a motive 
in  the  piccolo,  a repeated  one-note  rhythmic  figure  with  interrupting 
aopoggiaturas , that  is  a kind  of  germinal  figure  throughout  Varese's 
music.  The  beginning  of  Integrales  (clarinet)  is  very  like  it,  as  well 
as  the  beginning  of  Hy oerprism  (trombone).  Similar  repeated  pitch  figures 
were  used  in  the  first  movement  of  Octandre  and  the  third  movement 
begins  with  another  version  of  the  same  thing,  in  the  string  bass  in 
slow  tempo.  Most  of  the  material  of  the  third  movement  is  derived  from 
earlier  portions  of  the  piece  - the  trumpet  theme  from  the  first  movement, 
the  oboe  and  bassoon  duet  figure  from  the  second  movement,  and  the  final 
brass  chorale,  with  piccolo  obbligato,  from  the  second  movement.  The 
material  is  compact,  and  the  music  moves  from  block  to  block  in  Varese's 
characteristic  manner.  The  final  section,  marked  'jubilatore'  does 
indeed  achieve  a feeling  of  jubilation. 

"Although  he  was  born  in  Paris  in  1885  and  had  his  musical  education 
there  (under  d'lndy,  Roussel  and  Vidor),  Edgar  Varese  has  been  living 
in  the  United  States  since  1915. 

"'I  do  not  write  experimental  musip, ' he  smiles,  objecting  to  an  easy 
phrase  of  his  visitor.  'My  experimenting  is  done  before  I make  the 
music.  Afterwards,  it  is  the  listener  who  must  experiment.'"  - Notes  by 
Robert  Craft,  copyright  Columbia  Records. 


Ingolf  Dahl  Duo  Concertante  (1966) 

"Dahl  was  born  in  Hamburg,  Germany,  of  Swedish  parents.  He  studied  in 
Cologne  and  ZUrich,  and  was  for  a time  a conductor  of  the  Zllrich  Opera. 

He  came  to  the  United  States  in  1938  and  settled  in  Hollywood.  There 
he  arranged  music  for  film  studios,  organized  performances  of  con- 
temporary music,  and  appeared  as  pianist  and  conductor  for  the  Hollywood 
Theatre  Alliance.  In  1945  he  was  appointed  assistant  professor  at  the 
University  of  California,  where  he  has  directed  the  orchestra.  He 
taught  at  the  Berkshire  Music  Center  for  four  summers  from  1952.  He 
was  director  and  conductor  of  the  Ojai  Festival  for  three  years.  For 
the  opening  season  of  the  new  Musical  Center  in  Los  Angeles  he  was 
commissioned  to  write  a symphonic  work  (Aria  Sinfonica) , which  was 
first  performed  by  the  Los  Angeles  Philharmonic,  conducted  by  Zubin 
Mehta.  Dahl  is  now  Professor  of  Music  at  the  University  of  Southern 
California.  Duo  Concertante  was  composed  in  the  fall  of  1966. 

"It  is  a brief  work  which  exploits  the  comparatively  restricted  resources 
of  a single  flute  and  a limited  variety  of  percussion  instruments 
graduated  in  indeterminate  pitch  from  low  to  high;  tenor  drum,  field 
drum,  two  snare  drums,  four  bongos,  two  suspended  cymbals,  woodblock 
and  triangle.  While  serial  procedures  are  used  as  a basis  of  structural 

on  a distinct  tonality,  proceeding 
by  minor  thirds.  The  opening  Alla  marcia  is  in  ternary  form,  with  the 
middle  section  a dialogue  between  the  utipitched  percussion  and  the 
definitely  pitched  flute.  In  the  second  movement,  sustained  lyrical 
flute  passages  are  counterpointed  by  the  fixed  petterns  of  the  percussion, 
with  a dramatic  cadenza  for  each.  The  third  movement  is  a four-voiced 
Fughetta;  contrasting  planes  of  registers  create  the  illusion  of  two 
polyphonic  voices  in  the  flute  and  two  in  the  percussion.  The  Finale  is 
a headlong,  highly  condensed  rondo,  in  which  each  appearance  of  the  theme 
is  prefaced  by  a flute  arpeggio."  --  Notes  by  Andrew  Raeburn 


Anton  Webern 


Concerto  for  Nine  Instruments  op.  24 


Anton  Webern,  born  in  1883,  was  Arnold  Schoenberg's  first  and  most 
faithful  disciple.  He  left  Vienna  University  in  1906,  then  spent 
some  time  conducting  in  various  towns  in  Germany  and  Prague.  After 
1918  Webern  directed  many  premieres  for  the  Society  for  Private  Per- 
formances, which  Schoenberg  founded.  But  for  the  most  part  he  keot 
away  from  Vienna's  busy  musical  life,  and  settled  in  the  country  to 
spend  his  time  composing  and  teaching  composition.  Under  the  Nazi 
regime,  his  music  was  banned  as  'cultural  bolshevism'  in  all  countries 
occupied  by  Germany,  and  he  was  forbidden  to  teach.  Webern  was 
accidentally  shot  by  a panic-stricken  soldier  of  the  American  army  of 
occupation  in  1945. 

"He  wrote  the  Concerto  for  nine  instruments  in  1934;  the  first  performance 
took  place  at  the  ISCM  Festival  at  Prague  in  September  of  the  following 
year.  It  is  a short  work  of  extreme  delicacy,  in  which  the  basic  twelve- 
note  row  is  broken  up  and  used  in  three-note  particles.  Humphrey  Searle, 
the  distinguished  English  composer,  has  written:  ’Webern  was  perhaps 
the  purest  exponent  of  the  twelve-tone  technique.  Each  note  in  his 
music  has  ite  exact  place  and  purpose,  and  the  whole  structure  is 
delicately  yet  very  strongly  balanced.  His  remarkable  ear  led  him 
to  produce  effects  of  extraordinary  beauty  and  subtlety;  yet  his 
thought  was  not  merely  impressionistic  or  pointiliistic;  it  always 
remained  architectural.  It  is  in  this  that  the  importance  of  his 
contribution  to  music  lies."1  --  Notes  by  Andrew  Raeburn 


Bohuslav  Martinu  Nonet  (1959) 

"The  composer  turned  his  attention  to  the  nonet  for  the  first  time 
during  the  last  months  of  his  life.  It  is  significant  that  this  hap- 
pened during  his  most  recent  compositional  period,  in  which  he  turned 
so  much  to  his  native  land  for  inspiration.  Even  though  it  may  not 
appear  very  obious  at  first  sight,  the  work  does  not  seek  to  deny  its 
close  substantive  connection  with  the  series  of  vocal  instrumental 
'songs  of  home*,  starting  with  the  'Opening  of  the  Wells'. 

"Thus  the  very  first  movement  of  the  Nonet  - Poco  allegro  - evokes  the 
impression  of  full-blooded  Czech  amateur  music-making.  The  inaugural 
fanfare  on  the  clarinet  followed  by  the  spread  triads  from  the  mediant 
via  the  dominant  to  the  tonic  determine  the  gay  nature  of  the  movement, 
in  which  at  moments  one  can  well  catch  the  sounds  of  the  melody  and 
rhythm  of  Czech  and  Moravian-S lovacko  dances.  The  lyrical  melodic  line, 
contrasting  with  the  introductory  theme,  is  interwoven  with  syncopations 
typical  of  Bohuslav  Martinu' s compositional  style.  The  end  of  the 
movement  is  dominated  by  the  lilting  little  motives  of  the  spread  triads 
in  a style  so  vividly  recalling  the  customs  of  the  old  Czech  village 
bands.  The  second  movement,  Andante,  at  least  at  the  beginning  evokes 
a nocturnal  atmosphere.  The  weight  of  expression  is  centred  on  the  strings 
with  the  cantilena  in  the  cello;  out  of  this  develops  a crescendo  of 
considerable  dynamic  contrast  and  dramatic  tension.  The  shimmer  of  the 
semi-quavers  in  sextolets  here  evoke  an  image  related  to  the  restless 
hum  at  the  beginning  of  the  sixth  symphony  by  B.  Martinu.  The  comp- 
osition concludes  with  an  Allegretto  in  Rondo  form  with  frequent 
alternations  in  beat.  The  brisk  quaver  and  semi-quaver  forms  again 
evoke  the  echo  of  Czech  and  Moravian  dance  elements.  There  is  the 
repetition  of  the  introductory  theme  aaJ— 

the  horm  ringing  out  to  signal  a short  but  exceptionally  fervent  and 
optimistic  oeriod  in  the  musical  stream  in  the  key  of  A major.  The  rich 
sound  of  the  full  ensemble  following  the  repetition  of  the  rondo  theme 
hastens  on  to  the  conclusion,  in  which  there  is  a flash  before  the 
final  chord  of  a pentatonic  motive  related  to  the  introductory  figure 
from  the  overture  to  the  Bartered  Bride  by  Smetana."  --  Notes  by  Jiri 
Berkovec,  translated  by  Jean  Eislerova,  coyright  Boosey  and  Hawkes. 

Bohuslav  Martinu,  born  in  1890  in  what  is  now  Czechoslovakia,  entered 
the  Prague  Conservatory  at  the  age  of  sixteen.  After  a ten  year 
aopointment  as  second  violinist  with  the  Czech  Philharmonic,  he  left 
in  1923  to  study  with  Joseph  Suk  and  then  with  Albert  Roussel  in  Paris. 

In  1942  he  was  guest  lecturer  in  composition  at  the  Berkshire  Music  Center. 
He  died  in  Switzerland  on  August  28,  1959,  a month  after  the  first  per- 
formance of  the  Nonet  at  the  Salzburg  Music  Festival. 
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THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 


JOSEPH  SILVERSTEIN  violin 
BURTON  FINE  viola 
JULES  ESKIN  cello 
HENRY  PORTNOI  bass 
DORIOT  ANTHONY  DWYER  flute 
RALPH  GOMBERG  oboe 
GINO  CIOFFI  clarinet 


SHERMAN  WALT  bassoon 
JAMES  STAGLIANO  horn 
ARMANDO  GHITALLA  trumpet 
WILLIAM  GIBSON  trombone 
EVERETT  FIRTH  timpani 
RICHARD  GOODE  piano 


Now  in  their  fourth  season,  the  Boston  Symphony  Chamber  Players 
have  become  known  throughout  the  world  for  their  presentation  both 
of  the  standard  repertoire  and  more  especially  for  their  performances 
of  pieces  than  can  only  be  played  by  so  varied  a group  of  virtuoso 
players. 

They  have  appeared  many  times  in  Boston  and  other  towns  in  New 
England;  their  travels  have  taken  them  farther  afield  to  New  York, 
Washington,  Kansas  City,  Ann  Arbor,  Denver,  and  cities  in  Arizona, 
California,  Louisiana  and  Illinois.  In  the  spring  of  1967  they  gave 
twenty  concerts  in  all  regions  of  the  Soviet  Union,  four  in  Germany 
and  two  in  London,  England.  Audiences  and  critics  everywhere  received 
them  with  extraordinary  warmth. 

At  the  end  of  the  Boston  Symphony  Orchestra’s  season  this  spring,  the 
Chamber  Players  toured  to  St  Thomas  and  St  Croix  in  the  Virgin 
Islands,  and  to  Winter  Park  and  Gainesville  in  Florida,  where  they 
gave  a series  of  master  classes  and  concerts.  They  were  immediately 
invited  to  make  return  visits.  During  the  spring  they  also  recorded 
another  three-record  album  for  RCA  Victor. 


PROGRAM 


POULENC 

1899-1963 


DVORAK 

1841-1904 


Sextour  for  piano  and  woodwind 
quintet  (1930-2) 

Allegro  vivace:  tres  vite  et  emporte 
Divertissement:  andantino 
Finale:  prestissimo 

RICHARD  GOODE,  DORIOT  ANTHONY  DWYER, 
RALPH  GOMBERG,  GINO  CIOFFI, 

SHERMAN  WALT,  JAMES  STAGLIANO 


Quartet  for  piano  and  strings  in  E flat  op.  87 

Allegro  con  fuoco 
Lento 

Allegro  moderato,  grazioso 
Finale:  allegro  ma  non  troppo 

RICHARD  GOODE,  JOSEPH  SILVERSTEIN, 
BURTON  FINE,  JULES  ESKIN 
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RECORDINGS  by  the 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  and 

CLAUDE  FRANK  guest  artist 

with  notes  and  commentary  by  PETER  USTINOV 


BEETHOVEN 

BRAHMS 

CARTER 

COPLAND 

FINE 

MOZART 

PISTON 

LM/LSC-6167 


Serenade  in  D op.  25 

Piano  quartet  in  C minor  op.  60 

Woodwind  quintet 

Vitebsk 

Fantasia  for  string  trio 
Flute  quartet  in  D K.  285 
Oboe  quartet  in  F K.  370 
Divertimento  for  nine  instruments 


BRAHMS 

COLGRASS 

PIAIEFF 

MOZART 

POULENC 

SCHUBERT 

VILLA-LOBOS 

LM/LSC-6184 


Horn  trio  in  E flat  op.  40 
Variations  for  four  drums  and  viola 
Three  bagatelles  for  oboe  and  bassoon 
Piano  quartet  in  G minor  K.  478 
Quintet  for  piano  and  winds  in  E flat  K.  452 
Trio  for  oboe,  bassoon  and  piano  (1926) 

String  trio  no.  1 in  B flat 

Bachianas  Brasileiras  no.  6 for  flute  and  bassoon 


The  Boston  Symphony  Chamber  Players 
record  exclusively  for 

RCA  VICTOR 


BERKSHIRE  FESTIVAL  1968 

CHAMBER  MUSIC  SERIES 


THE  VIOLONE  ENSEMBLE 

SUNDAY  JULY  14  at  10.30  am 


THEATRE 


TANGLEWOOD 


THE  VIOLONE  ENSEMBLE 


EARL  HEDBERG  viola  MAX  HOBART  violin 

ALFRED  SCHNEIDER  violin  ROBERT  RIPLEY  cello 

JOSEPH  HEARNE  bass 


The  VIOLONE  ENSEMBLE,  now  coming  to  the  end  of  its  first  season, 
was  formed  last  year  from  two  existing  groups,  the  Gabrielli  Trio  and 
the  Violone  Trio.  The  ensemble  takes  its  name  from  the  instrument 
which  was  the  'double  bass’  of  the  old  consort  of  viols;  its  aim  is  to 
play  in  its  repertoire  pieces  which  include  the  double  bass,  in  addition 
to  the  more  frequently  performed  chamber  music  for  strings. 

During  its  successful  season,  the  Violone  Ensemble  has  appeared  in 
many  parts  of  New  England,  including  Andover,  Brookline,  Plymouth, 
Harvard  University  and  at  the  Boston  Conservatory,  where  the  group 
is  officially  in  residence. 

The  ensemble’s  second  season  will  start  on  September  30  in  Gardner, 
Massachusetts;  they  will  again  give  concerts  and  master  classes  during 
the  following  months.  The  players  are  all  members  of  the  Boston 
Symphony  Orchestra. 


PROGRAM 


ROSSINI 

1792-1868 


SKOR2ENY 
born  1900 


DVORAK 

1841-190 4 


Sonata  no.  6 in  D major  for  strings 

Allegro  spiritoso 
Andante  assai 
Tempesta:  allegro 


Second  suite  (1954) 

Praludium 
Intermezzo  canonico 
Lied 
Kehraus 


Quintet  in  G major  op.  77 

Allegro  con  fuoco 
Scherzo:  allegro  vivace 
Poco  andante 
Allegro  assai 
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RECORDINGS  by  the 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  and 

CLAUDE  FRANK  guest  artist 

with  notes  and  commentary  by  PETER  USTINOV 


BEETHOVEN 

BRAHMS 

CARTER 

COPLAND 

Serenade  in  D op.  25 
Piano  quartet  in  C minor  op.  60 
Woodwind  quintet 
Vitebsk 

FINE 

MOZART 

PISTON 

LM/LSC-6167 

Fantasia  for  string  trio 
Flute  quartet  in  D K.  285 
Oboe  quartet  in  F K.  370 
Divertimento  for  nine  instruments 

BRAHMS 

COLGRASS 

Horn  trio  in  E flat  op.  40 
Variations  for  four  drums  and  viola 

HAIEFF 

MOZART 

POULENC 

SCHUBERT 

VILLA-LOBOS 

LM/LSC-6184 

Three  bagatelles  for  oboe  and  bassoon 
Piano  quartet  in  G minor  K.  478 
Quintet  for  piano  and  winds  in  E flat  K.  452 
Trio  for  oboe,  bassoon  and  piano  (1926) 

String  trio  no.  1 in  B flat 

Bachianas  Brasileiras  no.  6 for  flute  and  bassoon 

The  Boston  Symphony  Chamber  Players 
record  exclusively  for 
RCA  VICTOR 


BERKSHIRE  FESTIVAL  1968 


CHAMBER  MUSIC  SERIES 


THE  NEW  ENGLAND  WIND  QUINTET 

SUNDAY  JULY  21  at  10.30  am 


THEATRE 


TANGLEWOOD 


THE  NEW  ENGLAND  WIND  QUINTET 


LOIS  SCHAEFER  flute 
LAURENCE  THORSTENBERG  oboe 
PETER  HADCOCK  clarinet 
MATTHEW  RUGGIERO  bassoon 
THOMAS  NEWELL  horn 

The  New  England  Wind  Quintet  was  founded  two  years  ago,  and  has  given 
many  concerts  in  the  Boston  area  and  further  afield. 

LOIS  SCHAEFER,  who  joined  the  Boston  Symphony  Orchestra  in  1965,  studied 
with  Georges  Laurent  at  the  New  England  Conservatory.  Before  coming  to 
Boston  she  was  assistant  first  flute  of  the  Chicago  Symphony  Orchestra  and 
principal  flute  of  the  New  York  City  Opera  Company.  She  played  with  the 
Boston  Symphony  Chamber  Players  on  their  1967  tour  to  England,  Germany 
and  the  Soviet  Union,  and  was  soloist  in  a Vivaldi  piccolo  concerto  with  the 
Orchestra  at  Tanglewood  last  summer. 

LAURENCE  THORSTENBERG  joined  the  Boston  Symphony  Orchestra  in 
1964.  Born  in  Salt  Lake  City,  Utah,  he  studied  with  Marcel  Tabuteau  at  the 
Curtis  Institute  in  Philadelphia,  and  has  been  a member  of  the  Philadelphia, 
Baltimore  Symphony,  Dallas  Symphony  and  Chicago  Symphony  Orchestras. 
He  used  to  teach  in  Chicago  at  Roosevelt  and  De  Paul  Universities. 

PETER  HADCOCK  comes  from  Bay  City,  Michigan,  and  studied  with  Stanley 
Hasty  at  the  Eastman  School  of  Music  in  Rochester.  He  was  a member  of  the 
Rochester  Philharmonic  and  first  clarinet  of  the  Buffalo  Philharmonic.  He  taught 
at  the  University  of  Buffalo.  Peter  Hadcock  is  now  in  his  third  season  as  a 
member  of  the  Boston  Symphony  Orchestra. 

MATTHEW  RUGGIERO  was  born  in  Philadelphia  and  studied  at  the  Curtis 
Institute  with  Ferdinand  Del  Negro,  Sol  Schoenbach  and  Marcel  Tabuteau.  He 
was  a member  of  the  National  Symphony  Orchestra  for  three  years  before  joining 
the  Boston  Symphony  Orchestra  in  1961.  He  played  with  the  Boston  Symphony 
Chamber  Players  on  their  international  tour  last  year. 

THOMAS  NEWELL  has  been  a member  of  the  Boston  Symphony  Orchestra 
since  1963.  Born  in  Dayton,  Ohio,  he  studied  in  Cincinnati  with  Gustav 
Albrecht  and  with  Mason  Jones  in  Philadelphia.  He  has  played  with  the  St  Louis 
and  Houston  Symphonies,  the  Sante  Fe  Opera,  the  Woodwinds  of  Houston  and 
the  Armed  Forces  Woodwind  Quintet.  He  has  made  solo  recordings  for  the 
radio  and  given  recitals  in  Germany. 


PROGRAM 


CAMBINI 

1746-1825 

Quintet  no.  1 (c.  1809) 

Allegro  maestoso 
Larghetto  cantabile 
Rondo:  allegro  grazioso 

LEFEBVRE 

1843-1917 

Suite  op.  57 

Moderato 

Allegretto  scherzando 
Allegro  leggiero 

MILHAUD 

born  1892 

t r 

La  Cheminee  du  Roi  Rene  (1942) 

Cortege 

Aubade 

Jongleurs 

La  Maousinglade 

Joutes  sur  l’arc 

Chasse  a Valabre 

Madrigal  — nocturne 

BERGSMA 

born  1921 

Concerto  for  wind  quintet 

Allegro 
Andante 
Allegro  assai 
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RECORDINGS  by  the 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  and 

CLAUDE  FRANK  guest  artist 

with  notes  and  commentary  by  PETER  USTINOV 


BEETHOVEN 

Serenade  in  D op.  25 

BRAHMS 

Piano  quartet  in  C minor  op.  60 

CARTER 

Woodwind  quintet 

COPLAND 

Vitebsk 

FINE 

Fantasia  for  string  trio 

MOZART 

Flute  quartet  in  D K.  285 

Oboe  quartet  in  F K.  370 

PISTON 

Divertimento  for  nine  instruments 

LM/LSC-6167 

BRAHMS 

Horn  trio  in  E flat  op.  40 

COLGRASS 

Variations  for  four  drums  and  viola 

HAIEFF 

Three  bagatelles  for  oboe  and  bassoon 

MOZART 

Piano  quartet  in  G minor  K.  478 
Quintet  for  piano  and  winds  in  E flat  K.  452 

POULENC 

Trio  for  oboe,  bassoon  and  piano  (1926) 

SCHUBERT 

String  trio  no.  1 in  B flat 

VILLA-LOBOS 

LM/LSC-6184 

Bachianas  Brasileiras  no.  6 for  flute  and  bassoon 

The  Boston  Symphony  Chamber  Players 
record  exclusively  for 
RCA  VICTOR 


BERKSHIRE  FESTIVAL  1968 


CHAMBER  MUSIC  SERIES 


THE  MUSIC  GUILD  STRING  QUARTET 

SUNDAY  JULY  28  at  10.30  am 


THEATRE 


TANGLEWOOD 


MUSIC  GUILD  STRING  QUARTET 

MAX  WINDER,  the  first  violin  of  the  Music  Guild  String  Quartet,  was  born 
in  Paris  and  studied  at  the  Conservatory  there.  His  career  began  when  he 
played  with  the  Concerts  Colone  under  Paul  Paray.  He  then  became  Concert- 
master  of  the  Nice  Opera  Orchestra  and  in  1947  he  came  to  the  United  States 
and  joined  the  Orchestra  in  Cleveland.  From  there  he  moved  to  the  Houston 
Symphony,  where  he  was  Assistant  Concertmaster  under  Leopold  Stokowski 
and  Sir  John  Barbirolli.  He  was  a member  of  the  Houston  Music  Guild  Chamber 
Ensemble  and  took  an  active  part  in  Young  Audiences  Inc.  Max  Winder  joined 
the  Boston  Symphony  Orchestra  in  1962. 

GERALD  GELBLOOM,  second  violin  of  the  quartet,  was  at  the  Juilliard 
School  and  the  University  of  Hartford,  and  studied  with  Mischa  Mischakoff 
and  Ivan  Galamian.  He  has  had  a distinguished  professional  career  as  an 
orchestral  musician,  a chamber  player  and  teacher.  He  has  played  in  the  Cleve- 
land Orchestra,  has  been  Assistant  Concertmaster  of  the  Baltimore  Symphony, 
and  was  Concertmaster  of  the  Hartford  Symphony  before  joining  the  Boston 
Symphony  in  1961.  The  chamber  ensembles  of  which  he  has  been  a member 
include  the  Busch  Chamber  Music  Players,  the  Casals  Festival  Orchestra,  the 
Peabody  Quartet,  the  Hartford  String  Quartet  and  the  Boston  Fine  Arts  Quartet. 
He  has  been  soloist  with  the  Hartford  Symphony,  the  Boston  Pops,  and  the 
Boston  Symphony  Orchestra. 

The  Music  Guild  String  Quartet’s  violist  is  BERNARD  KADINOFF,  who 
was  born  in  New  York  City.  After  musical  training  early  in  his  life  at  the 
Greenwich  House  Music  School  he  studied  viola  with  Milton  Katims  at  the 
Juilliard  School.  During  his  service  with  the  U.S.  Army  he  played  French 
horn  in  the  332nd  ASF  Band.  After  demobilization  he  played  for  three  years 
in  the  NBC  Symphony  Orchestra  under  Arturo  Toscanini,  and  joined  the 
Boston  Symphony  in  1951.  He  became  a member  of  the  Boston  Opera  Company 
orchestra  in  1963.  He  has  played  as  soloist  at  the  Gardner  Museum,  at  the 
Esplanade  concerts  and  with  the  Boston  Pops  Orchestra. 

The  youngest  member  of  the  Quartet  is  cellist  STEPHEN  GEBER,  who  was 
appointed  to  the  Boston  Symphony  at  the  age  of  twenty-two  in  the  summer  of 
1965,  while  he  was  principal  cellist  of  the  Berkshire  Music  Center  Orchestra. 
A native  of  Los  Angeles,  he  comes  from  a family  of  cellists.  He  studied  in 
California  with  Gabor  Rejto  and  Stephen  Deak,  and  was  graduated  with  honors 
from  the  Eastman  School  in  Rochester.  He  received  several  awards  and  prizes 
in  Los  Angeles,  and  was  the  William  Schwann  Fellow  of  the  Berkshire  Music 
Center  in  the  summer  of  1965.  He  has  performed  as  soloist  with  the  Eastman 
Philharmonia,  the  Rochester  Philharmonic,  and  orchestras  on  the  west  coast. 


PROGRAM 


HAYDN 

1732-1809 

Quartet  in  G minor  op.  74  no.  3 'Rider’ 

Allegro 
Largo  assai 
Menuetto:  allegretto 
Finale:  allegro  con  brio 

BARTOK 

1881-1945 

Quartet  no.  3 

Prima  parte:  moderato 
Seconda  parte:  allegro 
Ricapitulazione  della  prima  parte 
Coda 

RAVEL 

1875-1937 

Quartet  in  F major 

Allegro  moderato  — trfes  doux 
Assez  vif  — tres  rythme 
Tres  lent 
Vif  et  agite 
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with  notes  and  commentary  by  PETER  USTINOV 


BEETHOVEN 

Serenade  in  D op.  25 

BRAHMS 

Piano  quartet  in  C minor  op.  60 

CARTER 

Woodwind  quintet 

COPLAND 

Vitebsk 

FINE 

Fantasia  for  string  trio 

MOZART 

Flute  quartet  in  D K.  285 

Oboe  quartet  in  F K.  370 

PISTON 

Divertimento  for  nine  instruments 

LM/LSC-6167 

BRAHMS 

Horn  trio  in  E flat  op.  40 

COLGRASS 

Variations  for  four  drums  and  viola 

HAIEFF 

Three  bagatelles  for  oboe  and  bassoon 

MOZART 

Piano  quartet  in  G minor  K.  478 
Quintet  for  piano  and  winds  in  E flat  K.  452 

POULENC 

Trio  for  oboe,  bassoon  and  piano  (1926) 

SCHUBERT 

String  trio  no.  1 in  B flat 

VILLA-LOBOS 

LM/LSC-6184 

Bachianas  Brasileiras  no.  6 for  flute  and  bassoon 

The  Boston  Symphony  Chamber  Players 
record  exclusively  for 
RCA  VICTOR 


BERKSHIRE  FESTIVAL  1968 


CHAMBER  MUSIC  SERIES 


THE  BOSTON  SINFONIETTA 

SUNDAY  AUGUST  4 at  10.30  am 


THEATRE 


TANGLEWOOD 


THE  BOSTON  SINFONIETTA 


FIRST  VIOLINS 


VIOLAS 


George  Zazofsky 
Concertmaster 


Jerome  Lipson 
Bernard  Kadinoff 


Gottfried  Wilfinger 
Max  Winder 
William  Marshall 


CELLOS 


Robert  Ripley 
Stephen  Geber 


SECOND  VIOLINS 


BASS 


Harry  Dickson 
Herman  Silberman 
Stanley  Benson 


Henry  Portnoi 


HARPSICHORD 


Betsy  Moyer 


The  Boston  Sinfonietta  was  founded  in  1947  by  the  late  Josef  Zimbler, 
cellist  of  the  Boston  Symphony  Orchestra,  and  was  one  of  the  first 
string  groups  to  perform  without  a conductor.  From  the  start  it 
enjoyed  a success  which  was  much  enhanced  by  an  annual  series  of 
concerts  presented  at  Jordan  Hall,  Boston,  and  by  its  numerous  record- 
ings. In  1957  the  LJ.  S.  Department  of  State  sponsored  a successful 
tour  to  South  America.  Three  years  later  Josef  Zimbler  died,  and  the 
Sinfonietta  was  reorganized  with  George  Zazofsky  as  its  permanent 
Music  Director.  Earlier  this  year  the  Ensemble  performed  at  the 
Academy  of  Music  in  Philadelphia  at  the  invitation  of  the  Chamber 
Orchestra  Society  of  that  city. 

George  Zazofsky,  Concertmaster  and  Musical  Director  of  the  Boston 
Sinfonietta,  was  born  in  Boston.  He  studied  at  the  Curtis  Institute 
in  Philadelphia,  where  he  was  the  orchestra’s  concertmaster  under 
Fritz  Reiner.  He  joined  Leopold  Stokowski’s  All-American  Youth 
Orchestra  for  two  tours,  and  became  a member  of  the  Boston  Sym- 
phony in  1941.  He  has  been  Concertmaster  of  the  Boston  Opera 
Group  since  its  foundation,  and  is  on  the  faculty  of  the  Berkshire 
Music  Center  and  the  New  England  Conservatory.  He  played  the 
solo  part  of  Berg’s  Violin  Concerto  with  the  Orchestra  under  Erich 
Leinsdorf’s  direction  both  in  Boston  and  on  tour. 


PROGRAM 


MOZART 

1756-1791 

Divertimento  in  D major  K.  136 

Allegro 

Andante 

Presto 

BACH 

1685-1750 

Concerto  for  violin  in  A minor 

Allegro 
Andante 
Allegro  assai 

GEORGE  ZAZOFSKY  violin 
BETSY  MOYER  harpsichord  continuo 

BRITTEN 

born  1913 

Variations  on  a theme  of  Frank  Bridg 

Introduction  and  theme:  lento  maestoso  — 
allegretto  poco  lento 

Adagio 

March:  presto  alia  marcia 
Romance:  allegretto  grazioso 
Aria  italiana:  allegretto  brillante 
Bourree  classique:  allegro  e pesante 
Moto  perpetuo:  allegro  molto 
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Fantasia  for  string  trio 
Flute  quartet  in  D K.  285 
Oboe  quartet  in  F K.  370 
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Three  bagatelles  for  oboe  and  bassoon 
Piano  quartet  in  G minor  K.  478 
Quintet  for  piano  and  winds  in  E flat  K.  452 
Trio  for  oboe,  bassoon  and  piano  (1926) 

String  trio  no.  1 in  B flat 

Bachianas  Brasileiras  no.  6 for  flute  and  bassoon 
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record  exclusively  for 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Sunday,  August  11,  at  10:30  a.m. 

Theater-Concert  Hall,  Tanglewood 


Program 

Edgard  Varese  Octandre  (1924) 

Assez  lent  — Ti  es  vif  et  nerveux  — Grave 


Ingolf  Dahl  Duo  Concertante  for  Flute  and  Percussion 

Alla  Marcia  Fughetta 

Arioso  accompagnato  Finale 


INTERMISSION 


Anton  Webern  Concerto  for  Nine  Instruments  op.  24 

Etwas  lebhaft  Sehr  Iangsam  Sehr  Rasch 

Bohuslav  Martinu  Nonet 

Poco  allegro  — Andante  — - Allegretto 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 


JOSEPH  SILVERSTEIN  violin 

BURTON  FINE  viola 

JULES  ESKIN  cello 

HENRY  PORTNOI  bass 

DO  RIOT  ANTHONY  DWYER  flute 

RALPH  GOMBERG  oboe 

GINO  CIOFFI  clarinet 


SHERMAN  WALT  bassoon 
JAMES  STAGLIANO  horn 
ARMANDO  GHITALLA  trumpet 
WILLIAM  GIBSON  trombone 
EVERETT  FIRTH  timpani 
RICHARD  GOODE  piano 
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BERKSHIRE  FESTIVAL  1968 


CHAMBER  MUSIC  SERIES 


THE  BOSTON  TRIO 

SUNDAY  AUGUST  18  at  10.30  am 


THEATRE 


TANGLEWOOD 


THE  BOSTON  TRIO 

The  Boston  Trio  was  originally  organized  in  1961  with  Phyllis  Moss  as  tire 
pianist.  The  following  year  Roger  Shermont  and  John  Sant  Ambrogio  joined 
the  group,  and  the  Trio  has  given  concerts  since  in  Massachusetts,  New  Hamp- 
shire, New  York,  New  Jersey  and  Pennsylvania.  The  players  have  played  the 
solo  trio  part  in  Beethoven’s  Triple  Concerto  with  several  orchestras,  and  have 
in  their  repertoire  most  of  the  literature  written  for  violin,  cello  and  piano. 

ROGER  SHERMONT  was  born  in  Paris  and  studied  at  the  Paris  Conservatory 
with  Jules  Boucherit  and  Roland  Charmy,  graduating  with  the  highest  honors 
at  the  age  of  sixteen  in  1939. 

Before  coming  to  the  United  States  in  1947,  he  played  many  recitals  and  was 
staff  soloist  with  the  Radio  Diffusion  Nationale  in  Paris.  He  also  appeared 
as  soloist  with  the  Orchestre  Nationale  and  the  radio  Symphonique. 

In  the  United  States  he  has  played  as  soloist  with  the  National  Orchestra  of 
New  York,  the  Little  Orchestra  Society  of  New  York  and  at  the  Boston 
Esplanade  Concerts.  He  joined  the  Boston  Symphony  Orchestra  in  1950.  He 
was  invited  by  Charles  Munch  to  play  the  Brahms  Concerto  with  the  Boston 
Symphony  Orchestra  in  1961.  Five  years  later  he  appeared  with  Arthur  Fiedler 
as  soloist  with  the  Boston  Pops  Orchestra.  His  various  solo  appearances  also 
include  those  with  the  Cape  Cod,  Wellesley  and  Manchester  (New  Hamp- 
shire) Orchestras. 

Recently,  Roger  Shermont  appeared  with  John  Sant  Ambrogio  in  performances 
of  the  Brahms  Double  Concerto  with  the  North  Shore  Philharmonic  and  the 
Harrisburg  (Pennsylvania)  Symphony. 

JOHN  SANT  AMBROGIO  was  born  in  Glen  Ridge,  New  Jersey,  and  studied 
at  Lebanon  Valley  College,  Pennsylvania  and  at  Ohio  University.  His  cello 
teachers  were  Leonard  Rose  and  Diran  Alexanian,  and  he  studied  conducting 
with  Arthur  Christman.  In  1952  he  won  the  Piatigorsky  Award  at  Tangle- 
wood,  where  he  was  a member  of  the  Berkshire  Music  Center.  His  orchestral 
career  began  when  he  joined  the  Harrisburg  Symphony.  From  there  he  went 
to  the  Seventh  Army  Symphony  where  he  was  principal  cello  and  soloist  in 
France  and  Germany.  He  joined  the  Boston  Symphony  Orchestra  in  1959- 

John  Sant  Ambrogio  has  given  many  solo  recitals,  including  two  in  New  York 
City.  He  has  made  solo  appearances  with  the  Boston  Pops,  the  New  Jersey 
Fine  Arts  Orchestra  and  several  orchestras  in  the  New  England  area.  He 
teaches  at  Boston  University  and  is  co-director  of  the  Red  Fox  Music  Camp 
in  New  Marlboro,  Massachusetts.  A distinguished  teacher,  John  Sant  Ambrogio 
has  had  two  pupils  who  have  become  members  of  the  Boston  Symphony 
Orchestra. 


PROGRAM 


DVORAK  Trio  in  E minor  op.  90  'Dumka’ 

1841-1904 

Lento  maestoso  — allegro  (quasi  doppio  movimento) 
Poco  adagio  — vivace 

Andante  — vivace  non  troppo  — andante  — allegretto 

Andante  moderato  (quasi  tempo  di  marcia)  — 
allegretto  scherzando  — tempo  primo 

Allegro 

Lento  maestoso  — vivace  (quasi  doppio  movimento)  — 
lento  — vivace 


RAVEL  Trio  in  A minor  (1914) 

1875-1937 

Modere 

Pantoum:  assez  vif 
Passacaille:  tres  large 
Final:  anime 


BALDWIN  PIANO 
RCA  VICTOR  RECORDS 


PHYLLIS  MOSS,  born  in  Philadelphia,  began  to  play  the  piano  at  the  age  of 
six.  When  she  was  eleven  she  was  awarded  a scholarship  to  the  Curtis  Institute 
of  Music  and  became  one  of  the  youngest  students  there.  Her  teacher  was 
Isabelle  Vengerova  whose  group  of  students  included  Leonard  Bernstein, 
Lucas  Foss,  and  Gary  Graffman.  At  the  age  of  twelve  she  made  her  Phila- 
delphia debut  at  a concert  of  the  Philadelphia  Sinfonietta  under  Sevitcky.  She 
played  in  New  York  when  she  was  fifteen,  as  soloist  with  the  Federal  Symphony. 

Since  that  time  she  has  toured  extensively  and  has  been  soloist  with  the 

Philadelphia  Orchestra,  and  the  Boston  Pops  Orchestra,  the  Bamberger  Sym- 
phony, the  Boston  Civic  Symphony  and  many  other  orchestras.  She  has  given 
recitals  at  New  York’s  Metropolitan  Museum,  the  Brooklyn  Academy  of 

Music,  and  the  Gardner  Museum  in  Boston.  Phyllis  Moss  is  at  present  on 

the  faculty  at  Wellesley  College. 


THE  FINAL  PROGRAM 

Sunday  August  25  at  10.30  am 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

BEETHOVEN  Duet  in  E flat  for  violin  and  cello  with  two 
obbligato  eyeglasses 

FINE  Partita  for  wind  quintet 


BRAHMS 


Trio  for  piano,  violin  and  cello  in  B major  op.  8 


BERKSHIRE  FESTIVAL  1968 


CHAMBER  MUSIC  SERIES 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 
SUNDAY  AUGUST  25  at  10.30  am 


THEATRE 


TANGLEWOOD 


THE  BOSTON  SYMPHONY  CHAMBER  PLAYERS 


JOSEPH  SILVERSTEIN  violin 
BURTON  EINE  viola 
JULES  ESKIN  cello 
HENRY  PORTNOI  bass 
DORIOT  ANTHONY  DWYER 
RALPH  GOMBERG  oboe 
GINO  CIOFFI  clarinet 


SHERMAN  WALT  bassoon 
JAMES  STAGLIANO  horn 
ARMANDO  GHITALLA  trumpet 
WILLIAM  GIBSON  trombone 
EVERETT  FIRTH  timpani 
RICHARD  GOODE  piano 


Now  in  their  fourth  season,  the  Boston  Symphony  Chamber  Players 
have  become  known  throughout  the  world  for  their  presentation  both 
of  the  standard  repertoire  and  more  especially  for  their  performances 
of  pieces  than  can  only  be  played  by  so  varied  a group  of  virtuoso 
players. 

They  have  appeared  many  times  in  Boston  and  other  towns  in  New 
England;  their  travels  have  taken  them  farther  afield  to  New  York, 
Washington,  Kansas  City,  Ann  Arbor,  Denver,  and  cities  in  Arizona, 
California,  Louisiana  and  Illinois.  In  the  spring  of  1967  they  gave 
twenty  concerts  in  all  regions  of  the  Soviet  LInion,  four  in  Germany 
and  two  in  London,  England.  Audiences  and  critics  everywhere  received 
them  with  extraordinary  warmth. 

At  the  end  of  the  Boston  Symphony  Orchestra’s  season  this  spring,  the 
Chamber  Players  toured  to  St  Thomas  and  St  Croix  in  the  Virgin 
Islands,  and  to  Winter  Park  and  Gainesville  in  Florida,  where  they 
gave  a series  of  master  classes  and  concerts.  They  were  immediately 
invited  to  make  return  visits.  During  the  spring  they  also  recorded 
another  three-record  album  for  RCA  Victor. 


PROGRAM 


BEETHOVEN 

1770-1827 


FINE 

1914-1962 


BRAHMS 

1833-1897 


Duet  in  E flat  for  violin  and  cello  with 

two  obbligato  eyeglasses 

Allegro 

BURTON  FINE  viola 
JULES  ESKIN  cello 

Partita  for  wind  quintet 

Introduction  and  theme:  allegro  moderato 

Variation  two:  poco  vivace 

Interlude:  adagio 

Gigue:  allegro 

Coda:  lento  assai 

DORIOT  ANTHONY  DWYER  flute 
RALPH  GOMBERG  oboe 
GINO  CIOFFI  clarinet 
SFIERMAN  WALT  bassoon 
JAMES  STAGLIANO  horn 


Trio  for  piano,  violin  and  cello  in  B major  op.  8 

Allegro  con  brio 
Scherzo:  allegro  molto 
Adagio 
Allegro 

RICHARD  GOODE  piano 
JOSEPH  SILVERSTEIN  violin 
JULES  ESKIN  cello 


BALDWIN  PIANO 
RCA  VICTOR  RECORDS 


RECORDINGS  by  the 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  and 

CLAUDE  FRANK  guest  artist 

with  notes  and  commentary  by  PETER  USTINOV 


BEETHOVEN 

Serenade  in  D op.  25 

BRAHMS 

Piano  quartet  in  C minor  op.  60 

CARTER 

Woodwind  quintet 

COPLAND 

Vitebsk 

FINE 

•Fantasia  for  string  trio 

MOZART 

Flute  quartet  in  D K.  285 

Oboe  quartet  in  F K.  370 

PISTON 

Divertimento  for  nine  instruments 

LM/LSC-6167 

BRAHMS 

Horn  trio  in  E flat  op.  40 

COLGRASS 

Variations  for  four  drums  and  viola 

HAIEFF 

Three  bagatelles  for  oboe  and  bassoon 

MOZART 

Piano  quartet  in  G minor  K.  478 
Quintet  for  piano  and  winds  in  E flat  K.  452 

POULENC 

Trio  for  oboe,  bassoon  and  piano  (1926) 

SCHUBERT 

String  trio  no.  1 in  B flat 

VILLA-LOBOS 

LM/LSC-6184 

Bachiana  Brasileiras  no.  6 for  flute  and  bassoon 

The  Boston  Symphony  Chamber  Players 
record  exclusively  for 
RCA  VICTOR 


TANGLEWOOD 


BERKSHIRE  FESTIVAL 

LENOX,  MASSACHUSETTS 


July  5 - August  25,  1968 


THE  SUMMER  AT  TANGLEWOOD 

During  the  summer  of  1968  the  Boston  Symphony 
Orchestra’s  Berkshire  Festival  will  present  musical 
offerings  of  the  broadest  scope.  With  the  resident 
Boston  Symphony  Orchestra,  the  Berkshire  Music 
Center,  and  visiting  attractions  the  Tanglewood 
summer  will  concern  itself  with  concerts  from  re- 
citals and  chamber  music  to  symphonic  programs 
that  have  made  this  summer  Festival  the  model  to 
which  all  others  in  this  country  look  for  leadership. 


The  complete  programs  for  the  Orchestra’s  summer 
arc  to  be  found  on  the  reverse  side  of  this  brochure. 

Weekend  Preludes  and 
Sunday  Chamber  Music 

Preceding  each  Friday  Symphony  concert,  the 
Orchestra  will  again  present  Weekend  Preludes  with 
soloists,  members  of  the  Orchestra,  and  others 
participating  in  performances  of  music  in  keeping 
with  the  Boston  Symphony  Orchestra’s  weekend 


Boston  Symphony  Orchestra  Concerts 

During  the  Tanglewood  season  the  Boston  Sym- 
phony Orchestra  will  be  heard  in  twenty-four 
regular  Festival  programs  over  the  eight-week 
period  beginning  July  5.  The  first  two  weeks  will 
consist  of  chamber  orchestra  programs  including  a 
performance  of  Haydn’s  Lord  Nelson  Mass  and  the 
Tanglewood  debut  of  the  young  violinist  James 
Oliver  Buswell  IV.  Later  in  the  season  Music 
Director  Erich  Leinsdorf  will  present  much  of 
Brahms’  choral  music  including  Ein  Deutsches 
Requiem,  Gesang  der  Parzen,  and  Sclncksalshed.  By 
special  invitation  pianist  Gina  Bachauer  will  ap- 
pear at  each  concert  on  August  9,  10,  11  playing 
Brahms  and  Rachmaninoff  concerti.  Act  I from 
Wagner’s  Die  Walkiire  will  be  heard  on  August  24. 
This  will  be  preceded  on  the  same  day  by  the 
Finale  of  Das  Rheingold,  not  previously  done  in 
concert.  Among  the  Wagner  soloists  will  be 
Hanne-Lore  Kuhse,  returning  for  her  second  suc- 
cessive Berkshire  Festival  season.  On  August  3 
Malcolm  Frager  will  play  a version  of  the  Schu- 
mann Piano  Concerto  which  he  recently  discovered. 
Eight  guest  conductors  will  share  the  Boston  Sym- 
phony Orchestra  concerts  with  Mr.  Leinsdorf. 


programs.  The  Preludes  are  provided  at  no  extra 
cost  to  those  holding  tickets  for  the  Friday  evening 
concerts.  Sunday  morning  chamber  music,  long  a 
popular  portion  of  a Tanglewood  summer,  will  be 
given  by  the  Ensembles  of  the  Boston  Symphony 
Orchestra.  Trios,  quartets,  and  larger  ensembles 
drawn  from  the  Orchestra  will  be  heard  each 
Sunday  at  10:30. 

Contemporary  Trends  Concerts 

On  four  Wednesday  evenings  the  Orchestra  will 
bring  to  Tanglewood  exciting  musical  groups  that 
represent  several  important  trends  in  contemporary 
music  at  the  highest  artistic  level  — non-Western, 
jazz,  musical  satire,  and  folk-rock.  These  concerts 
will  be  an  extension  of  the  five-year-old  Festival  of 
Contemporary  American  Music  presented  by  the 
Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Music  Foundation  of  Chicago.  The  Trends 
Concerts  include: 

July  10  Musical  Satire 
July  17  Folk-Rock  Music 
July  24  Non-Western  Music 
July  31  Jazz 


Tickets  and  programs  for  these  concerts  will  be 
available  at  the  Festival  Ticket  Office,  Tanglewood 
after  June  17. 


Boston  Pops  and 

Tanglewood-on-Parade 

Arthur  Fiedler  appears  on  August  14  conducting 
the  Boston  Pops  at  Tanglewood  benefit  program 
for  the  Boston  Symphony  Orchestra’s  Pension 
Fund.  Tanglewood-on-Parade,  the  afternoon  and 

[evening  benefit  for  the  Berkshire  Music  Center,  is 
scheduled  for  August  21,  the  Wednesday  of  the 
Festival’s  closing  week.  Program  and  ticket  in- 
formation for  these  special  benefit  events  will  be 
available  in  late  July. 

Berkshire  Music  Center  Concerts 

Throughout  its  eight-week  session  the  Berkshire 
j Music  Center  will  present  about  thirty  perfor- 
mances by  the  talented  young  musicians  studying  at 
Tanglewood.  Already  planned  are  a dozen  cham- 
ber music  programs,  seven  concerts  by  the  Berkshire 
Music  Center  Orchestra,  faculty  recitals,  com- 
posers forums,  choral  and  vocal  programs.  A con- 
tribution of  one  dollar  at  the  gate  is  asked  for 
i admission  to  each  of  these  Music  Center  programs. 

The  Friends  of  Music  at  Tanglewood  are  an 
i important  segment  of  the  musical  public  that  pro- 
I vides  both  an  audience  and  tuition  funds  for  these 
! young  performers.  Contributions  in  any  amount 
j are  welcomed,  but  Season  Memberships  in  the 
J Friends  of  Music  at  Tanglewood  are  available  for 
a $25  dollar  gift  per  family;  $15  for  an  individual 
I from  the  Friends  Office  at  Tanglewood.  Season 
, Members  of  the  Friends  are  invited,  without  fur- 
ther contribution,  to  all  Berkshire  Music  Center 
concerts. 

General  Information 

Ticket  information  for  all  Berkshire  Festival  events 
may  be  obtained  from  the  Festival  Ticket  Office 


anytime  by  mail  — Tanglewood,  Lenox,  Mass. 
01240  or,  after  June  17  by  telephone  (413-637- 
1600).  Beginning  June  17  Ticket  Office  hours  are 
9 a.m.  to  6 p.m.  daily  and  to  intermission  on 
concert  days.  General  Tickets  Admission  at  $2.50 
available  two  hours  prior  to  each  Boston  Symphony 
Orchestra  concert. 

Tanglewood  is  a concert  hall,  albeit  an  outdoor 
one,  and  the  management  expects  and  kindly  re- 
quests that  all  Tanglewood  patrons  attend  per- 
formances in  appropriate  concert  dress. 

Children  and  young  people  who  are  prepared 
to  enjoy  and  listen  to  the  music  are  always  welcome. 
Infants  and  other  children  not  yet  ready  to  listen 
attentively  are  discouraged  from  attending.  All 
children  regardless  of  age  must  have  a ticket  for 
Tanglewood  concerts,  and  there  are  no  reduced 
rates  for  children. 

Visitors  to  the  grounds  are  invited  to  take  pho- 
tographs except  in  the  concert  halls  during  per- 
formances. Recording  equipment  and  its  use  is 
prohibited. 

The  Tanglewood  cafeteria  provides  Box 
Lunches  and  other  light  refreshment  on  concert 
days,  and  patrons  are  cordially  invited  to  picnic  on 
the  grounds  prior  to  concerts. 

The  Boston  Symphony  Orchestra  hopes  all 
who  attend  Berkshire  Festival  concerts  find  a warm 
and  stimulating  atmosphere  to  enjoy  the  music  to 
its  fullest  amid  the  great  natural  beauty  of  Tangle- 
wood. 


BOSTON  SYMPHONY  ORCHESTRA 
Thomas  D.  Perry,  Jr.,  Manager 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


FESTIVAL  ARTISTS 


Guest  Conductors 

Aaron  Copland 
Sixten  Ehrling 
Josef  Krips 
Charles  Munch 
Stanislaw  Skrowaczewski 
William  Steinberg 
Charles  Wilson 
David  Zinman 

August  23 
August  2 
July  28 
August  17 
July  19 
August  4 
August  9 
July  12 

Pianists 

Gina  Bachauer 
Jorge  Bolet 
Van  Cliburn 
Malcolm  Frager 
Claude  Frank 
Grant  Johannesen 
Lilian  Kallir 

August  9,  10,  11 
July  26,  August  2,  4 
July  20 

July  26,  August  3 
July  7 
July  19,  21 
July  5,  August  16 

Violinists 

James  Oliver  Buswell  IV 
Alfred  Krips 
Joseph  Silverstein 

July  5 
July  14 

July  12,  August  1 8 

Cellists 

Martin  Hoherman 
Zara  Zelsova 

July  14 
July  19 

Flute 

James  Pappoutsakis 

July  14 

Singers 

Helen  Boatwright,  soprano 
Saramae  Endich,  soprano 
Rosalind  Elias,  mezzo-soprano 
Enrico  Di  Giuseppe,  tenor 
Hanne-Lore  Kuhse,  soprano 
Sherrill  Milnes,  baritone 
Paul  Plishka,  bass 
Jerold  Siena,  tenor 
Beverly  Sills,  soprano 
Jess  Thomas,  tenor 
Giorgio  Tozzi,  bass 
David  Ward,  bass 
Beverly  Wolff,  mezzo-soprano 

July  27 
July  13 
August  17 
July  13 
August  24 
July  27 
July  13 
August  17 
July  6 
August  24 
August  17 
August  24 
July  13,  14 

Narrator 

Patricia  Peardon 

August  16 

Choruses 

Berkshire  Boy  Choir 
Berkshire  Chorus 
Chorus  pro  Musica 
Tanglewood  Choir 

August  9 

July  27,  August  25 
August  17 

July  13,  27,  August  25 

BOSTON  SYMPHONY  ORCHESTRA  CONCERTS 


FIRST  WEEK 

SECOND  WEEK 

THIRD  WEEK 

FOURTH  WEEK 

FRI. 

9:00 

JULY  5 

Weekend  Prelude,  7:00  p.m. 
Buswell  and  Kaliir 

JULY  12 

Weekend  Prelude,  7:00  p.m. 
Baroque  Organ  Program 

JULY  19 

Weekend  Prelude,  7:00  p.m. 

Nelsova  and  Johannesen 

JULY  26 

Weekend  Prelude,  7:00  p.m. 
Frager 

LEINSDORF 

MOZART  PROGRAM: 

Marriage  of  Figaro,  Overture 
Violin  Concerto  No.  1,  K.  207 

Buswell 

Serenade  in  D Major,  K.  320, 
“Posthorn” 

ZINMAN 

BOCCHERINI:  Symphony  in  A Op.  1 No.  3 
BACH:  Violin  Concerto  in  E Ma|or 

Silverstein 

HANDEL:  Concerto  Grosso,  Op.  6 No.  4 
HAYDN:  Symphony  No.  93 

SKROWACZEWSKI 

BERLIOZ:  Le  Corsaire,  Overture 
LUTQSLAWSKI:  Concerto  for  Orchestra 
DVORAK:  Symphony  No.  7 

LEINSDORF 

KRAFT:  Concerto  for  Percussion  and 
Orchestra 

WEBER:  Konzertstuck 

Bolet 

RIMSKY-KORSAKOV:  Antar 
LISZT:  Hungarian  Fantasy 

Bolet 

SAT. 

8:00 

JULY  6 

LEINSDORF 

MOZART  PROGRAM: 

Symphony  No.  28,  K.  200 
Exsultate,  jubilate,  K.  165 
Alma  grande  e nobil  core,  K.  578 
Eine  Kleine  Nachtmusik,  K.  525 
Arias  from  Zaide  and  II  Seraglio 
Sills 

JULY  13 

LEINSDORF 

BACH:  Jauchzet  Gott,  Cantata  No.  51 

Endich 

HAYDN:  Lord  Nelson  Mass 

Endich,  Wolff,  DiGiuseppe, 
Plishka,  Tanglewood  Choir 

JULY  20 

LEINSDORF 

WAGNER:  Flying  Dutchman,  Overture 
BARTOK:  Concerto  for  Orchestra 
TCHAIKOVSKY:  Piano  Concerto  No.  1 

Cliburn 

JULY  27 

LEINSDORF 
BRAHMS:  Requiem 

Boatwright,  Milnes, 
Berkshire  Chorus, 
Tanglewood  Choir 

SUN. 

2:30 

JULY  7 

LEINSDORF 

MOZART  PROGRAM: 

Symphony  No.  36,  K.  425,  “Linz” 
Piano  Concerto,  K.  453 

Frank 

Symphony  No.  38,  K.  504,  “Prague” 

JULY  14 

LEINSDORF 

TELEMANN:  Triple  Concerto  for  Flute, 
Violin,  Cello 

Pappoutsakis,  Krips,  Hoherman 

Bach:  Cantata  No.  35 

Wolff 

HANDEL:  Suite  from  The  Water  Music 

JULY  21 

LEINSDORF 

BEETHOVEN  PROGRAM: 

Symphony  No.  2 
Symphony  No.  8 

Piano  Concerto  No.  5,  "Emperor” 

Johannesen 

JULY  28 

KRIPS 

BEETHOVEN:  Symphony  No.  6 
STRAUSS:  Don  Juan 
STRAVINSKY:  Firebird  Suite 

FIFTH  WEEK 

SIXTH  WEEK 

SEVENTH  WEEK 

EIGHTH  WEEK 

FRI. 

9:00 

AUGUST  2 

Weekend  Prelude,  7:00  p.m. 
Bolet 

AUGUST  9 

Weekend  Prelude,  7:00  p.m. 
Berkshire  Boy  Choir 

AUGUST  16 

Weekend  Prelude,  7:00  p.m. 
Frank 

AUGUST  23 

Weekend  Prelude,  7:00  p.m. 
Kuhse  and  Wilson 

EHRLING 

BERLIOZ:  Benvenuto  Cellini,  Overture 
RAVEL:  Pavane  for  a dead  Infanta 
RAVEL:  Rapsodie  Espagnole 
TCHAIKOVSKY:  Symphony  No.  5 

WILSON 

GLINKA:  Ruslan  and  Ludmila 
R 1 MSK Y-KORSAKOV:  Sheherazade 
RACHMANINOFF:  Piano  Concerto  No.  3 

Bachauer 

LEINSDORF 

MENDELSSOHN  PROGRAM: 

Scherzo  from  Octet  for  Strings 
Piano  Concerto  in  G Minor 

Kaliir 

A Midsummer  Night's  Dream 

Berkshire  Chorus,  Tanglewood  Choir 

COPLAND 

CARTER:  Holiday  Overture 
FAURE:  Pelleas  et  Melisande  Suite 
CHAVEZ:  Sinfonia  India 
COPLAND:  Inscape 
STRAVINSKY:  Ode 
COPLAND:  Billy  the  Kid 

SAT. 

8:00 

AUGUST  3 

LEINSDORF 

NICOLAI:  The  Merry  Wives  of  Windsor 
MENDELSSOHN:  Symphony  No.  3, 
"Scottish” 
SCHUMANN:  Piano  Concerto 
(Frager  version) 

Frager 

STRAUSS:  Suite  from  Der  Rosenkavalier 

AUGUST  10 

LEINSDORF 

BIZET:  Excerpts  from  L’Arlesienne 
STRAUSS:  Also  sprach  Zarathustra 
RACHMANINOFF:  Piano  Concerto  No.  2 

Bachauer 

AUGUST  17 

MUNCH 

BERLIOZ:  Romeo  et  Juliette 

Elias,  Siena,  Tozzi, 
Chorus  Pro  Musica 

AUGUST  24 

LEINSDORF 

WAGNER  PROGRAM: 

Tristan  und  Isolde,  Prelude 
Das  Rheingold,  Finale 

Kuhse,  Thomas,  Ward 
Die  Walkure,  Act  1 

Kuhse,  Thomas,  Ward 

SUN. 

2:30 

AUGUST  4 

STEINBERG 

RACHMANINOFF:  Paganini  Variations 

Bolet 

MAHLER:  Symphony  No.  1 

AUGUST  11 

LEINSDORF 

BRAHMS  PROGRAM: 

Tragic  Overture 

Variations  on  a Theme  by  Haydn 
Three  Hungarian  Dances 
Piano  Concerto  No.  2 

Bachauer 

AUGUST  18 

LEINSDORF 

BEETHOVEN  PROGRAM: 
Fidelio,  Overture 
Violin  Concerto 
Silverstein 
Symphony  No.  5 

AUGUST  25 

LEINSDORF 

BRAHMS  PROGRAM: 
Gesang  der  Parzen 
Schicksalslied  Op.  54 
Nanie  Op.  82 

Berkshire  Chorus, 
Tanglewood  Choir 

Symphony  No.  1,  Op.  68 

Programs  Subject  to  Change  Printed  in  U.S.A. 


TICKET  ORDER  FORM 

! 

Please  enclose  check,  made  payable  to  Boston  Symphony  Orchestra,  Inc.,  and  stamped,  self-addressed  en- 
velope. Orders  should  be  sent  to  Festival  Ticket  Office,  Tanglewood,  Lenox,  Mass.  01240  (Lenox  — Area 
Code  413  637-1600). 


Please  Print  Name  and  Address 


Please  do  not  write  in  this  space 


Name 


Address 


BOSTON  SYMPHONY 


Fridays  — 9:00  p.m.;  Saturdays  — 8:00  p.m. 
Sundays  — 2:30  p.m. 


Box  Seat  (Special  parking  provided) 

(Box  contains  6 chairs) 

. $7.50 

Front: 

1,  2,  3,  4,  7,  8,  9,  10 

. 7.00 

Front: 

11,12  .... 

. 6.50 

Front: 

5,  6,  13,  14,  15,  16  . 

. 5.50 

Rear: 

1 thru  8:  Rows  A thru 

M . . . 

. 5.00 

Rear: 

1 thru  8:  Rows  N thru 

V . . . 

. 4.50 

Rear: 

9,  10 

. 4.00 

Rear: 

11,12  .... 

. 3.50 

General  Admission  $2.50  available  day  of  Concert. 

FIRST  WEEK 

@ $ ea.  — July  5 $ 

@ $ ea.  — July  6 $ 

@ $ ea.  —July  7 $ 

SECOND  WEEK 


@ $ 

ea. 

-July 

12 

@ $ 

ea. 

—July 

13 

@ S 

ea. 

-July 

14 

THIRD  WEEK 


@ $ 

ea. 

—July 

19 

$. 

@ $ 

ea. 

-July 

20 

$. 

@ $ 

ea. 

—July 

21 

$. 

FOURTH  WEEK 


@ S 

ea. 

-July 

26 

$. 

@ $ 

ea. 

—July 

27 

$ 

@ $ 

ea. 

—July 

28 

$ 

ORCHESTRA  • SHED 


REAR  SECTIONS 


PLEASE  INDICATE  PREFERRED  SHED  SECTION 


FIFTH  WEEK 

@ $ 

. ea. 

— Aug. 

2 

$.. 

@ $ 

ea. 

— Aug. 

3 

$ . 

@ $ 

ea. 

— Aug. 

4 

$ 

SIXTH  WEEK 

@ $ 

ea. 

— Aug. 

9 

$ . 

@ $ 

. ea. 

— Aug. 

10 

$ . 

@ $ 

ea. 

— Aug. 

11 

$ . 

SEVENTH  WEEK 

@ $ 

. ea. 

— Aug. 

16 

$.. 

@ $ 

..  ea. 

— Aug. 

— Aug. 

17 

$ . 

@ $ 

..  ea. 

18 

$.. 

EIGHTH  WEEK 

@ $ 

. ea. 

— Aug. 

— Aug. 

— Aug. 

23 

$ . 

@ $ ....... 

. ea. 

24 

$.. 

@ $ 

..  ea. 

25 

$ . 

GRAND  TOTAL  $ 


BERKSHIRE  FESTIVAL  

July  5 - August  2 5 Nonprofit  Organization 
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TANGLE WOOD 

Lenox,  Massachusetts  01240 


BERKSHIRE 
MUSIC  CENTER 


1968 


TANGLEWOOD 


BOSTON  UNIVERSITY 


TANGLEWOOD  INSTITUTE 


BERKSHIRE  MUSIC  CENTER 

HARRY  J.  KRAUT,  Administrator 

SYMPHONY  HALL 
Boston,  Massachusetts  02115 
1968 


FRIENDS  OF  MUSIC  AT  TANGLEWOOD 


BOSTON 

SYMPHONY  ORCHESTRA 


ERICH  LEINSDORF,  Music  Director 
THOMAS  D.  PERRY,  JR.,  Manager 


Tuition  — $250.00 

DANCE 
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NEW  ENGLAND  CONSERVATORY 


FACILITIES 


REPERTOIRE 


TANGLEWOOD 


BERKSHIRE  MUSIC  CENTER 


ERICH  LEINSDORF,  Director 


BERKSHIRE  Ml'SIC  CENTER 
In  1940,  the  Berkshire  Music  Center  was  estab- 
lished at  Tanglcwood  by  the  Boston  Symphony 
( )rchcstra  in  fulfillment  of  the  dream  of  Serge 
Kousscvitzky,  its  Music  Director,  to  provide  an 
environment  in  which  young  musicians  could  con- 
tinue their  professional  training  and  add  to  their 
artistic  experience  through  the  guidance  of  emi- 
nent musicians.  The  Center  was  developed  under 
his  leadership  until  his  death  in  1951,  when  he  was 
succeeded  by  Charles  Munch.  Erich  Leinsdorf 
has  been  Director  of  the  Center  since  1963  and 
Joseph  Silvcrstcin,  Concertmastcr  of  the  Orchestra, 
is  Chairman  of  the  Faculty,  Baldwin  is  the  ofiicial 
piano  of  the  Center, 


Till'  DIRECTOR 

During  the  1968  season 
the  Berkshire  Music  Cen- 
ter once  again  will  ofTcr 
a unique  musical  oppor- 
tunity to  both  the  pro- 
fessional musician  and  the 
music  listener. 

The  Fellowship  Pro- 
Dachi.ich  gram  will  continue  to 

provide  a professional  environment  in  which  the 
young  musician  can  gain  experience,  and  be  ex- 
posed to  and  live  with  our  musical  heritage,  from 
the  baroque  to  the  contemporary. 

The  Tanglcwood  Institute  this  year  will  be  run, 
under  the  aegis  of  the  Berkshire  Music  Center,  by 
our  colleague  organizations  Boston  University  and 
the  New  England  Conservatory  of  Music.  Boston 
University  will  again  offer,  in  addition  to  music, 
its  courses  in  the  related  arts. 

The  musician  today  faces  a great  challenge  in 
the  field  of  education.  He  must  help  to  create  a 
more  knowledgeable,  better-rounded,  and  techni- 
cally proficient  musician,  and  he  also  has  the  re- 
sponsibility of  instructing  the  layman  who  is  the 


: listener  and  the 
Music  Center 
challenge. 


ic  lovei 


r best  t 


yj  , /]  / / 

Erich  Leinsdorf,  Didder 


faculty 

* Victor  Alpert,  Librarian 

Easley  Blackwood,  Composer,  University  of 
Chicago 

t’Gino  Cioffi,  Principal  clarinet 
Aaron  Copland,  Conductor  and  Composer 
Mario  Davidovsky,  Composer,  Columbia-Princcton 
Electronic  Music  Center 
t'DoRioT  Anthony  Dwyer,  Principal  flute 
f ’Jules  Eskin,  Principal  cello 
t ’Burton  Fine,  Principal  viola 
| ‘Everett  Firtii,  Solo  tympanist 
Claude  Frank,  Concert  pianist 
f *Ar»iando  Ghitalla,  Principal  trumpet 
t ’William  Gibson,  Principal  trombone 
t ’Ralph  Gomberc,  Principal  oboe 
Lillian  Kallir,  Concert  pianist 
Ernst  Krenek,  Composer 
’Alfred  Krips,  Assistant  Concertmastcr 
William  Kroll,  Head,  Violin  Department,  Cleveland 

’Eucen  Lehner,  Violist 

John  Oliver,  Conductor,  Framingham  Choral 

t ’Henry  Portnoi,  Principal  bass 
Gunther  Schuller,  Composer,  Conductor,  President 
of  New  England  Conservatory 
t ’Joseph  Silverstein,  Concertmastcr 
’Louis  Speyer,  English  horn 
t ’James  Staoliano,  Principal  French  horn 
’Roger  Voisin,  Principal  trumpet,  Boston  Pops 
t ‘Sherman  Walt,  Principal  bassoon 
James  Whitaker,  Registrar  and  Chief  Coordinator, 
New  England  Conservator)’ 

’Charles  Wilson,  Assistant  Conductor,  Boston  Sym- 
phony Orchestra 
’George  Zazofsky,  Violinist 
’Alfred  Zichera,  Cellist 
’Bernard  Zichera,  Principal  harp 
Paul  Zukofsky,  Violinist,  and  member  of  Contempo- 
rary Chamber  Ensemble,  Rutgers  University 
’ Member  of  the  Boston  Symphony  Orchestra 
t Member  of  the  Boston  Symphony  Chamber  Players 


FELLOWS 

, The  Fellowship  Program  is  designed  to  meet  the  needs 
of  young  musicians  who  have  completed  their  formal 
training  and  who  arc  active  performers.  The  focus  of  the 
Program  is  on  performance,  offering  intensive  work  in 
chamber  music  for  advanced  instrumentalists,  singers, 
and  composers.  The  strongly  emphasized  chamber 
music  program,  both  instrumental  and  vocal,  is  the 
principal  opportunity  at  the  Center  through  which  a 
choice  of  career  in  music  can  be  made.  Instrumentalists 
also  participate  in  the  Berkshire  Music  Center  Orchestra; 
singers  will  spend  about  half  their  time  in  solo  ensembles. 
There  is  no  tuition  fee  for  any  member  of  the  Fellowship 
Program,  and  there  are  no  specific  academic  require- 
ments for  admission.  The  minimum  age  for  Associate 
Fellows  is  18,  for  Fellows  the  minimum  is  21.  Students 
who  have  not  completed  the  equivalent  of  two  years  of 
college  training  will  not  be  considered.  Those  over  six- 
teen years  of  age  arc  directed  to  the  Young  Artist 
Program  of  the  Boston  University  Tanglewood  Institute. 

In  1968,  the  enrollment  in  this  Program  will  include: 
18  violins,  6 violas,  6 cellos,  2 basses,  2 flutes,  1 oboe, 
2 clarinets,  2 bassoons,  2 French  horns,  2 trumpets,  2 
trombones,  3 percussion,  2 harps,  2 keyboard,  4 com- 
posers, 3 conductors,  and  18  vocalists. 


FELLOWSHIP  STIPENDS 

Basic  Stipend:  S450.  per  Fellow 


cnt(s)  to  Tang 
50.  Distance  to  I 
Tanglcwood  n 


100.  Distance  to  be  traveled  to 
Tanglewood  more  than  3,500 
air  miles  from  Unox 


ASSOCIATE  FELLOWS 

Associate  Fellows  will  not  receive  a stipend  but  will  have 
their  dormitory  fees  (both  room  and  board)  waived  for  the 
entire  eight  weeks  of  the  Program.  They  participate  in  all 
the  activities  of  the  Fellowship  Program. 

In  1968,  the  Associate  Fellows  will  include:  8 violins, 
4 violas,  4 cellos,  3 basses,  2 flutes,  3 oboes,  2 clarinets, 
2 bassoons,  4 French  horns,  2 trumpets,  2 trombones, 
2 tubas,  3 percussion,  6 keyboard,  5 composers,  and  20 


ADMISSION 

Admission  to  the  Fellowship  Program  is  based  on 
demonstrated  musical  proficiency.  Applicants  for 
admission  to  the  Fellowship  Program  arc  required 
to  audition  (schedule  below).  In  lieu  of  an  audi- 
tion, the  applicant  must  submit  two  letters  of  recom- 
mendation from  teachers  or  conductors  who  know 
his  proficiency  and  musicianship,  and  a tape  re- 
cording of  his  playing,  including  orchestra  excerpts 
and  contemporary  music.  Recordings  should  be 
made  monaurally  at  7%  ips.  Tapes  must  be  re- 
ceived by  April  1,  1968  in  order  to  be  considered 
for  the  1968  Program. 


AUDITIONS 
PHILADELPHIA 
February  26 
BOSTON 
March  20 
WASHINGTON 
February  27 
NEW  YORK  CITY 
February  28 
February  29 
March  1 
March  2 

April  3 
April  4 
April  5 
April  6 

ST.  LOUIS 
March  27 
CHICAGO 

March  28 
CINCINNATI 

March  29 
CLEVELAND 
March  25 
ANN  ARBOR 

March  26 
ROCHESTER 

LOS  ANGELES 

March  8 

SAN  FRANCISCO 


New  School  of  Music 


Carnegie  Hall  #856 
Brass,  1-4  p.m. 

Strings,  1-4  p.m. 


7-8  p.m. 

Baldwin  Piano  & Organ  Company 
323  S.  Wabash  Avc. 

2-4:30  p.m. 

Baldwin  Piano  & Organ  Company 
1801  Gilbert  Ave. 

2:30-4  p.m. 

Cleveland  Institute  of  Music 


l-t  p.m. 

University  of  Michigan 
School  of  Music 

Eastman  School  of  Music 
1-4  p.m. 

By  appointment  only 


By  appointment 


only 


CHAMBER  MUSIC 

Intensive  instruction  in  chamber  music  is  offered 
in  coaching  sessions  under  the  guidance  of  mem- 
bers of  the  Boston  Symphony  Chamber  Players  and 
others.  Twelve  concerts  of  chamber  music  arc 
presented  during  the  season.  Contemporary  cham- 
ber music  performed  in  the  Festival  of  Contempo- 
rary American  Music  and  baroque  music  will  be 
prepared  as  part  of  the  regular  chamber  music 
schedule.  All  members  of  the  Fellowship  Program, 
especially  those  holding  Fromm  Fellowships,  will 
be  expected  to  take  part  in  these  activities  under 
the  direction  of  Mr.  Schuller. 


ORCHESTRA 

An  orchestra  of  about  90  members  is  made  up 
of  all  instrumentalists  in  the  Fellowship  Program. 
The  art  of  orchestral  playing  is  pursued  under  pro- 
fessional conditions  in  several  rehearsals  each  week 
and  seven  full-length  concerts  under  the  direction  of 
Erich  Leinsdorf,  Aaron  Copland,  Charles  Wilson, 
Joseph  Silvcrstcin,  Gunther  Schuller,  and  the  Con- 
ducting Fellows.  Again  in  1968,  Tanglcwood-on- 
Parade  will  feature  a Gala  Concert  by  the  com- 
bined Boston  Symphony  and  Berkshire  Music  Cen- 
ter Orchestras  under  the  direction  of  Erich 
Leinsdorf. 

Mr.  Leinsdorf  will  conduct  a number  of  re- 
hearsals of  the  Center  Orchestra  devoted  to  reading 
and  studying  material  of  interest  to  him  and  the 
members  of  the  program. 


MUSICIANSHIP 

At  least  two  sessions  will  be  held  weekly  led  by 
the  members  of  the  Faculty,  including  Mr.  Lcins- 
dorf  and  guest  speakers,  to  prepare  the  music  to  be 
performed  by  the  orchestra,  to  discuss  technical 
and  practical  questions  and  to  explore  various 
musical  topics. 

Several  seminars  on  the  history  of  violin  playing 
will  include  an  historical  analysis  of  Italian,  French, 
and  German  schools  along  with  their  influence  on 
thernodern  style.  The  approaches  of  such  masters 
as  Scvick,  Flcsch,  Capet,  Galamian,  and  Dounis 
will  be  discussed  by  members  of  the  Faculty  who 
studied  with  them.  Members  of  the  Fellowship 
Program  may  audition  for  the  opportunity  to  per- 
form concerti  with  the  Berkshire  Music  Center 
Orchestra. 

SINGERS 

About  forty  singers  will  be  enrolled  in  the  Fellowship 
Program  and  will  work  under  the  supervision  of  Faculty 
members.  These  singers  will  be  expected  to  perform  in 
a chamber  chorus  and  the  Festival  chorus,  in  addition  to 
preparing  and  performing  solo  music  as  part  of  the 
Center’s  programs.  This  year  will  offer  additional 
solo  opportunities,  with  the  performance  of  Die  Glttcklicht 
Hand,  by  Arnold  Schoenberg,  many  of  the  vocal  en- 
semble works  of  Johannes  Brahms,  and  contemporary 
works  for  solo  voices  and  instruments. 

CONTEMPORARY  MUSIC  ACTIVITIES 

The  program  for  composers  offers  instruction  on  an 
advanced  level.  The  course  is  directed  toward  the  com- 
poser whose  previous  studies  and  experience  have  pre- 
pared him  for  work  in  the  more  advanced  forms.  In- 
dividual instruction  by  Gunther  Schuller,  Ernst  Krenek, 
and  others,  limited  to  one  meeting  each  week,  will  be 
available  when  requested.  A scries  of  seminars  will  be 
held  on  topics  to  be  chosen,  led  by  Mario  Davidovsky, 
Easley  Blackwood,  and  other  composers  to  be  announced. 
Two  letters  of  recommendation  from  former  teachers  or 
noted  musicians  arc  required  upon  application.  Appli- 
cants whose  recommendations  arc  acceptable  will  be 
asked  to  submit  scores. 


JOSEPH  SILVERSTEIN 


GUNTHER  SCHULLER 


CHARLES  WILSO N 


FELLOWSHIP  PROGRAM 


TANGLEWOOD 


FELLOWSHIPS 

Arthur  M.  Abell  Fellowship,  in  memory  of  Arthur  M. 
Abell 

American  Broadcasting  Company,  Radio  Network 
Felix)  wships 

American  Society  of  Composers,  Authors  and  Pub- 
lishers Fellowship 

Samuel  Antek  Memorial  Fellowship,  for  a conductor 
Bach  Choir  of  Pittsburgh,  Pennsylvania  Fellowship, 
for  a member  of  the  Bach  Choir 
Kathleen  Hall  Banks  Fellowship,  the  income  from  a 
fund  established  in  memory  of  Mrs.  Banks 
Beranek  Fellowship 

Leonard  Bernstein  Fellowships,  for  conductors  and 
composers 

Stanley  Chapple  Fellowships 
Margaret  Lee  Crofts  Fellowships,  for  composers 
Adah  Mase  Curren  Fellowship,  for  a vocalist 
Delta  Omicron  International  Music  Fraternity 
Fellowship  for  Women,  in  memory  of  Mabel  Dunn 
Hopkins;  for  a member  of  Delta  Omicron 
Carlotta  M.  Dreyfus  Fellowship 
Selly  A.  Eisemann  Memorial  Fellowship 
Samuel  C.  Endicott  Fellowship,  established  by  the 
Samuel  C.  Endicott  Fund 

Fromm  Fellowships,  for  performers  particularly  inter- 
ested in  contemporary  music 
Jascha  Heifetz  Fellowships,  for  violinists;  the  income 
from  a fund  established  by  Mr.  Heifetz 
Hich  Fidelity  Magazine  Fellowship 
C.  D.  Jackson  Master  Awards,  the  income  from  a fund 
established  in  memory  of  Mr.  Jackson 
Koussevitzky  Memorial  Fellowship  in  Conducting, 
the  income  from  a fund  established  by  residents  of 
Berkshire  County 

Koussevitzky  Music  Foundation  Fellowships 
Roy  Lamson  Fellowship 

Erich  Leinsdorf  Fellowship,  established  by  Mrs.  John 
L.  Senior 

Lenox  School  of  Jazz  Fund  Fellowship,  for  musicians 
with  a jazz  background 

National  Federation  of  Music  Clubs  Fellowships, 
established  to  honor  past  N.F.M.C.  President  Mrs.  Ada 
Holding  Miller 


Portland  Junior  Symphony  Fellowship 
Schwann  Fellowship,  in  Baroque  Music 
Asiier  J.  Shuffer  Memorial  Fellowship,  the  income 
from  a fund  established  in  memory  of  Mr.  Shuffer 
Gertrude  Robinson  Smith  Fellowship,  for  a conductor 
Edgar  Stern  Memorial  Fellowships 
Aucustus  Thorndike  Fellowship,  die  income  from  a 
fund  established  in  memory  of  Mr.  Thorndike 
Younc  Artist  Award,  for  a worthy  female  resident  of 
Massachusetts,  income  from  the  Susan  Glover 
Hitchcock  Fund 

Leo  Wasserman  Financial  Aid  Fund 
WCRB,  Boston  Fellowship 

Wulsin  Fellowships,  in  memory  of  Lucicn  Wulsin,  Sr., 
established  by  the  Baldwin  Piano  and  Organ  Company 
Wyomissinc  Institute  of  Fine  Arts  of  Wyomissing, 
Pennslvania  Fellowship,  for  a member  of  the 


PRIZES 

Henry  B.  Cabot  Awards,  established  by  the  members 
of  the  Boston  Symphony  Orchestra 

Mrs.  Eleanor  R.  Crane  Memorial  Prize,  for  a 
conductor 

Benjamin  H.  Delson  Memorial  Prize 

High  Fidelity  Magazine  Award,  S100  to  a talented 
member  of  any  department 

C.  D.  Jackson  Prizes,  the  income  from  a fund  established 
in  memory  of  Mr.  Jackson 

Koussevitzky  Memorial  Conducting  Prize,  $300,  the 
income  from  a fund  established  in  memory  of  Serge 
Koussevitzky  by  residents  of  Berkshire  County,  for  a 
conductor  of  great  merit 

Koussevitzky  Tanclkwood  Composition  Prize,  $250, 
awarded  by  the  Koussevitzky  Music  Foundation  for 
the  best  composition  of  the  summer  by  a member  of 
the  Composition  Department 

Gregor  Piaticorsky  Prize,  awarded  by  Mr.  Piati- 
gorsky  to  a cellist  of  extraordinary  merit 

Albert  Spalding  Prize,  for  the  most  promising  and 
outstanding  instrumentalist,  the  income  from  a fund 
established  by  Mrs.  Spalding 


TANGLEWOOD 

For  more  than  a century,  Tanglewood,  an  estate 
of  210  acres,  has  graced  the  countryside  overlooking 
Lake  Mahkccnac  between  Lenox  and  Stockbridgc 
in  the  Berkshire  Hills  of  Massachusetts.  It  was 
the  meeting  place  of  Emerson,  Holmes,  and  Mel- 
ville, and  on  these  grounds  in  1850  and  1851, 
Nathaniel  Hawthorne  conceived  his  Tanglewood 
Tales  and  The  Wonderbaok,  and  wrote  The  House  of 
the  Seven  Gables.  In  1936,  Tanglewood  was  given 
to  the  Orchestra  by  Mrs.  Andrew  Hepburn  and 
Miss  Mary  Aspinwall  Tappan  as  a home  for  the 
Berkshire  Symphonic  Festival. 


wm 


Music  Shed  at  Tanglewood 

THE  BERKSHIRE  FESTIVAL 

Established  in  1934  as  the  Berkshire  Symphonic 
Festival,  the  Berkshire  Festival  now  presents 
twenty-four  week-end  performances  by  the  Boston 
Symphony  Orchestra  and  concerts  by  the  Boston 
Symphony  Chamber  Players  and  guest  artists. 
The  concerts  and  rehearsals  of  the  Berkshire  Festi- 
val arc  open  free  of  charge  to  all  members  of  the 
Center.  The  guest  conductors  and  artists  of  the 
Berkshire  Festival  participate  as  fully  as  possible 
in  the  course  work  of  the  Center  while  they  arc  at 
Tanglewood. 


CONTEMPORARY  TRENDS  CONCERTS 

A new  concert  series  at  Tanglcwood  will  present  per- 
formances by  popular  groups  representing  important 
trends  in  contemporary  music  which  arc  outside  of  the 
sphere  of  Western  "classical”  music.  The  trends  repre- 
sented in  1968  arc  musical  satire,  non-Western  music, 
jazz,  and  rock.  Each  of  these  groups  will  spend  several 
days  at  the  Center,  during  which  they  will  meet  with 
members  in  lectures  and  seminar-discussions  to  examine 
contemporary  music  in  general,  as  well  as  its  relation- 
ship to  the  particular  type  of  music  which  they  perform. 

BOSTON  SYMPHONY  ORCHESTRA 

Henry  Lee  Higginson  es- 
tablished the  Boston  Sym- 
phony Orchestra  in  1881. 

Its  intensive  concert  sched- 
ule in  Boston,  its  tours 
of  America,  Europe,  Asia, 
and  Australia,  its  radio  and 
television  broadcasts  and 
its  large  recorded  reper-  f 
toirc  for  RCA  Victor  make  \ 
it  one  of  the  most  widely 
heard  orchestras.  Among 
its  regular  conductors  have 
been  Arthur  Nikisch,  Karl 
Muck,  Pierre  Monteux,  Serge  Koussevitzky,  and 
Charles  Munch.  Erich  Leinsdorf  became  Music 
Director  of  the  Orchestra  in  1962.  The  members 
of  the  Orchestra  form  the  nucleus  of  the  Center's 
Faculty.  Charles  Wilson  is  Assistant  Conductor 
and  Joseph  Silvcrstcin  is  Concertmastcr  of  the 
Orchestra.  Baldwin  is  the  official  piano  of  the 
Boston  Symphony  Orchestra. 

FESTIVAL  OF  CONTEMPORARY  MUSIC 
The  Berkshire  Music  Center  in  association  with  the 
Fromm  Music  Foundation  will  present  the  1968  Festival 
of  Contemporary  Music  from  August  4 through  10.  The 
program  will  include  instrumental  chamber  music,  Die 
Gliickliehe  Hand  by  Arnold  Schoenberg,  and  a concert  by 
the  Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller.  Mark  DeVoto,  William  McKinley, 
Stanley  Silverman,  and  Richard  Trythall  have  been 
commissioned  to  write  new  works  for  this  Festival. 


FELLOWSHIPS 

Arthur  M.  Abell  Fellowship,  in  memory  of  Arthur  M. 
Abell 

American  Broadcasting  Company,  Radio  Network 
Fellowships 

American  Society  of  Composers,  Authors  and  Pub- 
lishers Fellowship 

Samuel  Antek  Memorial  Fellowship,  for  a conductor 
Bach  Choir  of  Pittsburgh,  Pennsylvania  Fellowship, 
for  a member  of  the  Bach  Choir 
Kathleen  Hall  Banks  Fellowship,  the  income  from  a 
fund  established  in  memory  of  Mrs.  Banks 
Beranek  Fellowship 

Leonard  Bernstein  Fellowships,  for  conductors  and 
composers 

Stanley  Chapple  Fellowships 
Margaret  Lee  Crofts  Fellowships,  for  composers 
Adah  Mase  Curren  Fellowship,  for  a vocalist 
Delta  Omicron  International  Music  Fraternity 
Fellowship  for  Women,  in  memory  of  Mabel  Dunn 
Hopkins;  for  a member  of  Delta  Omicron 
Carlotta  M.  Dreyfus  Fellowship 
Selly  A.  Eisemann  Memorial  Fellowship 
Samuel  C.  Endicott  Fellowship,  established  by  the 
Samuel  C.  Endicott  Fund 

Fromm  Fellowships,  for  performers  particularly  inter- 
ested in  contemporary  music 
Jascha  Heifetz  Fellowships,  for  violinists;  the  income 
from  a fund  established  by  Mr.  Heifetz 
High  Fidelity  Magazine  Fellowship 
C.  D.  Jackson  Master  Awards,  the  income  from  a fund 
established  in  memory  of  Mr.  Jackson 
Koussevitzky  Memorial  Fellowship  in  Conducting, 
the  income  from  a fund  established  by  residents  of 
Berkshire  County 

Koussevitzky  Music  Foundation  Fellowships 
Roy  Lamson  Fellowship 

Erich  Leinsdorf  Fellowship,  established  by  Mrs.  John 
L.  Senior 

Lenox  School  of  Jazz  Fund  Fellowship,  for  musicians 
with  a jazz  background 

National  Federation  of  Music  Clubs  Fellowships, 
established  to  honor  past  N.F.M.C.  President  Mrs.  Ada 
Holding  Miller 


Portland  Junior  Symphony  Fellowship 

Schwann  Fellowship,  in  Baroque  Music 

Asher  J.  Shuffer  Memorial  Fellowship,  the  income 
from  a fund  established  in  memory  of  Mr.  Shuffer 

Gertrude  Robinson  Smith  Fellowship,  for  a conductor 

Edgar  Stern  Memorial  Fellowships 

Augustus  Thorndike  Fellowship,  the  income  from  a 
fund  established  in  memory  of  Mr.  Thorndike 

Young  Artist  Award,  for  a worthy  female  resident  of 
Massachusetts,  income  from  the  Susan  Glover 
Hitchcock  Fund 

Leo  Wasserman  Financial  Aid  Fund 

WCRB,  Boston  Fellowship 

Wulsin  Fellowships,  in  memory  of  Lucien  Wulsin,  Sr., 
established  by  the  Baldwin  Piano  and  Organ  Company 

Wyomissing  Institute  of  Fine  Arts  of  Wyomissing, 
Pennslvania  Fellowship,  for  a member  of  the 
Institute 


PRIZES 

Henry  B.  Cabot  Awards,  established  by  the  members 
of  the  Boston  Symphony  Orchestra 

Mrs.  Eleanor  R.  Crane  Memorial  Prize,  for  a 
conductor 

Benjamin  H.  Delson  Memorial  Prize 

High  Fidelity  Magazine  Award,  $100  to  a talented 
member  of  any  department 

C.  D.  Jackson  Prizes,  the  income  from  a fund  established 
in  memory  of  Mr.  Jackson 

Koussevitzky  Memorial  Conducting  Prize,  $300,  the 
income  from  a fund  established  in  memory  of  Serge 
Koussevitzky  by  residents  of  Berkshire  County,  for  a 
conductor  of  great  merit 

Koussevitzky  Tanglewood  Composition  Prize,  $250, 
awarded  by  the  Koussevitzky  Music  Foundation  for 
the  best  composition  of  the  summer  by  a member  of 
the  Composition  Department 

Gregor  Piatigorsky  Prize,  awarded  by  Mr.  Piati- 
gorsky  to  a cellist  of  extraordinary  merit 

Albert  Spalding  Prize,  for  the  most  promising  and 
outstanding  instrumentalist,  the  income  from  a fund 
established  by  Mrs.  Spalding 


TANGLEWOOD 

For  more  than  a century,  Tanglewood,  an  estate 
of  210  acres,  has  graced  the  countryside  overlooking 
Lake  Mahkeenac  between  Lenox  and  Stockbridge 
in  the  Berkshire  Hills  of  Massachusetts.  It  was 
the  meeting  place  of  Emerson,  Holmes,  and  Mel- 
ville, and  on  these  grounds  in  1850  and  1851, 
Nathaniel  Hawthorne  conceived  his  Tanglewood 
Tales  and  The  Wonderbook,  and  wrote  The  House  oj 
the  Seven  Gables.  In  1936,  Tanglewood  was  given 
to  the  Orchestra  by  Mrs.  Andrew  Hepburn  and 
Miss  Mary  Aspinwall  Tappan  as  a home  for  the 
Berkshire  Symphonic  Festival. 


Music  Shed  at  Tanglewood 


THE  BERKSHIRE  FESTIVAL 

Established  in  1934  as  the  Berkshire  Symphonic 
Festival,  the  Berkshire  Festival  now  presents 
twenty-four  week-end  performances  by  the  Boston 
Symphony  Orchestra  and  concerts  by  the  Boston 
Symphony  Chamber  Players  and  guest  artists, 
d he  concerts  and  rehearsals  of  the  Berkshire  Festi- 
val are  open  free  of  charge  to  all  members  of  the 
Center.  The  guest  conductors  and  artists  of  the 
Berkshire  Festival  participate  as  fully  as  possible 
m the  course  work  ol  the  Center  while  they  are  at 
Tanglewood. 


BOSTON 
SYMPHONY 
.ORCHESTRA 


CONTEMPORARY  TRENDS  CONCERTS 

A new  concert  series  at  Tanglewood  will  present  per- 
formances by  popular  groups  representing  important 
trends  in  contemporary  music  which  are  outside  of  the 
sphere  of  Western  “classical”  music.  The  trends  repre- 
sented in  1968  are  musical  satire,  non-Western  music, 
jazz,  and  rock.  Each  of  these  groups  will  spend  several 
days  at  the  Center,  during  which  they  will  meet  with 
members  in  lectures  and  seminar-discussions  to  examine 
contemporary  music  in  general,  as  well  as  its  relation- 
ship to  the  particular  type  of  music  which  they  perform. 

BOSTON  SYMPHONY  ORCHESTRA 

Henry  Lee  Higginson  es- 
tablished the  Boston  Sym- 
phony Orchestra  in  1881. 
Its  intensive  concert  sched- 
ule in  Boston,  its  tours 
of  America,  Europe,  Asia, 
and  Australia,  its  radio  and 
television  broadcasts  and 
its  large  recorded  reper- 
toire for  RCA  Victor  make 
it  one  of  the  most  widely 
heard  orchestras.  Among 
its  regular  conductors  have 
been  Arthur  Nikisch,  Karl 
Muck,  Pierre  Monteux,  Serge  Koussevitzky,  and 
Charles  Munch.  Erich  Leinsdorf  became  Music 
Director  of  the  Orchestra  in  1962.  The  members 
of  the  Orchestra  form  the  nucleus  of  the  Center’s 
Faculty.  Charles  Wilson  is  Assistant  Conductor 
and  Joseph  Silverstein  is  Concertmaster  of  the 
Orchestra.  Baldwin  is  the  official  piano  of  the 
Boston  Symphony  Orchestra. 


FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  Berkshire  Music  Center  in  association  with  the 
Fromm  Music  Foundation  will  present  the  1968  Festival 
of  Contemporary  Music  from  August  4 through  10.  The 
program  will  include  instrumental  chamber  music,  Die 
Gliickliche  Hand  by  Arnold  Schoenberg,  and  a concert  by 
the  Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller.  Mark  DeVoto,  William  McKinley, 
Stanley  Silverman,  and  Richard  Trythall  have  been 
commissioned  to  write  new  works  for  this  Festival. 


BERKSHIRE  FESTIVAL  LENC'X,  MASSACHUSETTS 


EDWIN  E.  STEIN,  Dean 

JOHN  RANSFORD  WATTS, 

Assistant  Dean / Administrator 

In  its  third  year  with  the  Berkshire  Music  Center  at 
Tanglewood,  Boston  University’s  School  of  Fine  and  Ap- 
plied Arts  offers  programs  in  Music,  Art,  Theatre,  and 
Dance.  Members  of  the  faculty  give  private  and  class  in- 
struction, as  well  as  seminars,  carrying  college  credit  for 
those  who  desire  it  and  satisfy  requirements.  Everyone 
enrolled  has  the  privilege  of  attending  rehearsals  and  con- 
certs by  the  Boston  Symphony  Orchestra,  and  other  events 
at  the  Berkshire  Music  Center. 

MUSIC 

GENERAL  SEMINAR 

3 semester  credits  June  30-August  25 
Peter  Gram  Swing,  Chairman 

Assisted  by  Stanley  Silverman,  and  others  to  be  announced. 

Open  to  performers,  teachers,  students,  and  amateurs, 
this  seminar  is  intended  to  broaden  musical  horizons.  A 
number  of  meetings  will  be  held  each  week  to  discuss  such 
topics  as  analysis  and  its  relevance  to  the  understanding  of 
music,  selection  of  repertoire,  music  history  and  theory, 
etc.  Many  afternoons  will  be  spent  performing  chamber 
music  or  choral  works,  on  an  informal  basis.  All  instru- 
mentalists should  bring  their  instruments. 

Tuition  for  full  eight  weeks  — $480.00 

(May  be  taken  in  two  week  units  — tuition  $150.00  for 

each  unit.) 

PIANO  SEMINAR  I 

6 semester  credits  Four  Weeks:  June  30-July  27 
Bela  Boszormenyi-Nagy,  Chairman 

A Workshop  for  pianists  and  teachers,  this  seminar  will 
emphasize  the  various  aspects  of  public  performance  and 
teaching  problems.  There  will  be  two  sections:  the  first 
concentrating  on  the  solo  piano  works  of  Haydn  and  Mozart, 
the  second  on  the  complete  solo  piano  works  of  Brahms. 
A master  class  will  be  offered  during  the  same  four  weeks, 
covering  the  literature  being  discussed  in  the  Workshop. 
This  will  include  a review  of  teaching  materials  on  the 
intermediate  piano  level. 

Tuition  — $300.00 

PIANO  SEMINAR  II 

3 semester  credits  Four  Weeks:  July  28-August  25 
Claude  Frank,  Chairman 

Four  two-hour  sessions  each  week  will  be  devoted  to 
master  classes  and  discussion  for  pianists  and  teachers. 
While  attention  will  be  paid  to  the  individual’s  needs,  the 
main  emphasis  will  be  on  the  music  itself.  Demonstration 
performers  will  be  selected  after  audition,  upon  arrival  at 
Tanglewood.  Anyone  interested  in  serving  as  a demonstra- 
tion performer  should  submit  a repertoire  list  with  his 
application. 

Tuition  — $225.00 


VOICE  SEMINAR 

6 semester  credits  Eight  Weeks:  June  30-August  25 
Mac  Morgan,  Chairman 

Assisted  by  Mary  Davenport,  Chloe  Owen,  Wilma  Thomp- 
son and  Robert  Gartside. 

Vocal  soloists  appearing  with  the  Symphony  will  be 
guests  at  the  seminar. 

A concentrated  study  and  performance  of  recital  reper- 
toire, this  seminar  is  open  to  students  and  teachers  above 
intermediate  level  by  audition  only.  The  areas  of  special- 
ized study  will  include  songs  and  arias  by  Bach,  Mozart, 
and  Handel;  German  lieder;  the  French  chanson;  and  con- 
temporary English  and  American  song  literature. 

Tuition  — $480.00 


WORKSHOP  IN  ENSEMBLE  LITERATURE  AND 
PERFORMANCE 

6 semester  credits  Eight  Weeks:  June  30-August  25 

This  Workshop  is  an  intensive  chamber  music  program 
supervised  by  Boston  University  and  members  of  the  Boston 
Symphony  Orchestra,  involving  individual  instruction  on 
orchestral  instruments  with  Roman  Totenberg  and  members 
of  the  Boston  Symphony  Orchestra. 

Tuition  — $480.00 


SEMINARS  IN  COMPOSITION  AND 
ORCHESTRATION 

6 semester  credits  Eight  Weeks:  June  30-August  25 

This  program  is  designed  for  the  composer  whose  previous 
study  and  experience  qualify  him  to  work  in  the  more  ad- 
vanced forms.  Registration  in  these  seminars  includes  par- 
ticipation in  the  Berkshire  Music  Center  Seminar  in  Con- 
temporary Music  and  Composition.  Courses  are  taught  by 
composers  in  residence  at  Tanglewood.  Applicants  must 
submit  representative  scores  for  examination  prior  to  May  1. 
Tuition  — $480.00 


YOUNG  ARTISTS  AT  TANGLEWOOD 

Eight  Weeks:  June  30-August  25 

A limited  number  of  gifted  instrumentalists  in  their 
junior  year  of  high  school  have  the  opportunity  of  studying 
with  members  of  the  Boston  University  faculty  and  the 
Boston  Symphony  Orchestra.  This  includes  private  lessons, 
and  participation  in  orchestra  and  chamber  music  ensem- 
bles. Students  who  satisfactorily  complete  the  course  work 
and  later  qualify  for  admission  to  Boston  LTniversity  will 
receive  credit  applicable  to  the  requirements  for  the  Bachelor 
of  Music  degree.  Walter  Eisenberg,  Conductor. 

Tuition  — $480.00 


ART 

BASIC  DRAWING  AND  PAINTING 

6 semester  credits  Eight  Weeks:  June  30-August  25 

ADVANCED  DRAWING  AND  PAINTING 

6 semester  credits  Eight  Weeks:  June  30-August  25 

Work  in  both  drawing  and  painting  will  consist  of  study 
from  life,  still  life,  and  landscape.  The  resident  faculty  will 
include  the  distinguished  artists  Lennart  Anderson,  Herbert 
Katzman,  and  Morton  Sacks.  A series  of  visiting  critics 
will  join  the  summer-school  faculty  in  weekly  lectures, 
seminars,  and  group  critiques.  Among  the  participating 
guests  will  be  the  noted  artists  Leon  Kroll  and  Vaclac 
Vytlacil. 

Tuition  — $480.00 


THEATRE 

SYMPOSIUM-WORKSHOP  FOR  PLAYWRIGHTS 

Four  writers  with  promising  scripts  will  be  in  residence. 
Under  the  direction  of  a group  of  distinguished  theatre 
artists,  they  will  constitute  a symposium  concerned  with 
effective  writing  for  the  stage.  Portions  of  these  scripts, 
representing  a variety  of  theatrical  writing  problems,  will 
be  placed  in  rehearsal  with  a company  of  experienced 
actors.  Emphasis  will  be  upon  criticism  and  refinement 
from  the  writer’s  point  of  view.  Participation  is  by  invita- 
tion only.  Artistic  Director:  Robert  Lewis. 

Students  may  register  for  combinations 
of  two  of  the  following: 


SEMINAR  IN  THEATRE 

3 semester  credits  Six  Weeks:  June  30-August  10 

Serious  students  of  the  theatre  are  invited  to  participate 
in  a program  of  observation,  discussion,  and  practice  sur- 
rounding the  Playwright’s  Symposium  and  involving  the 
Professional  Personnel  of  the  Symposium-Workshop.  The 
seminar  will  focus  upon  the  “shaping”  of  a play  for  the 
stage.  It  is  directed  to  the  interests  and  needs  of  students, 
teachers,  directors,  and  observers  of  the  theatre  at  various 
levels  of  experience.  At  least  two  years  of  college  study  or 
theatrical  training  is  required. 

Tuition  — $250.00 

ACTING  WORKSHOP 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  is  open  to  university  students  at  junior  level  or  above. 
Focus  will  be  on  the  actor’s  study  of  organic  relations  of 
himself  and  his  role,  playing  actions  fully  in  relation  to  the 
text,  use  of  the  actor’s  score,  and  physicalizing  actions.  The 
workshop  will  be  conducted  by  Theodore  Kazanoff. 

Tuition  — $250.00 


ADVANCED  ACTING  WORKSHOP 

3 semester  credits  Six  Weeks:  June  30-August  10 

Selected  student  nonprofessional  actors  will  have  the 
opportunity  of  auditioning  for  the  acting  company  that  will 
rehearse  and  perform  the  new  scripts  submitted  to  the 
Symposium-Workshop  for  Playwrights.  Advanced  acting 
problems  will  be  considered.  The  Workshop  will  be  con- 
ducted by  Theodore  Kazanoff. 

Tuition  — $250.00 

DANCE 

Director:  Joseph  Gifford 
Guest-Artist:  Mary  Anthony 
Teaching  Associate:  Meli  Davis 

DANCE  WORKSHOP 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  Workshop  focusses  on  the  physical,  kinesthetic,  and 
imaginative  training  of  the  dancer,  including  practice  of 
technique  and  movement  studies,  structured  improvisa- 
tions, studies  in  the  compositional  elements  of  time,  space 
and  energy  with  solo  and  group  composition.  Analysis, 
rehearsal,  and  stage  performance  of  dance  works  will  be 
choreographed  by  the  faculty. 

Tuition  — $250.00 

WORKSHOP  ON  MOVEMENT  FOR  THE  ACTOR 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  Workshop  is  designed  to  give  the  teacher  of  acting 
a point  of  view  and  method  for  teaching  movement  to  the 
actor,  and  to  help  the  actor  achieve  physical-emotional 
freedom  and  discipline.  Structured  improvisation  and 
problem-solving,  using  the  elements  of  space,  rhythm,  and 
energy,  movement  studies  to  develop  kinesthetic  awareness, 
techniques  to  build  a stronger,  more  flexible  body,  relation- 
ship of  movement  and  the  spoken  word,  and  characteriza- 
tion through  movement  will  be  considered. 

Tuition  — $250.00 

WORKSHOP  FOR  TEACHERS  OF  DANCE 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  Workshop  will  involve  a study  of  technique,  im- 
provisation, and  composition  as  basic  materials  of  teaching 
as  well  as  consideration  of  methods  and  problems  in  regard 
to  different  age  levels.  It  will  attempt  to  develop  a unified 
point  of  view  and  philosophy  of  teaching  dance. 

Tuition  — $250.00 


For  information  about  room  and  board  charges  and  Berk- 
shire Music  Center  registration  fees  for  four,  six,  and  eight- 
week  programs  see  the  listing  elsewhere  in  this  brochure. 

Further  information  and  application  forms  for  any  of  the 
Boston  University  Tanglewood  Institute  programs  in  Music, 
Art,  Theatre  or  Dance  may  be  obtained  by  writing  directly 
to: 

Boston  University  Tanglewood  Institute 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

Please  specify  area  of  interest. 


NEW  ENGLAND  CONSERVATORY 
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ADVANCED  ACTING  WORKSHOP 

3 semester  credits  Six  Weeks:  June  30-August  10 

Selected  student  nonprofessional  actors  will  have  the 
opportunity  of  auditioning  for  the  acting  company  that  will 
rehearse  and  perform  the  new  scripts  submitted  to  the 
Symposium-Workshop  for  Playwrights.  Advanced  acting 
problems  will  be  considered.  The  Workshop  will  be  con- 
ducted by  Theodore  Kazanoff. 

Tuition  — $250.00 

DANCE 

Director:  Joseph  Gifford 
Guest-Artist:  Mary  Anthony 
Teaching  Associate:  Meli  Davis 

DANCE  WORKSHOP 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  Workshop  focusses  on  the  physical,  kinesthetic,  and 
imaginative  training  of  the  dancer,  including  practice  of 
technique  and  movement  studies,  structured  improvisa- 
tions, studies  in  the  compositional  elements  of  time,  space 
and  energy  with  solo  and  group  composition.  Analysis, 
rehearsal,  and  stage  performance  of  dance  works  will  be 
choreographed  by  the  faculty. 

Tuition  — $250.00 

WORKSHOP  ON  MOVEMENT  FOR  THE  ACTOR 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  Workshop  is  designed  to  give  the  teacher  of  acting 
a point  of  view  and  method  for  teaching  movement  to  the 
actor,  and  to  help  the  actor  achieve  physical-emotional 
freedom  and  discipline.  Structured  improvisation  and 
problem-solving,  using  the  elements  of  space,  rhythm,  and 
energy,  movement  studies  to  develop  kinesthetic  awareness, 
techniques  to  build  a stronger,  more  flexible  body,  relation- 
ship of  movement  and  the  spoken  word,  and  characteriza- 
tion through  movement  will  be  considered. 

Tuition  — $250.00 

WORKSHOP  FOR  TEACHERS  OF  DANCE 

3 semester  credits  Six  Weeks:  June  30-August  10 

This  Workshop  will  involve  a study  of  technique,  im- 
provisation, and  composition  as  basic  materials  of  teaching 
as  well  as  consideration  of  methods  and  problems  in  regard 
to  different  age  levels.  It  will  attempt  to  develop  a unified 
point  of  view  and  philosophy  of  teaching  dance. 

Tuition  — $250.00 


For  information  about  room  and  board  charges  and  Berk- 
shire Music  Center  registration  fees  for  four,  six,  and  eight- 
week  programs  see  the  listing  elsewhere  in  this  brochure. 

Further  information  and  application  forms  for  any  of  the 
Boston  University  Tanglewood  Institute  programs  in  Music, 
Art,  Theatre  or  Dance  may  be  obtained  by  writing  directly 
to: 

Boston  University  Tanglewood  Institute 
School  of  Fine  and  Applied  Arts 
855  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

Please  specify  area  of  interest. 


GUNTHER  SCHULLER,  President 

The  New  England  Conservatory  at  the  Berkshire  Music 
Center  is  offering  two  programs  in  Music  Education,  each 
for  a period  of  six  weeks,  July  14  through  August  25.  Both 
programs  are  designed  to  give  music  educators  who  are 
already  active  in  the  field  firsthand  experience  in  several 
aspects  of  20th  century  music  which  are  of  vital  importance 
today,  but  which  are  currently  absent  from  the  curricula 
of  most  colleges  and  universities.  These  programs  carry 
New  England  Conservatory  credit  at  the  graduate  level, 
but  auditors  may  enroll.  The  Programs  are  open  equally 
to  teachers  and  instructors  at  the  college  and  junior-college 
level.  A limited  number  of  scholarships  are  available. 

CONTEMPORARY  COMPOSITION 

Exploratory  compositions  for  various  instruments  and 
sonorities  using  20th  century  techniques  of  pitch  organiza- 
tion. Music  written  for  class  will  be  performed  and  evalu- 
ated by  the  class.  Educational  implications  for  all  grade 
levels  based  on  Bruner’s  “structure,”  post-holing,  and  other 
contemporary  educational  theories  will  be  considered.  The 
instructor  will  be  Herbert  Alper,  Chairman  of  the  Music 
Education  Department. 

SEMINAR  IN  NON-WESTERN  MUSIC,  JAZZ, 
RECENT  INNOVATIONS  IN  THE  TEACHING  OF 
THEORY,  AND  ADVANCED  INSTRUMENTAL 
TECHNIQUES 

One-week  studies  of  both  African  and  Indian  music  with 
special  attention  given  to  performance  techniques  and  their 
theoretical  implications;  one  week  of  jazz  improvisation  and 
the  fundamentals  of  theory  as  pertaining  to  jazz;  one  week 
of  theoretical  study  with  emphasis  on  the  philosophical 
aspects  of  aleatoric  and  chance  music  and  the  performance 
practices  associated  with  this  music;  two  weeks  of  advanced 
instrumental  techniques  illustrating  recent  developments  in 
brass,  woodwind,  and  string  instruments  and  their  uses. 
(This  program  will  be  taught  by  authorities  and  performers 
in  these  respective  fields,  with  the  participation  of  visiting 
artists  at  the  Berkshire  Festival.) 

For  information  and  application  forms,  please  write: 

Donald  Harris 

Office  of  the  New  England  Conservatory 
Institute  at  Tanglewood 
2*)0  Huntington  Avenue 
Boston,  Massachusetts  02115 

FELLOWSHIP  PROGRAM  CREDIT 

Although  the  Berkshire  Music  Center  gives  no 
diploma,  a certificate  indicating  satisfactory  completion 
of  the  Fellowship  Program  is  provided  upon  request  to 
members  at  the  end  of  the  session.  Course  credit  for 
attendance  at  the  Berkshire  Music  Center  is  granted  by 
many  schools,  school  boards,  conservatories  and  colleges, 
generally  at  the  rate  of  approximately  one  credit  hour 
per  week  of  enrollment  or  one  full  course  credit  for 
eight  weeks  enrollment. 


FACILITIES  REPERTOIRE 


All  the  resources  of  the  Boston  Symphony  Orchestra  at 
Tanglewood  are  available  to  the  Berkshire  Music  Center. 
Members  are  admitted  to  the  Berkshire  Festival  concerts 
and  rehearsals  free  of  charge  during  the  period  of  enroll- 
ment. Administrative  offices,  practice  and  chamber  music 
studios  and  libraries  are  in  the  Main  House.  The  Boston 
Symphony  Orchestra  holds  its  rehearsals  and  concerts  in 
the  6,000-seat  Music  Shed.  The  1,200-seat  Theatre-Concert 
Hall  houses  the  Center’s  Orchestra,  the  Berkshire  Festival 
Chamber  Music  Concerts,  the  Festival  of  Contemporary 
American  Music,  composers’  forums,  and  chamber  music 
concerts.  Other  rehearsals  and  classes  are  held  in  the  Barns, 
Chamber  Music  Hall,  the  Rehearsal  Stage,  and  15  small 
studio  buildings  at  Tanglewood,  and  additional  classrooms 
at  the  Windsor  Mountain  and  Lenox  Dormitories.  More 
than  one  hundred  pianos  and  organs  for  the  use  of  the 
Center’s  membership  are  generously  provided  by  the 
Baldwin  Piano  and  Organ  Company. 

Of  special  interest  is  the  Hawthorne  Cottage,  a replica 
of  the  house  in  which  Nathaniel  Hawthorne  lived,  con- 
structed on  the  original  foundation  in  1948  through  the 
interest  of  the  National  Federation  of  Music  Clubs  and 
Guy  Patterson  Gannett. 


HOUSING  FACILITIES 

Dormitory  accommodations  for  about  two  hundred 
women  are  available  at  the  Lenox  School  and  Berkshire 
Christian  College,  and  for  several  hundred  men  and  families 
at  the  Windsor  Mountain  School.  Free  bus  transportation 
is  provided  between  the  dormitories  and  Tanglewood. 
Reservations  for  dormitory  accommodations  must  be  made 
in  advance  through  the  Center.  A deposit  of  SI 5 per  adult 
is  required  with  the  reservation  and  is  neither  refundable 
nor  credited  to  the  dormitory  charge.  The  dormitory  fee  is 
payable  in  full  in  advance  or  at  registration. 

A few  men  may  camp  at  the  Tanglewood  lakefront,  where 
tent  platforms  are  available  for  a S5  reservation  fee.  Camp- 
ers must  provide  their  own  tents  and  equipment.  No 
campsite  facilities  are  available  for  women  or  families. 
Those  interested  in  housing  outside  the  Center’s  dormitories 
or  camping  sites  in  the  Berkshire  area  should  write  to: 
Berkshire  Hills  Conference,  Pittsfield,  Massachusetts  01202. 

DORMITORY  FEES 

(in  addition  to  $15  Reservation  Fee) 


These  fees  include  housing  and  two  meals  (breakfast- 
dinner)  daily: 


Adult 

( For  Families  Only) 
Child  Under  12 

8 weeks 

$295 

$175 

6 weeks 

235 

140 

4 weeks 

160 

95 

2 weeks 

85 

55 

Preference  will  be  given  to  full-term  members  in  dormitory 
assignment  and  dormitory  regulations  will  be  sent  upon 
receipt  of  reservation. 


Following  is  a partial  list  of  chamber  music  repertoire 
offered  in  1968  subject  to  limitations  of  scheduling  and 
enrollment: 

BACH^Suite  No.  4 in  D Major;  Sonata  in  G Minor 
BARTOK:  Contrasts;  Quartets  No.  2,  No.  3;  Sonatas 
BEETHOVEN:  Piano  Trios,  Quartets,  Op.  18,  59,  74,  95, 
131, 135 

BRAHMS:  Trios,  Op.  40,  Op.  87;  Quartets,  Op.  51,  67; 
Quintets 

CORELLI:  Concerto  Grosso,  Op.  6,  No.  7 
DAHL:  Music  for  Brass;  Quintet 
DEBUSSY:  Quartet 

DVORAK:  Quintet,  Op.  77;  Sextet  in  A Major 
FAURE;  Piano  Quintet,  Op.  89 
FINE:  Partita 

FRANCK:  Piano  Quintet;  String  Quartet 
HANDEL:  Suite  in  F Major  from  The  Water  Music 
HAYDN:  Quartets,  Op.  5,  33,  50,  70,  76;  Sonatas 
HINDEMITH:  String  Quartets,  Quintet  and  Septet 
HONEGGER:  Concerto  da  Camera , Rapsodie 
MENDELSSOHN:  Piano  Trios,  Quartets,  Sextet 
MILHAUD:  Sonata 

MOZART:  Quartets  for  Strings,  Wind  Quintets,  Serenades 
PISTON:  Quartet  No.  1;  Quintet 

POULENC:  Piano  Sextet;  Sonata  for  Two  Pianos;  Trio 
PROKOFIEV:  Quintet,  Op.  39 
PURCELL:  Trio  Sonata  No.  1 in  G Minor 
RAVEL:  Quartet 

SCARLATTI:  Cantata,  Su  le  Sponde  del  Tebro 
SCHOENBERG:  Quartet  No.  3;  Wind  Quintet;  Verklarte 
Nachl,  Op.  4 

SCHUBERT:  Quartets,  Op.  99,  114,  125,  163 
SCHUMANN:  Quartets,  Piano  Quintet 
SPOHR:  Nonet 

STRAVINSKY:  L'Histoire  du  Soldat,  Octet,  Pastorale, 
Serenade 

TELEMANN:  Tajelmusik,  Production  II 

VIVALDI:  Concerto  Grosso  in  D Minor,  Op.  3,  No.  11 

WEBERN:  Das  Augenlicht 

FOREIGN  REGISTRANTS 

Many  foreign  musicians  (in  1967  about  forty-five 
from  sixteen  countries)  enroll  at  the  Center.  Applicants 
outside  the  United  States  should  consult  the  local  office 
of  the  U.  S.  Information  Agency  for  information  about 
study  grants  in  the  United  States.  Foreign  applicants 
are  eligible  for  the  Fellowship  Program. 

EMPLOYMENT 

The  full  schedule  of  the  Center  will  not  permit  mem- 
bers to  seek  outside  employment.  Members’  spouses  who 
wish  to  work  should  write:  Berkshire  Hills  Conference, 
Pittsfield,  Massachusetts  01202. 

RECREATION 

The  Berkshire  Hills  offer  a wide  variety  of  recreational 
opportunities.  Members  and  their  guests  may  use  Tangle- 
wood’s  own  lakefront  for  swimming,  boating,  picnicking, 
and  fishing,  and  members’  parties  are  held  at  the  Windsor 
Mountain  School.  Riding,  golf,  and  tennis  are  available  in 
the  area. 


ADMINISTRATION 


ERICH  LEINSDORE 
Director 

JOSEPH  SILVERSTEIN 
Chairman  of  the  Faculty 

LOUIS  SPEYER 

Assistant  Director 

GUNTHER  SCHULLER,  Head 
Contemporary  Music  Activities 

CHARLES  WILSON,  Head 
Vocal  Music  Activities 

AARON  COPLAND 
Chairman  of  the  Faculty 
Emeritus 

HARRY  J.  KRAUT 

Administrator 

DANIEL  R.  GUSTIN 
Assistant  Administrator 

ADVISORY  COMMITTEE 


REGISTRATION  AND  ENROLLMENT 


Registration  for  the  Fellowship  Program  is  held  at 
Tanglewood  during  the  two  days  before  the  opening 
date  of  June  30.  A $25  registration  fee  is  due  upon 
notice  of  acceptance  in  the  Fellowship  Program,  as  well 
as  the  programs  of  Boston  University  and  New  England 
Conservatory.  Six- week  registrants  in  the  Tanglewood 
Institute  programs  must  pay  $20,  while  registrants  for 
four  weeks  or  less  must  pay  $15.  This  fee  is  not  refund- 
able nor  applicable  to  any  other  charge.  If  a Fellow 
leaves  the  Center  for  any  reason  other  than  ill  health,  he 
•must  refund  a portion  of  his  Fellowship  stipend. 

All  members  are  expected  to  observe  the  rules  and 
policies  of  general  conduct  in  effect  at  the  Berkshire 
Music  Center. 


MAX  ARONOFF 
VICTOR  BABIN 
WILFRED  C.  BAIN 
LEONARD  BERNSTEIN 
HOWARD  BOATWRIGHT 
DUANE  A.  BRANIGAN 
JOHN  BROWNLEE 
PETER  DIAMAND 
HOWARD  HANSON 
RAYMOND  KENDALL 
WALTER  C.  LANGSAM 
PETER  MENNIN 


CHARLES  MUNCH 
LUTHER  NOSS 
MOSHE  PARANOV 
GREGOR  PIATIGORSKY 
NINO  PIRROTTA 
MARK  SCHUBART 
WILLIAM  SCHUMAN 
HAROLD  SPIVACKE 
EDWIN  E.  STEIN 
ISAAC  STERN 
CHESTER  W.  WILLIAMS 


TANGLEWOOD 

1968 

Berkshire  Music  Center  events 
All  Concerts  are  held  in  the 
Theater-Concert  Hall 

July 


July  6 (Sat.)  2:30: 
July  9 (Tues.)  8:00: 
July  11  (Thurs.)  8:00: 
July  13  (Sat.)  2:30: 
July  16  (Tues.)  8:00: 
July  17  (Wed.)  2:30: 
July  18  (Thurs.)  8:00: 
July  20  (Sat.)  2:30: 
July  23  (Tues.)  8:00: 
July  25  (Thurs.)  2:30: 
July  25  (Thurs.)  8:00: 
July  27  (Sat.)  2:30: 
July  29  (Mon.)  8:00: 
July  30  (Tues.)  8:00: 
July  31  (Wed.)  2:30: 


Faculty  Recital 
Chamber  Music 
BMC  Orchestra 
Chamber  Music 
Chamber  Music 
Youth  Concert 
BMC  Orchestra 
Vocal  Concert 
Chamber  Music 
Youth  Concert 
BMC  Orchestra 
Faculty  Recital 
Composers'  Forum 
Chamber  Music 


Youth  Concert 


August 

Aug.  1 (Thurs.)  8:00:  Vocal  Concert 


Aug.  3 (Sat.)  2:30: 

Chamber  Music 

Aug.  5 (Mon.)  8:00: 

FCM*  — BMC  Orchestra 

Aug.  6 (Tues.)  8:00: 

FCM*  — Chamber  Music 

Aug.  7 (Wed.)  8:00: 

FCM*  — BMC  Orchestra 

Aug.  8 (Thurs.)  2:30: 

Youth  Concert 

Aug.  8 (Thurs.)  8:00: 

FCM*  — Chamber  Music 

Aug.  10  (Sat.)  2:30: 

FCM*  — Faculty 
Recital 

Aug.  12  (Mon.)  8:00: 

Vocal  Concert 

Aug.  13  (Tues.)  8:00: 

Chamber  Music 

Aug.  14  (Wed.)  2:30: 

Youth  Concert 

Aug.  15  (Thurs.)  8:00: 

BMC  Orchestra 

Aug.  17  (Sat.)  2:30: 

Vocal  Concert 

Aug.  19  (Mon.)  8:00: 

Composers'  Forum 

Aug.  20  (Tues.)  8:00: 

Chamber  Music 

Aug.  22  (Thurs.)  8:00: 

Chamber  Music 

Aug.  24  (Sat.)  2:30: 

BMC  Orchestra 

*FCM  — Festival  of  Contemporary  Music  presented  by 
the  Berkshire  Music  Center  in  cooperation  with  the 
Fromm  Music  Foundation. 
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REVISED 


TANGLEWOOD 
August  1968 

Berkshire  Music  Center  events 
All  Concerts  are  held  in  the 
Theater-Concert  Hall 


Aug. 

1 (Thurs. 

) 8:00: 

Aug. 

3 (Sat.) 

2:30: 

Aug. 

4 (Sun.) 

8:00: 

Aug. 

5 (Mon.) 

8:00: 

Aug. 

6 (Tues.) 

8:00: 

Aug. 

7 (Wed.) 

8:00: 

Aug. 

8 (Thurs.) 

2:30: 

Aug. 

8 (Thurs.) 

8:00: 

Aug.  10  (Sat.)  2:30: 
Aug.  12  (Mon.)  8:00: 
Aug.  13  (Tues.)  8:00: 
Aug.  15  (Thurs.)  2:30: 


BMC  Orchestra 
Charles  Wilson,  Conductor 

Chamber  Music 

FCM*—  Electronic  Music 

FCM*—  BMC  Orchestra 
Gunther  Schuller,  Conductc 

FCM*—  Chamber  Music 

FCM*—  BMC  Orchestra 
BMC  Opera 

Erich  Leinsdorf,  Conductor 
Youth  Concert 
FCM*—  Chamber  Music 
FCM*-  Faculty  Recital 
Vocal  Concert 
Chamber  Music 
Youth  Concert 


Aug.  15  (Thurs.)  8:00.  Composers'  Forum 
Aug.  17  (Sat.)  2:30:  BMC  Orchestra 
Aug.  19  (Mon.)  8:00:  Vocal  Concert 


Aug.  21  (Wed.)  8:00.  Chamber  Music 

Aug.  22  (Thurs.)  8:00:  Vocal  and  Opera  Concert 

Aug.  24  (Sat.)  2:30:  BMC  Orchestra 

Aaron  Copland,  Conductor 


FCM  Festival  of  Contemporary  Music 
presented  by  the  Berkshire  Music  Center  in 

Foundation0"  "'th  the  Fr°mm 


The  Trustees  of  tl  le  Boston  Symphony  Orchestra 
f ,nc]i  Lemsdorf,  M usic  Director, 
the  faculty,  and 

The  Trientls  of  3\usic  at  Tanglewood 
reejuest  the  honour  ol  your  presence  at  the 
Opening  I exercises  ol  the  Twenty-Six  «l»8  cason 

of  the 

Berhshire  M usic  C’cnter 
in  the  Theatre 
at  Tamg'lcwood 
Lenox,  M assachusetts 
Sunday,  June  thirtieth,  nineteen  sixt  v-cig'ht 

at  three  o cloch  in  the  afternoon 


Tea  wi  1!  Le  served  in  flic  Garde 

following'  flic  Fl> 


jxercises 


\ 


Auditioned 


Fasten  small 
photograph  here. 
(Optional) 


Please  carefully  fill  out  both 
sides  with  ink,  or  typewriter. 


AM  portionsof  this  application  must 
be  completed  before  it  will  be 
considered. 


NAME: 


19  6 8 

June  30  to  August  25 

BERKSHIRE  MUSIC  CENTER 

ERICH  LEINSDORF,  Director 

FELLOWSHIP  PROGRAM 

APPLICATION  FOR  ADMISSION 

from  September  1 to  June  10:  Symphony  Hall,  Boston,  Mass.  02115 
from  June  10  to  August  29:  Tanglewood  - Lenox,  Mass.  01240 

DATE : 


Accepted 


Registered 


Registration  § 


(Please  do  not  write  inspacesabove.) 


Last 


First 


Middle 


PRESENT  OR  SCHOOL  ADDRESS:. 


No. 


Street 


UNTIL: 


Month 

PERMANENT  ADDRESS:. 


Dcte 


City 


State 


Zip  Code 


No. 


Street 


City 


Age: 


Date  of  Birth: 


State  Zip  Code 

Sex:  Male  □ Female  □ Married  □ Single  □ 


If  you  are  a member  of  the  American  Federation  of  Musicians,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 

FELLOWSHIP  PROGRAM 


Associate 
Fellow  Fellow 


Associate 
Fellow  Fellow 


Associate 
Fellow  Fellow 


Associate 
Fellow  Fellow 


Instrumental  Q 


□ 


Composition  □ Q Keyboard  Q □ 

Applications  for  the  Fellowship  Program  close  April  15. 


Vocal  □ 


□ 


Instruments: Voice:  

GENERAL  INFORMATION:  Have  you  ever  applied  for  admission  before?  Yes  No  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □ No  □ Year 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  □ No  □ 

COUNTRY  OF  BIRTH: CITIZENSHIP:  

PRESENT  OCCUPATION: 

Please  state  briefly  why  you  wish  to  attend  the  Berkshire  Music  Center,  and  give  any  other  information  which  you  feel  might  be 
helpful  in  evaluating  your  application.  (Use  additional  paper,  if  necessary.) 


This  Form  fully  completed  is  required  before  an  applicant  may  be  considered  for  admission. 

A registration  fee  of  $25  is  due  upon  receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against 
any  other  charges.  For  information  on  charges,  consult  the  catalog  of  the  Berkshire  Music  Center. 


AUDITION  REPORT:  Place  Date 

EVALUATION: 

Selections: 

Tape  Recording: 

(Please  do  not  write  in  spaces  above.) 

(Please  do  not  write  in  spaces  above.) 

NAME: 


Lost 


First 


Middle 


MUSICAL  EXPERIENCE  and  EDUCATION 


Please  fill  in  all  sections  applicable  to  the  kinds  of  musical  performance  in  which  you  have  training  or  are  experienced.  Use 
additional  sheets,  if  necessary. 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION  ^ 

"school,  College  or  University  Teacher  (in  Music)  Course  Dates 


INSTRUMENTAL  MUSIC  — What  instruments  do  you  play?  (Indicate  subsidiary  instruments,  e.g.,  viola  da  gamba,  English  horn,  etc.) 

(Please  check  proficiency) 

Instrument  Advanced  Intermediate  Beginner 


What  orchestral  music  have  you  performed,  and  where? 


What  chamber  music  have  you  performed,  and  where? 


VOCAL  MUSIC  — What  solo  voice  music  have  you  performed?  Voice: 


In  what  circumstances  (give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  Q No  [J  If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  (if  any),  giving  dates  and  performers:  (Please  indicate  which  works  are  published 
and  by  whom.) 


TEACHING 

Please  give  a short  resume  of  your  training  and  experience  in  the  teaching  of  music. 


PRINTED  IN  U.S.A. 


BOSTON  UNIVERSITY 


YOUNG  ARTIST 


AT 

TANGLEWOOD 

JUNE  30 -AUG.  25,  1968 
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BOSTON  UNIVERSITY 
at  TANGLEWOOD 


PIANO  SEMINARS 

JUNE  30- JULY  27,  1968 
JULY  27 -AUGUST  25,  1968 
BERKSHIRE  MUSIC  CENTER 


: 


‘ 


r 


'a  program , not  only 
of  instruction , but  of 
close  collaboration 
between  various 
practicing  artists 
and  students 
in  the  theatre" 

HAROLD  CLURMAN 


Boston  University 
atTanglewood 


Programs  in 

WRITING  FOR  THEATRE 
SEMINAR  IN  THEATRE 
ACTING 

DANCE  AND  MOVEMENT 
June  30  - August  10, 1968 
Berkshire  Music  Center 


BOSTON  UNIVERSITY 
IN  CONJUNCTION  WITH  THE 
BERKSHIRE  MUSIC  CENTER, 

OFFERS  A SUMMER  PROGRAM  IN 
THEATRE  AND  DANCE 
June  30  - August  10, 1968 

Symposium- Workshop 
for  Playwrights 

For  the  third  summer  season,  the  University  is 
gathering  together  a group  of  four  writers  with 
promising  scripts  who  will  be  in  residence  for 
four  weeks.  Under  the  direction  of  Mr.  Robert 
Lewis,  noted  director  and  teacher,  they  will 
constitute  a symposium  concerned  with 
effective  writing  for  the  stage. 

The  writers  will  see  portions  of  their  works, 
representing  a variety  of  theatrical  writing 
problems,  placed  in  rehearsal  with  a company 
of  experienced  actors.  Emphasis  will  be  upon 
criticism  and  refinement  from  the  writer's 
point  of  view.  Audiences  will  be  invited  to 
rehearsals  and  presentations  of  the  works 
in  progress. 

Formal  and  informal  discussions  concerning 
writing  and  the  theatre  will  involve  the  play- 
wrights with  Mr.  Lewis,  William  Gibson  and 
Elliot  Norton. 

In  past  years,  directors  working  with  the  sym- 
posium have  included  Lloyd  Richards,  Gene 
Frankel,  Alvin  Epstein,  and  Harold  Clurman. 

Participation  in  the  1968  Symposium-Workshop 
is  by  invitation  of  Boston  University  and  is 
not  open  to  application. 


Seminar  in  Theatre 


Serious  students  of  the  theatre  are  invited  to 
participate  in  a program  of  observation,  discus- 
sion and  practice  surrounding  the  Playwright's 
Symposium-Workshop.  The  Seminar  will  focus 
upon  the  "shaping"  of  the  play  for  the  stage, 
and  is  directed  to  the  interests  and  needs  of 
students,  teachers,  directors,  and  observers  of 
the  theatre  at  a variety  of  levels  of  experience. 

PRINCIPAL  FEATURES: 

— Planned  program  of  daily  lectures  and 
discussions  relating  to  various  aspects  of 
theatrical  writing  and  production,  with  atten- 
tion to  the  activities  of  the  director,  the  actor, 
and  all  of  the  theatre  artists. 

— Observation  of  the  Playwright's  Symposium- 
Workshop  rehearsals  and  conferences  in  which 
new  materials  will  be  staged  and  refined  under 
the  direction  of  Mr.  Lewis  and  the  other 
directors-in-residence. 

— Exercises  and  activities  to  put  into  practice 
the  techniques  discussed  and  observed. 

The  Seminar  will  be  conducted  by  the  Theatre 
Division  faculty  of  Boston  University's  School 
of  Fine  and  Applied  Arts,  together  with  Messrs. 
Lewis,  Gibson  and  Norton.  Directors  for  the 
Symposium-Workshop  and  visiting  artists  will 
serve  as  resource  personnel. 

The  Seminar  is  offered  for  three  semester-hours 
of  credit  at  either  the  Graduate  or  Undergrad- 
uate level. 

Participation  in  the  Seminar  is  open  to  all 
students  of  the  Theatre,  and  in  particular  to 
teachers  and  directors  who  have  had  at  least 
two  years  of  college  study,  theatrical  training, 
or  similarly  pertinent  experience. 


BM 


Dance  and  Movement 


WORKSHOP  ON  MOVEMENT  FOR  THE  ACTOR 

Designed  to  give  the  teacher  of  acting  a point 
of  view  and  method  for  teaching  movement  to 
the  actor,  and  to  help  the  actor  achieve 
physical-emotional  freedom  and  discipline. 
Structured  improvisation  and  problem-solving, 
using  the  elements  of  space,  rhythm  and  energy; 
movement  studies  to  develop  kinesthetic 
awareness;  techniques  to  build  a stronger, 
more  flexible  body;  relationship  of  movement 
and  the  spoken  word;  mime. 

DANCE  WORKSHOP 

The  physical,  kinesthetic,  and  imaginative 
training  of  the  dancer.  Practice  of  modern  and 
ballet  technique;  structured  improvisations; 
studies  in  the  compositional  elements  of  time, 
space  and  energy.  Solo  and  group  composition. 
Mime.  Analysis,  rehearsal,  and  stage  perform- 
ance of  dance  works  choreographed  by  the 
faculty. 

WORKSHOP  FOR  TEACHERS  OF  DANCE 

Study  of  technique,  improvisation  and  compo- 
sition as  basic  materials  of  teaching.  Considera- 
tion of  methods  and  problems  in  regard  to 
different  age  levels.  Development  of  a unified 
point  of  view  and  philosophy  of  teaching  dance. 

Advanced  students  will  have  the  opportunity 
of  appearing  in  performances  at  the  conclusion 
of  the  six-week  session. 

The  Dance  and  Movement  Workshop  will  be 
directed  by  Joseph  Gifford  of  the  Boston 
University  faculty,  assisted  by  Guest-Artist  Mary 
Anthony  and  teaching-associate  Meli  Davis. 

Three  credits  at  the  graduate  or  undergraduate 
level  may  be  earned  in  each  of  these  courses. 


Acting 


ADVANCED  ACTING  WORKSHOP 

For  selected  student  nonprofessional  actors. 
Attention  to  advanced  acting  problems.  Oppor- 
tunity to  audition  for  the  acting  company 
servicing  the  rehearsal  and  performance 
aspects  of  the  Playwright's  Workshop.  Work  on 
the  individual  problems  of  the  actor. 

ACTING  WORKSHOP 

Open  to  university  students  at  junior  level  or 
above.  The  basic  study  of  organic  relations  of 
self  and  role;  use  of  improvisation  — free  and 
in  relation  to  text;  use  of  actor's  score. 

Both  of  these  acting  classes  will  be  conducted 
by  Theodore  Kazanoff  of  the  Boston  University 
faculty,  with  assistance  from  Mr.  Lewis  and  the 
resident  directors. 

Either  of  these  courses  may  be  taken  for  three 
semester-hours  of  credit. 


Students  will  enjoy  the  privilege  of 
admission  to  all  the  rehearsals  and  concerts 
of  the  Boston  Symphony  Orchestra , and  other 
musical  events  at  the  Berkshire  Music  Center. 


INFORMATION 

Location 

Boston  University's  programs  in  Theatre  and  Dance  will  be 
based  on  the  properties  of  the  Windsor  Mountain  School 
and  the  Lenox  School  in  the  town  of  Lenox,  close  to  the 
Tanglewood  grounds. 

Many  of  the  performance  activities  of  the  program  will  use 
the  new  theatre  at  the  Windsor  Mountain  School. 

Classrooms,  living  quarters  and  dining  facilities  are  located 
close  to  the  Concert  Halls  and  Theatres.  The  extensive 
grounds  of  Tanglewood,  and  of  the  school  properties  used 
for  this  program,  provide  the  environment  of  a gracious 
country  estate. 

Members  of  the  theatre  and  dance  programs  will  enjoy  the 
privilege  of  admission  to  all  the  rehearsals  and  concerts  of 
the  Boston  Symphony  Orchestra,  and  other  musical  events 
at  the  Berkshire  Music  Center. 

Fees 

Tuition  and  related  fees  total  $250  for  each  three-credit- 
hour  course.  Room  and  board  charges  for  six  weeks  will 
be  $235. 

Dates 

Each  course  will  run  for  six  weeks:  June  30  through  August 
10.  Applications  will  be  accepted  until  May  15.  Enrollment 
is  limited  in  all  classes. 

For  additional  information  and  application  forms,  please 
write:  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE, 
Dept.  TD,  School  of  Fine  and  Applied  Arts,  855  Common- 
wealth Avenue,  Boston,  Massachusetts  02215 

STAFF 

DIRECTOR  OF  THE  SYMPOSIUM 

ROBERT  LEWIS  has  made  important  contributions  to  the 
American  theatre  as  actor,  director,  producer,  writer  and 
teacher  since  the  early  days  of  the  Croup  Theatre  where 
he  first  appeared  as  an  actor  in  "Golden  Boy"  and  "Men 
in  White."  His  credits  as  a director  include  "The  Happy 
Time,"  "The  Grass  Harp,"  "Witness  for  the  Prosecution," 
"Brigadoon,"  "Regina,"  "Enemy  of  the  People,"  and  "Can- 
dide."  He  received  the  New  York  Drama  Critics  Award  for 
his  direction  of  "Teahouse  of  the  August  Moon."  In  addi- 
tion to  work  in  films  and  television,  he  has  been  director 
and  teacher  for  the  Lincoln  Center  Repertory  Company,  the 
Yale  Drama  School,  and  Sarah  Lawrence  College.  He  was 


director  of  the  Group  Theatre  Studio,  and  was  co-founder 
of  the  Actors  Studio.  He  is  the  author  of  "Method  or 
Madness." 

GUEST-ARTISTS  AND  FACULTY 

MARY  ANTHONY,  who  directs  the  Mary  Anthony  Dance 
Theatre  and  Studio,  has  appeared  in  the  dance  concert 
world,  on  Broadway,  and  on  television.  She  has  choreo- 
graphed works  for  production  in  New  York,  London,  and 
Rome.  Her  credits  include  "Up  in  Central  Park,"  "Rip  Van 
Winkle,"  and  "Touch  and  Go."  She  has  taught  Master 
Classes  and  courses  in  colleges  throughout  the  U.S.  and 
abroad.  Her  outstanding  compositions  include  "The  Purifi- 
cation," " Blood  Wedding,"  and  "Riders  to  the  Sea." 

MELI  DAVIS  had  early  training  in  technique  with  Martha 
Graham,  Agnes  De  Mille,  Hanya  Holm,  and  Doris 
Humphrey,  with  whom  she  also  studied  choreography.  Her 
training  in  mime  was  with  Louise  Gifford  and  Jacques 
LeCoq.  She  has  appeared  extensively  in  concert  in  the 
East,  both  as  a dancer  and  mime. 

WILLIAM  GIBSON  is  author  of  "Two  for  the  Seesaw," 
"Dinny  and  the  Witches,"  and  "The  Miracle  Worker,"  the 
latter  for  both  stage  and  television. 

JOSEPH  GIFFORD  is  a former  member  of  the  Humphrey- 
Weidman  Dance  Company  and  assistant-teacher  to  Doris 
Humphrey  in  her  composition  and  repertory  classes.  He 
was  director  and  choreographer  for  the  Joseph  Gifford 
Dance  Theatre  and  for  off-Broadway  productions.  He  has 
taught  extensively  in  this  country  and  in  England,  and  has 
given  master  classes  and  summer  courses  in  Germany, 
Switzerland,  Holland,  Denmark,  Finland  and  Poland. 

TED  KAZANOFF  has  studied  professionally  at  the  American 
Theatre  Wing,  Berghof  Studio  and  with  Paul  Mann.  He  has 
acted  in  Broadway  productions,  Actors  Workshop,  the 
Hofstra  Shakespeare  Festival,  the  Bennington  Resident 
Theatre,  as  well  as  at  Smith  College,  and  in  San  Francisco. 
He  has  directed  off  Broadway,  at  the  Charles  Playhouse 
Studio,  and  for  community  and  university  theatres. 

JAMES  NICHOLSON  was  Technical  Director  and  Produc- 
tion Manager  at  the  Pittsburgh  Playhouse.  Then  he  worked 
as  Stage  Director  and  Assistant  to  the  Producer  at  the 
Virginia  Museum  of  Fine  Arts,  and  later  was  a director  for 
the  Poets  Theatre  in  Cambridge.  At  Boston  University,  he 
is  responsible  for  production  management  and  lighting. 

ELLIOT  NORTON  is  theatre  critic  of  the  Boston  Record 
American,  commentator  on  his  own  weekly  educational- 
television  series,  and  lecturer  in  dramatic  literature  at 
Boston  University. 


Students  in  the  summer  program  in  drawing 
and  painting  will  enjoy  the  privilege  of 
admission  to  all  the  rehearsals  and  concerts 
of  the  Boston  Symphony  Orchestra,  and  other 
musical  events  at  the  Berkshire  Music  Center. 


Boston  University 
at  Tanglewood 


PROGRAMS  IN 
DRAWING  & PAINTING 
June  30  —August  25, 1968 
Berkshire  Music  Center 


BOSTON  UNIVERSITY 
IN  CONJUNCTION  WITH  THE 
BERKSHIRE  MUSIC  CENTER 
OFFERS  A SUMMER  PROGRAM 
IN  DRAWING  AND  PAINTING 

JUNE  30 -AUGUST  25 


At  the  invitation  of  the  Berkshire  Music 
Center,  Boston  University's  Division  of  Art 
offers  a program  in  art  running  concurrently 
with  the  Tanglewood  programs,  and  making 
use  of  the  Music  Center  facilities.  The 
courses  of  instruction  will  be  on  two  levels  — 
Basic  and  Advanced.  Each  level  will  provide 
instruction  in  Drawing  and  Painting. 

Resident  faculty  will  include  the  distin- 
guished artists  Lennart  Anderson,  Herbert 
Katzman,  and  Morton  Sacks.  A series  of 
visiting  critics  will  join  the  Summer-School 
faculty  in  weekly  lectures,  seminars  and 
group  critiques.  Among  the  participating 
guests  will  be  the  noted  artists  Leon  Kroll 
and  Vaclac  Vytlacil. 

The  School  will  run  for  eight  weeks  on  a 
full-time  basis,  and  is  open  to  any  serious 
student  on  the  college  level.  Exceptionally 
qualified  high-school  students  will  also  be 
considered  for  acceptance.  Either  program 
level  of  courses  may  be  taken  for  six 
college  credits. 

Each  applicant  for  admission  is  required  to 
submit  a portfolio  of  his  work.  This  is  one 


means  of  evaluating  the  student's  art 
background,  interest,  and  previous  study. 
Portfolios  may  be  received  from  April  10  to 
May  1.  They  will  be  returned,  Railway 
Express  collect,  and  the  applicant  will  be 
notified  as  to  acceptance  and  placement 
by  May  13.  Since  enrollment  is  limited, 
the  accepted  applicant  must  confirm  his 
enrollment  in  writing  by  May  20  to 
guarantee  a place.  Qualified  applicants 
submitting  portfolios  after  May  1 will  be 
accepted  only  if  there  is  still  a vacancy 
in  the  courses. 

Portfolios  should  be  sent  to  the  address 
indicated  below.  They  must  be  clearly 
marked  with  a return  address. 

For  additional  information  and  application 
forms,  please  write: 

BERKSHIRE  MUSIC  CENTER  ART  PROGRAM 
BOSTON  UNIVERSITY  SCHOOL  OF 
FINE  AND  APPLIED  ARTS 

855  COMMONWEALTH  AVENUE 
BOSTON , MASSACHUSETTS  02215 


Boston  University's  Summer  Art  School , 
as  well  as  the  Boston  University  programs 
in  Theatre,  Dance  and  Music,  will  be  located 
on  the  properties  of  the  Windsor  Mountain 
School  and  the  Lenox  School  in  the  town  of 
Lenox,  close  to  the  Tanglewood  grounds. 

Students  in  the  Summer  Art  School  will  have 
the  privilege  of  attending  all  events  at 
Tanglewood,  and  will  also  have  available 
many  of  the  activities  of  these  other 
Boston  University  programs. 

Classrooms,  living  quarters  and  dining 
facilities  are  located  close  to  Concert  Halls 
and  Theatres.  The  extensive  grounds  of 
Tanglewood,  and  of  the  school  properties 
used  for  this  program,  provide  the  environ- 
ment of  a gracious  country  estate. 

Tuition  and  related  fees  total  $480  for  the 
full  eight-week  program  on  either  level. 
Room  and  board  charges  for  the  same 
period  will  be  $295. 


SUMMER  AT  TANGLEWOOD 


The  world  renowned  Berkshire  Music  Center 
is  the  summer  home  of  the  Boston 
Symphony  Orchestra  where  eight  weeks  of 
concerts,  rehearsals  and  study  of  music 
take  place  annually.  The  Music  Center  is 
located  on  the  210-acre  Tanglewood  estate 
overlooking  Lake  Mahkeenac,  near  Lenox 
and  Stockbridge,  in  the  Berkshire  Hills  of 
western  Massachusetts. 

Amid  formal  gardens,  hemlock  hedges, 
tall  pines  and  great  lawns,  the  Boston 
Symphony  presents  the  Berkshire  Festival 
concerts,  and  maintains  the  Music  Center  — 
the  only  such  enterprise  operated  by  a 
major  orchestra.  Erich  Leinsdorf,  conductor 
of  the  Orchestra,  will  be  in  his  sixth  year 
as  director  of  the  Center. 

In  the  belief  that  the  arts  do  not  thrive 
independently,  but  flourish  under  the 
stimulation  of  mutual  appreciation, 

Mr.  Leinsdorf  and  the  Music  Center  have 
invited  Boston  University's  School  of  Fine 
and  Applied  Arts  to  coordinate  activities  in 
the  areas  of  Art,  Music,  and  Theatre. 


BOSTON  UNIVERSITY 
at  TANGLEWOOD 


VOICE  SEMINAR 

JUNE  30 -AUGUST  25,  1968 
BERKSHIRE  MUSIC  CENTER 


Workshop  and  Master  Class  for 
Students  and  Teachers  of  Voice 
Mac  Morgan,  Chairman 


A concentrated  study  and  performance  of  recital  reper- 
toi re  with  two  weeks  devoted  to  each  area  listed  below. 
At  the  conclusion  of  each  unit  of  study,  the  artist-faculty 
member  specializing  in  that  area  will  meet  with  the 
seminar  for  special  sessions. 

CONTEMPORARY  AMERICAN 
SONG  — Wilma  Thompson 

Problems  of  preparing  and  programming  contemporary 
American  song  literature. 

ITALIAN  REPERTOIRE  — 

Chloe  Owen 

Standard  Italian  repertoire  including  arias  and  Italian 
ai  t songs ; the  problems  of  preparation  with  an  emphasis 
on  style. 

GERMAN  LIEDER  — Mary  Davenport 

Comparison  of  selected  German  texts  as  treated  by 
different  composers;  their  value  and  importance  in  the 
recital  repertoire. 

FRENCH  REPERTOIRE  — 

Robert  Gartside 

The  problems  Americans  must  solve  in  singing  the 
hrench  song  repertoire;  concentrated  study  of  the  sonsrs 
of  Faure.  6 

Vocal  soloists  appearing  with  the  Boston  Symphony  at 
I anglewood  will  be  guests  at  the  Seminar.  Classes  will 
meet  seven  hours  each  week.  At  the  end  of  each  four- 
vveek  period,  members  of  the  Voice  Seminar  will  have 
the  opportunity  of  singing  in  a recital  with  other  stu- 
dents at  Tanglewood. 

Six  semester  credits  Tuition  : $480.00 

Room  and  Board  Charges:  $295.00 

Acceptance  in  the  Seminar  will  be  based  on  either  live 
audition  in  Boston,  or  by  a tape  recording.  For  this,  at 
least  three  songs  must  be  presented  from  the  areas  of  the 
repertoire  to  be  covered  during  the  summer.  Students 
must  be  19  years  of  age  or  older. 

Everyone  enrolled  has  the  privilege  of  attending  rehears- 
als and  performances  by  the  Boston  Symphony  Orchestra, 
and  other  events  at  Tanglewood. 

The  Boston  University  Tanglewood  Institute  also  offers 
two  I ■ lano  Seminars,  a Workshop  in  Ensemble  Literature 
and  Performance,  Seminars  in  Composition  and  Orches- 
tration, and  a General  Seminar  in  Music.  In  addition 
there  are  programs  in  Art,  Theatre  and  Dance. 


Voice  Department  Faculty 
School  of  Fine  and  Applied  Arts,  Boston  University 


MAC  MORGAN,  baritone,  Department  Chairman  and  Asso- 
ciate Professor,  graduated  frotm  the  Eastman  School  of  Music 
and  also  received  an  Artist  Diploma  there.  He  taught  at  the 
New  England  Conservatory  of  Music  before  coming  to  Boston 
University.  He  has  sung  with  the  major  symphony  orchestras 
and  in  recital  throughout  the  United  States  and  Canada.  Impor- 
tant roles  in  the  musical  theatre  have  been  with  the  Goldovsky 

Srcw  ntre’  New  York  city  °Pera'  and  the  NBC  and 
NBC-TV  Opera  Companies.  In  addition,  there  have  been  many 
radio  and  television  engagements  and  recordings 

MARY  DAVENPORT,  contralto,  studied  at  the  Curtis  Insti- 
tute of  Music  with  Elizabeth  Schumann,  at  the  University  of 
London,  and  the  Royal  College  of  Music.  Solo  recitals  "and 
engagements  with  major  orchestras  have  taken  her  throughout 
the  - nited  States  and  Europe.  For  many  years  she  sang  at  the 
Opera  in  Zurich,  and  made  guest  appearances  in  Berlin. 
Barcelona,  and  at  other  European  theatres.  She  became  asso- 
ciated with  the  role  of  Madame  Flora  in  “The  Medium”  during 
a run  on  Broadway  and  a nation-wide  tour. 

ROBERT  GARTSIDE,  tenor,  was  a National  Scholar  at 
Harvard  University  while  completing  his  undergraduate  work 
After  receiving  his  Master’s  degree  there,  he  became  associate 
conductor  of  the  Harvard  Choir,  Glee  Club,  and  the  Radcliffe 
Lhoral  Society  Early  performances  under  the  direction  of 
Charles  Munch  Paul  Hindemith,  and  Serge  Koussevitzkv 
brought  him  to  the  attention  of  Gerard  Souzay.  He  then  went 
to  France  to  study  with  Pierre  Bernac  and  Francis  Poulenc. 

Y ith  these  musicians  as  mentors,  he  had  an  extensive  recital 
and  oratorio  career  in  Europe,  where  he  also  began  teaching. 
CHLOE  OWEN,  soprano,  is  an  alumna  of  the  University  of 
Chattanooga  and  the  Peabody  Conservatory  in  Baltimore.  Tours 
"ith  Community  Concerts  led  her  to  follow'  a career  of  opera 
oratorio,  and  recitals  in  Europe,  where  she  also  studied  with 
Hans  Hotter.  She  sang  at  the  Bern  Stadttheater,  the  Salzbure 
Festival,  and  the  Festival  of  Two  Worlds  at  Spoleto,  Italy 
While  in  Europe,  she  recorded  for  Telefunken-Decca.  Her  most 
recent  success  was  in  Janacek’s  “Jenufa”  with  the  Little  Orches- 
tra Society  in  New  York. 

WILMA  THOMPSON,  mezzo-soprano,  received  her  Bachelor’s 
and  Master’s  degrees  from  Boston  University,  where  she  is  now 
an  Associate  Professor.  Her  voice  teacher  was  H.  Wellington 
Smith,  and  she  has  coached  extensively  with  Paul  Ulanowskv. 
She  has  given  recitals  in  New  York,  Washington,  and  Boston 
"e  1 Vrappearing  on  radio  and  television.  - * 


le  New  England 
Conservatory 
Institute  at 


THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Gunther  Schuller,  President,  is  pleased  to  announce 
A distinguished  Summer  Program 
in  Music  Education  and  Contemporary  Music 
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Gunther  Schuller 
President , 

The  New  England 
Conservatory  ol  Music 


Donald  Harris 


Gunther  Schuller,  one  of  the  leading  com- 
posers, conductors,  and  teachers  in  the 
United  States  today,  has  throughout  his 
career  maintained  an  active  interest  in  the 
problems  of  music  education  and  its  role  in 
the  musical  structure  of  contemporary 
America.  His  recent  participation  in  the 
Tanglewood  Symposium,  "Music  in  American 
Society”,  his  many  years  of  radio  broadcasting 
and  lecturing  both  to  high  school  and  college 
audiences,  are  only  a partial  indication  of  his 
deep  concern  to  present  contemporary  music 
to  the  largest  possible  audience.  As  acting 
head  of  contemporary  musical  activities  at 
the  Berkshire  Music  Center  (Tanglewood) 
where  he  succeeded  Aaron  Copland,  this 
viewpoint  has  remained  of  paramount  im- 
portance to  his  philosophy.  This  philosophy  is 
not  limited  to  contemporary  music,  however, 
but  includes  an  equally  active  interest  in  jazz 
and  music  of  non-Western  cultures.  Mr 
Schuller,  in  addition  to  directing  the  New 
England  Conservatory,  is  currently  active 
as  a guest  conductor  of  major  orchestras 
both  here  and  abroad,  including  those  of 
Berlin,  Paris,  the  BBC,  Los  Angeles,  Cleve- 
land, New  York,  Baltimore,  and  the  Boston 
Symphony  Orchestra.  The  recent  success 
of  his  opera,  The  Visitation,  in  Hamburg,  San 
Francisco,  and  London  is  one  of  the  signifi- 
cant events  in  contemporary  music  today.  His 
composition  Triplum,  commissioned  by  the 
New  York  Philharmonic  for  its  125th 
anniversary  and  conducted  by  Leonard 
Bernstein,  is  the  latest  of  many  recordings 
of  Mr.  Schuller’s  extensive  and  varied  output 
which  spans  the  whole  breadth  of  American 
music  from  chamber  music  through  opera, 
jazz,  symphonic  music  and  concerti.  This 
year  Oxford  University  Press  is  publishing 
his  second  book  entitled  Early  Jazz:  Its 
Roots  and  Musical  Development.  Mr.  Schuller 
is  a member  of  the  National  Institute  of 
Arts  and  Letters. 


Donald  Harris  received  the  Bachelor  of 
Music  (1952)  and  Master  of  Music  (1954) 
degrees  from  the  University  of  Michigan 
where  he  majored  in  composition  and  was 
a student  of  Ross  Lee  Finney.  Other  principal 
teachers  were  Max  Deutsch  in  Paris  and  Paul 
Wilkinson  in  St.  Paul,  Minnesota.  He  has 
been  a recipient  of  a Fulbright  Scholarship, 
Guggenheim  Fellowship,  the  Prince  Rainier 
of  Monaco  Composition  Prize,  and  the 
Louisville  Orchestra  Award.  His  compositions 
have  been  performed  by  the  two  principal 
orchestras  of  the  French  radio,  the  Strasbourg 
Orchestra,  the  Biennale  de  Paris,  and  on  the 
BBC,  as  well  as  in  many  parts  of  the  U.S., 
including  the  Seattle  Symphony  and  the  Fes- 
tival of  Contemporary  American  Music  at 
Tanglewood  (1965).  A resident  of  Paris  for 
the  past  13  years  prior  to  joining  the  New 
England  Conservatory  administration,  Mr. 
Harris  served  from  1965-1967  as  Music  Con- 
sultant to  the  United  States  Information  Ser- 
vice in  Paris  where  he  lectured  and  produced 
festivals  and  concerts  of  American  music. 

Mr.  Harris  is  Assistant  to  President  Schuller 
for  Academic  Affairs. 


Harvey  Phillips  has  served  as  Adminis- 
trative Assistant  to  Julius  Bloom  at  Rutgers 
University  and  was  Vice  President  of  Mentor 
Music,  Inc.,  as  well  as  of  Wilder  Music,  Inc., 
Twentieth  Century  Innovations,  Inc.,  and 


Harvey  Phillips 


Brass  Artists  Incorporated.  Mr.  Phillips  is 
considered  to  be  the  nation's  outstanding 
tuba  soloist,  and  has  been  referred  to  by  the 
press  as  "Paganini  of  the  tuba."  His  ad- 
vanced musical  training  was  pursued  at  both 
the  Juilliard  School  of  Music  and  the  Man- 
hattan School  of  Music.  Mr.  Phillips  has  re- 
corded for  every  major  record  label  and  is 
a solo  recording  artist  for  Crest  Records. 
Several  of  his  former  professional  positions 
include  the  New  York  City  Ballet  Orchestra, 
The  Bell  Telephone  Hour  Orchestra,  Voice 
of  Firestone  Orchestra  and  the  New  York 
Brass  Ouintet,  of  which  he  was  a founding 
member.  His  many  lectures  and  clinics  on 
brass  music  throughout  the  U.S.  have  made 
him  an  authority  in  the  field.  Mr.  Phillips  is 
Assistant  to  President  Schuller  for  Financial 
Affairs. 


Herbert  Alper 


Herbert  Alper  is  noted  for  his  exploratory 
work  with  music  teachers  and  students  at  all 
grade  levels  which  incorporates  composition 
with  20th  Century  techniques  as  part  of  the 
process  of  music  education.  He  is  a special 
consultant  to  the  U.S.  Department  of  Health, 
Education,  and  Welfare  and  also  has  served 
as  a consultant  to  the  Office  of  the  President 
of  the  United  States.  Besides  several  published 
articles,  a report  of  his  work  done  under  a Ford 
Foundation  Grant  is  included  in  the  Contem- 
porary Music  Project  entitled  "Experiments  in 
Musical  Creativity."  In  1962  he  was  one  of 
sixteen  music  educators  from  the  Northeast 
to  receive  a fellowship  from  the  American 
Council  of  Learned  Societies  and  attend  a 
seminar  at  Bennington  College  for  concen- 
trated study  in  adapting  20th  Century  theoreti- 
cal thought  and  its  ramifications  to  the  world 
of  music  education.  The  following  year,  he  was 
one  of  thirty  composers,  teachers,  and  writers 
to  be  assembled  by  the  U.S.  Office  of  Educa- 
tion to  participate  at  Yale  University  in  a 
seminar  on  the  needs  and  goals  of  music 
education.  Having  served  as  District  Super- 
visor of  Music  at  the  Farmingdale,  Long  Island 
Public  Schools  from  1959  to  1967,  Mr.  Alper  is 
now  Chairman  of  the  Department  of  Music 
Education  at  the  New  England  Conservatory 
of  Music. 


Rc 


David  Baker 


David  Baker,  trombonist,  cellist,  composer, 
teacher,  author,  and  arranger,  is  typical  of 
today's  gifted  musicians  who  are  equally  at 
home  in  the  realms  of  jazz  and  "serious" 
music.  Having  been  trombonist  with  Stan 
Kenton,  Maynard  Ferguson,  Lionel  Hampton, 
Buddy  Johnson,  Quincy  Jones,  Fred  Dale, 
Harold  Land,  the  Curtiss  Counce  Orchestra 
and  the  George  Russell  and  Wes  Montgomery 
sextets,  Mr.  Baker  has  also  been  a member 
of  the  Indiana  University  Philharmonic  and 
Opera  Orchestras,  Wind  and  Brass  Ensembles, 
and  the  Butler  University  Orchestra,  Band, 
and  Brass  Ensemble,  the  Jefferson  City, 
Missouri  and  Indianapolis  Civic  Symphony 
Orchestras,  and  the  Indiana  Central  College 
String  Quartet.  His  recordings  on  Decca, 
Riverside,  MGM,  Atlantic,  Isis,  and  E.S.P. 
labels,  either  of  his  own  compositions  or  with 
the  many  jazz  groups  in  which  he  has  per- 
formed, have  confirmed  his  reputation  as  one 
of  the  nation's  finest  jazz  trombonists.  Mr. 
Baker  received  his  Bachelor  and  Masters  de- 
grees in  Music  Education  from  Indiana  Uni- 
versity. He  has  studied  trombone  with  Thomas 
Beversdorf,  William  Adam,  J.J.  Johnson,  and 
Bobby  Brookmeyer,  among  others;  cello 


with  Leopold  Teraspulsky;  theory  and  compo- 
sition with  George  Russell,  William  Russo, 
and  John  Lewis.  David  Baker  is  now  a member 
of  the  faculty  of  Indiana  University,  where  he 
has  established  one  of  the  most  important 
jazz  programs  in  the  country.  Mr.  Baker  has 
received  the  Downbeat  Hall  of  Fame  Scholar- 
ship award  (1959)  and  the  Downbeat  New 
Star  Award  (1962),  in  addition  to  first  prizes 
as  the  "Best  Big  Band’’,  Notre  Dame  College 
Jazz  Festival  (1959),  and  "Cellist  with  Best 
Jazz  Group",  Notre  Dame  College  Jazz  Fes- 
tival (1964).  His  articles  have  been  frequently 
published  in  "Downbeat”,  and  his  book  en- 
titled A Book  of  Exercises  Based  on  the 
George  Russell  ‘‘Lydian  Concept"  is  pub- 
lished by  E.S.P.  publications. 


Robert  Cogan 


Robert  Cogan,  composer  and  lecturer  on 
contemporary  music,  served  in  1960-1961  as 
lecturer  in  Europe  for  the  United  States  In- 
formation Agency  and  has  had  his  composi- 
tions performed  by  the  Cleveland  Orchestra, 
the  Hamburg  Radio  Orchestra,  the  RIAS 
Orchestra  of  Berlin,  as  well  as  in  concerts 
of  the  League  of  Composers,  the  Rothschild 
Foundation,  the  North  and  West  German 
Radio  Networks.  He  has  received  the  Chopin 
Scholarship  of  the  Kosciuszko  Foundation, 
a Fulbright  Scholarship,  the  Young  Com- 
posers’ Radio  Award  (BMI)  and  two  German 
government  grants.  Currently  he  is  serving 
on  the  board  of  directors  of  the  United  States 
section  of  the  International  Society  for 
Contemporary  Music  and  preparations  are 
underway  for  the  completion  of  a new  book, 
Compositional  Techniques,  under  the 
auspices  of  the  Institute  for  Music  in  Con- 
temporary Education.  Since  1963  Robert 
Cogan  has  been  Chairman  of  Theoretical 
Studies  at  the  New  England  Conservatory 
of  Music. 


John  Heiss 


John  Heiss,  flutist  and  composer,  has 
delved  extensively  into  the  realm  of  con- 
temporary instrumental  techniques  for  wood- 
wind instruments.  His  recent  study,  "A  List  of 
Double-stops,  Triple-stops,  Quadruple-stops 
and  Shakes  for  the  Flute”,  published  in  the 
Fall-Winter  issue  of  Perspectives  of  New 
Music  in  1967,  is  the  first  of  several  such 
studies  which  will  eventually  cover  all  aspects 
of  woodwind  playing.  Since  1960  he  has 
performed  throughout  the  United  States  and 
has  taught  at  Columbia  University  and 
Barnard  College,  as  well  as  conducted  sum- 
mer programs  at  Princeton  High  School  and 
the  Columbus  Boychoir  School.  He  received 
his  B.A.  from  Lehigh  University  and  M.F.A. 
from  Princeton  University  where  he  was  a 
student  of  Milton  Babbitt,  Earl  Kim,  and 
Edward  T.  Cone.  He  has  studied  flute  with 
James  Hosmer,  Arthur  Lora,  and  Albert  Tipton. 
Currently  a member  of  the  theory  and  cham- 
ber music  departments  of  the  New  England 
Conservatory,  Mr.  Heiss  has  recorded  on 
Turnabout  Records. 


■ 


Ravi  Shankar 


Ravi  Shankar,  internationally  acclaimed 
as  the  leading  exponent  of  Indian  music,  is 
undoubtedly  one  of  those  most  responsible 
for  bringing  this  music  to  the  attention  of  the 
Western  listener.  His  performances  on  the 
Sitar  are  known  throughout  the  world,  both 
from  recordings  and  films  as  well  as  concert 
appearances.  He  has  taught  at  City  College 
in  New  York  City  and  in  Los  Angeles  in  addi- 
tion to  his  own  school  in  Bombay.  He  has 
appeared  at  the  Edinburgh  and  Bath  Festivals. 
Expo  '67,  Lincoln  Center's  "Festival  67,"  and 
the  Aspen  Festival.  His  influence  on  pro- 
fessional musicians  and  laymen  is  one  of 
the  prime  sources  behind  the  great  up- 
surge in  interest  in  Indian  music  today. 


Jerry  Coker 


Jerry  Coker  interrupted  study  at  Indiana 
University  to  become  featured  tenor  saxophon- 
ist in  1950  with  the  Woody  Herman  Orchestra. 
Following  national  and  international  tours  with 
that  orchestra,  Mr.  Coker  returned  to  Indiana 
University  and  recorded  the  well  known  album 
Modern  Music  from  Indiana  University  (Jerry 
Coker  composes-arranges-plays).  Prior  to 
resuming  his  studies  in  1957  at  Yale  University, 
where  he  was  awarded  a composition  scholar- 
ship, Mr.  Coker  was  a member  of  the  Stan 
Kenton  Orchestra.  He  has  subsequently  taught 
at  Sam  Houston  State  Teachers  College, 
Monterey  Peninsula  College,  Indiana  University, 
and  is  currently  on  the  faculty  of  the  University 
of  Miami  where  he  has  developed  a jazz  pro- 
gram leading  to  a degree  in  studio  music  and 
jazz.  Mr.  Coker's  book,  Improvizing  Jazz,  pub- 
lished by  Prentice-Hall,  has  received  interna- 
tional attention  as  one  of  the  most  significant 
contributions  in  this  field.  His  recordings  on 
many  labels,  including  Extensions,  Pacific  Jazz, 
and  Fantasy,  with  the  Stan  Kenton,  Woody 
Herman,  Clare  Fischer  orchestras  and  the 
Mel  Lewis  Septet,  have  established  him  as  one 
of  the  most  important  figures  in  the  world  of 
jazz  today.  In  1966  his  own  ensemble,  which 
had  won  the  Notre  Dame  prize  the  previous 
year,  was  sponsored  on  a 15-week  tour  of 
Southeast  Asia  and  the  Middle  East  by  the 
Department  of  State.  Immediately  following 
his  participation  in  the  New  England  Conserva- 
tory Institute  at  Tanglewood,  Mr.  Coker  will 
tour  Mexico  and  South  America  with  his 
ensemble. 


Paul  Zukofsky,  violinist  and  composer,  is 
one  of  America's  leading  authorities  on  the 
performance  of  contemporary  music  for 
violin.  Currently  principal  violinist  of  the 
Contemporary  Chamber  Ensemble  in  resi- 
dence at  Rutgers,  he  also  teaches  violin  at 
Swarthmore  College  and  Princeton  University. 
He  has  performed  in  the  United  States  and 
abroad  and  has  won  awards  in  the  Paganini, 
Thibaud  and  Enesco  International  competi- 
tions. At  the  Berkshire  Music  Center,  where 
he  now  performs  and  coaches  chamber 
music,  he  was  the  first  recipient  of  both  the 
Jascha  Heifetz  Fellowship  and  the  Albert 
Spalding  Prize.  His  recordings  include  the 
4 Violin  and  Piano  Sonatas  of  Charles  Ives 
and  the  Violin  Concerto  of  Roger  Sessions 
with  the  Orchestra  Philharmonique  de 
L’O.R.T.F.  under  the  direction  of  Gunther 
Schuller.  He  is  presently  preparing  a book 
on  contemporary  technique  for  the  violin, 
sponsored  by  a grant  from  the  Ingram- 
Merrill  Foundation. 


Institute  at  Tanglewood 

The  New  England  Conservatory  of  Music 
290  Huntington  Avenue 
Boston,  Massachusetts  02115 


THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Gunther  Schuller,  President,  is  pleased  to  announce 
A distinguished  Summer  Program 
in  Music  Education  and  Contemporary  Music 
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THE  BERKSHIRE  MUSIC  CENTER 


Tanglewood — Lenox,  Massachusetts 


ERICH  LEINSDORF,  Director 


DAY  IN  THE  ARTS  PROGRAM:  FINAL  STATISTICS 


I.  DATES  OF  VISIT:  Every  Tuesday  - Friday,  July  2- Aug.  23  with  the  exception  of: 

Thurs,  July  4;  Thurs,  July  25;  Fri,  Aug.  9;  Fri,  Aug.  20; 
and  with  the  addition  of: 

Monday,  Aug.  12;  and  Monday,  Aug.  19. 

A,  TOW  QF  3Q  IlLXflE.ARI&. 

II.  TOTAL  NUMBER  OF  CHILDREN:  1200  (averaged  4o  per  day  and  4 supervisors). 

III.  AGES:  Ranged  equally  between  8 and  18  yrs.  There  were  6 Neighborhood  Youth 

Corps  groups  with  l4-l8  yr.  old  kids,  and  one  Upward  Bound  program 
with  16-19  yr.  olds.  Otherwise,  groups  were  usually  from  Community 
Action  Program  neighborhood  centers  or  privately  sponsored  settlement 
houses  and  were  usually  8-13  yr.  old  kids. 

IV.  SUPERVISION:  Four  Tanglewood  guides  were  the  group  leaders  of  4 groups  of  10 

children  everyday.  The  youth  organizations  provided  anywhere  from 
2-6  chapersones  to  accompany  the  children. 

V.  CITIES  REPRESENTED:  Berkshire  County  (3) N.  Adams,  Pittsfield,  Great  Barrington 

Boston  (6) 

Fall  River  (l) 

Framingham  (l) 

Gloucester  (l) 

Haverhill  (2) 

Holyoke  (2) 

Lawrence  (l) 

Lowell  (l) 

New  Bedford  (l) 

Newburyport  (l) 

Springfield  (5) 

Worcester  (5) 

VI.  EXCURSIONS:  Hancock  Shaker  Village  (5  times) 

Berkshire  Garden  Center  (2  times) 

Pleasant  Valley  Wildlife  Sanctuary  (6  times) 

Berkshire  Theatre  (2  times) 

The  Inn  at  Shaker  Mill  Farm  (l  time) 

High  La*n  Farm  - Col.  Wilde  (l  time) 

VII.  ACTIVITIES  AT  TANGLEWOOD:  Rehearsals:  BSO  (30  times) 

BMC  (30  times ) 

BU  (l8  times) 

BU  Dance  Program  (2  times) 

Tanglewood  Choir  (4  times) 


' BOSTON  ^ 
SYMPHONY  : 
ORCHESTRA  j 

Sa  yf 


THE  BERKSHIRE  MUSIC  CENTER 

Tanglewood — Lenox,  Massachusetts  ERICH  LEINSDORF,  Director 


VII.  ACTIVITIES  AT  TANGLEWOOD  (cent.) 

Swimming:  Everyday  for  2 hours. 

Picnic  Eox  Lunch. 

Supper  at  Windsor  Mountain  School. 
Refreshments  on  the  lawn  in  the  afternoon 
Camp  concert  attendance. 

Sports  (hiking,  frisbe,  touch  football). 
Group  singing  with  guitar. 

INDIVIDUAL  DEMONSTRATIONS  BY  PLAYERS:  BSO:  8 members 

BMC:  26  members 
BU:  10  members 

STAFF:  6 members 

INSTRUMENTS  DEMONSTRATED  INCLUDE: 

violin  bassoon  piano  guitar  viola 
cello  bass  flute  harp  organ  oboe 
French  horn  tuba  trombone  trumpet 
percussion  vocalists. 

VIII.  ESTIMATED  COSTS:  Bus. . .average  cost  per  day  = $159»H 

Excursions. . .most  were  free,  but  Shaker  Village  and  the 
Sanctuary  cost  an  average  of  $15  each  trip. 
Lunches. . .$1.85  per  child  per  day. 

Dinners. . .$10 75  per  child  per  day. 

Refreshments. . .approx.  $5  Per  daY  for  entire  group. 

Supplies  and  sporting  equipment... $150. 00 

Salaries. ..$3,250.00 

20$  Overhead . . . approx . $260 . 00 


SUMMARY  OF  1968  YOUTH  CONCERTS 


I.  Total  persons  attending  youth  concerts:  3144 

II.  Total  cash  brought  in:  $1573.25 

III.  Number  of  organizations  that  attended:  41 

IV.  All  concerts  occured  at  2:30  in  the  Theater. 

V.  Breakdown 

A.  July  17,  1968 

1.  performed  by  BMCO  with  Fellow  conductors,  and  Michael  Thomas  narrating 

2.  Total  attendance:  813  (57.  non-campers) 

3.  Total  cash:  $404.00 

B.  July  25th,  1968 

1.  performed  by  the  BU  Orchestra,  Walter  Eisenberg,  conductor 

2.  Total  attendance:  954  (7%  non-campers) 

3.  Total  cash:$477.00 

C.  July  31,  1968 

1.  performed  by  BU  Orchestra,  Walter  Eisenberg,  conductor 

2.  Total  attendance:  482  (27.  non-campers) 

3.  Total  cash:  $241.00 

D.  August  8,  1968 

1.  performed  by  BU  Orchestra,  Walter  Eisenberg,  conductor 

2.  Total  attendance:  524  (437.  non-campers) 

3.  Total  cash:  $262.75 

E.  August  15,  1968 

1.  performed  by  BU  Orchestra,  Walter  Eisenberg,  conductor 

2.  Total  attendance:  371  (407.  non-campers) 

3.  Total  cash:  $185.00 


August  25,  1968 


For  immediate  release 
Please 


TANGLEWOOD  1968:  A SUMMARY 


BERKSHIRE  FESTIVAL  CLOSES  BOSTON  SYMPHONY  ORCHESTRA'S  EIGHTY-SEVENTH  SEASON 
WITH  ALL  BRAHMS  PROGRAM  CONDUCTED  BY  ERICH  LSINSC0R7,  NSW  CONTEMPORARY 
TRENDS  CONCERT S , FROMM  WEEK  PREMIERES,  PROGRAM  FOR  URBAN  YOUNGSTERS 
F.OCKEFNL?i~R  FOUNDATION  GRANT,  AND  'IHIRTVETU  ANNIVERSARY  OF  FAMED  MUSIC  SHED 
MARK  1968  TANGLE WOOD  SEAS ON 0 


TANGLEWOOD,  LENOX,  MASSACHUSETTS With  an  all-Brahms  program  at 

Tanglewood,  the  Boston  Symphony  Orchestra  brought  its  eighty-seventh  season 
to  a close.  Erich  Leinsdcrf , the  Orchestra's  Music  Director,  conducted  three 
seldom-heard  choral  works,  Cesang  dor  Parzen,  Schicksalsl led , and  Naenie , 
in  which  the  Boston  Symphony  Orchestra  was  joined  by  the  Tanglewood  Choir 
and  tho  Berkshire  Chorus,  and  the  First  Symphony.  3y  the  1S68  Eerkshire 
Festival's  end,  over  225,000  people  had  come  to  Tanglewood  for  the  twenty- 
four  Boston  Symphony  Orchestra  concerts,  Open  Rehearsals,  and  special  events. 

HIGHLIGHTS  OF  THE  TANGLEWOOD  SEASON 


Erich  Leinsdorf  programmed  several  major  choral  works  this  season, 
including  the  Brahms  Requiem  and  the  Haydn  Lord  Nelson  Mass  in  addition  to 
the  three  Brahms  works  on  the  final  program.  in  the  Requiem  and  tho 
Mendelssohn  Incidental  Music  to  A Midsummer  Night’s  Dream,  the  Berkshire 
Chorus,  directed  by  Charles  Wilson,  Assistant  Conductor  of  tho  Boston  Symplon 
Orchestra,  participated.  The  Berkshire  Chorus  is  a group  mainly  from  the 
Tanglewood  area,  chosen  by  audition,  which  rehearses  through  the  spring  and 
summer  in  order  to  participate  in  the  Orchestra's  performances. 

Malcolm  Frager  was  soloist  in  a performance  of  the  Schumann  Piano 
Concerto  in  which  the  first  movement  was  heard  in  its  original  1841  version. 
Mr.  Frager  is  one  of  the  few  pianists  privileged  to  study  the  original 
manuscript,  now  in  a private  European  collection,  and  the  only  artist  in  this 
century  to  play  the  work  publically  in  this  form. 

The  last  weekend,  in  addition  to  the  all-Brahms  program,  included  a 
concert  conducted  by  the  distinguished  American  composer , Aaron  Copland,  who 
founded  the  Berkshire  Music  Center's  composition  department,  and  headed  it 
for  twenty-five  years,  and  an  all-Wagner  program  on  which  Erich  Leinsdorf 
conducted  the  finale  of  Das  Rheingold  and  the  first  act  of  Die  Walkuere. 


CONTEMPORARY  TRENDS 


This  season,  the  thirty-first  Berkshire  Festival  and 
twenty-seventh  season  of  the  Berkshire  Music  Center,  was  marked  a major 
innovation  in  programming.  Under  the  auspices  of  the  Berkshire  Music  Center, 
three  Contemporary  Trends  Concerts  brought  jazz,  folk  music,  Music  of  India, 
and  Rock  to  Tanglewood  for  the  first  time.  Judy  Collins,  the  Modern  Jazz 
Quartet,  and  Den  Ellis  and  the  Don  Ellis  Orchestra  appeared  on  July  17.  On 
July  24,  Ravi  Shankar  and  Ali  Akbar  Shan  headed  a troupe  of  musicians  from 
India.  Both  were  in  residence  to  teach  at  Tanglewood  as  well  as  to  perform. 

They  worked  with  the  students  of  the  Berkshire  Music  Center  and  students 
of  the  New  England  Conservatory's  and  Boston  University's  related  Tanglewood 
programs.  On  July  31,  The  Association,  one  of  the  country's  top  Rock  groups 
appeared  in  a concert  which  attrached  over  13,000. 

TEE  FESTIVAL  OF  CONTEMPORARY  MUSIC 

The  fifth  annual  Festival  of  Contemporary  Music,  sponsored 
jointly  by  the  Berkshire  Music  Center  and  the  Fromm  Music  Foundation,  took 
place  August  4-11.  A total  of  33  works  by  29  composers  were  heard  in  seven 
programs  during  the  eight  days  of  the  "festival  within  a festival".  The 
series  of  Electronic  music,  orchestral,  vocal  and  chamber  music  programs 
featured  four  premieres  of  works  commissioned  by  the  Berkshire  Music  Center 
in  cooperation  with  the  Fromm  Music  Foundation.  In  addition  to  pieces  by 
Mark  DeVoto,  William  T.  McKinley  and  Richard  Trythall,  the  premieres  included 
Stanley  Silverman's  "occult  opera”  Elephant  Steps,  the  first  stage  work 
commissioned  for  "Fromm  Week,”  as  the  Festival  is  popularly  known.  Elephant 
Steps*  received  wide  attention  in  the  press  and  was  repeated  twice  after  its 
first  performance  on  August  7. 

A DAY  IN  THE  ARTS 

A grant  from  the  Massachusetts  Council  on  Arts  and  Humanities 
made  possible  a program  called  A Day  in  the  Arts.  Four  days  each  week  ,buslonrjs 
of  youngsters  from  the  urban  areas  of  Massachusetts  were  brought  to  Tanglewood 
for  a day's  outing.  They  met  and  talked  with  members  of  the  Boston  Symphony 
Orchestra  and  students  of  the  Berkshire  Music  Center,  watched  rehearsals, 
listened  to  special  demonstrations  of  instruments,  and  visited  other  attractions 
in  the  Tanglewood  area.  A total  of  1200  boys  and  girls  between  the  ages  of 
eight  and  eighteen  participated,  and  for  many  it  was  a first  exposure  to 
Tanglewood  and  the  arts. 

ROCKEFELLER  FOUNDATION  GRANT 

Another  grant,  this  one  from  the  Rockefeller  Foundation,  was 
also  announced  during  the  summer.  Intended  to  benefit  the  Berkshire  Music 
Center  through  the  fund-raising  activities  of  the  Friends  of  Music  at 
Tanglewood,  the  grant  is  a challenge  grant  on  a matching  basis  totalling 
$125,000  over  a three-year  period.  It  requires  the  Friends  of  Music  at 
Tanglewood  to  raise  $50,000  this  year  as  the  first  step  toward  the  $125,000 
goal. 


MUSIC  SHED  ANNIVERSARY 


An  anniversary  was  observed  on  August  4th,  when  the  6000- 
seat  Music  Shed,  the  most  famous  of  the  buildings  on  the  210  acres  of  the 
Tanglewood  grounds,  was  thirty  years  old.  The  shed  was  dedicated  August  4, 

1938,  during  a concert  conducted  by  Serge  Koussevitzky , then  the  Music 
Director  of  the  Boston  Symphony  Orchestra  and  guiding  spirit  in  the  founding 
of  the  Berkshire  Festival  as  it  is  nov',  and  the  Berkshire  Music  Center.  In 
1963,  the  anniversary  concert  was  conducted  by  William  Steinberg,  recently 
announced  as  the  new  Music  Director  of  the  Orchestra,  beginning  with  the 
1969-70  season. 

BERKSHIRE  FESTIVAL  CONCERTS:  SUMMARY 

The  1968  Berkshire  Festival  opened  on  Friday  July  5 and  closed  on  Sunday 
August  25.  As  in  previous  years,  the  Boston  Symphony  Orchestra  played  a 
series  of  twenty-f ours  concerts,  three  on  each  of  the  Festival’s  eight 
weekends.  The  first  two  weekends  were  devoted  to  Mozart  and  to  Haydn 
and  music  of  the  Baroque.  Eight  Open  Rehearsals  were  held  on  Saturday 
mornings  for  the  benefit  of  the  Orchestra's  Pension  Fund.  In  addition 
to  Erich  Leinsdorf,  the  Orchestra's  Music  Director,  who  conducted  sixteen 
of  the  concerts  and  Charles  Wilson,  the  Orchestra's  Assistant  Conductor,  who 
conducted  on  August  9,  seven  guest  conductors  appeared  on  the  Festival  Programs, 

GUEST  CONDUCTORS 


David  Zinraan(July  12)  Stanislaw  Skrov/aczewski (July  19)  Josef  Krips  (July  28) 
Sixten  Ehrling  (August  2)  William  Steinberg  (August  4)  Karel  Ancerl  (August  17) 
Aaron  Copland  (August  23) 

SOLOISTS 

SINGERS  - Beverly  Sills,  Saramae  Endich,  3everly  Wolff,  Enrico  DiGissepe, 

Paul  Plishka,  Helen  Boatwright,  Sherril  Milnes,  Hanne-Lore  Kuhse,  David  Ward, 
Jess  Thomas. 

PIANISTS-  Claude  Frank,  VanCliburn,  Grant  Johannesen,  Jorge  Bolet , Malcolm 
Frager , Gina  Bachauer,  Lillian  Kallir. 

VIOLINISTS-  James  Oliver  Buswell , Joseph  Silverstein 

BOSTON  SYMPHONY  ORCHESTRA  SOLOISTS-  Alfred  Krips,  James  Pappoutsakis 

Martin  Hoherman,  Charles  Wilson. 

NARRATOR-  Patricia  Peardon 

The  composers  represented  at  the  24  Boston  Symphony  Orchestra  Concerts  and 
number  of  works  played. 

Mozart-  12 

Brahms  and  Beethoven-  7 
Wagner-  6 
Mendelssohn-  4 

Rachmaninov  and  Strauss  and  Haydn-  3 

Handel,  Berlioz,  Dvorak,  Tchaikovsky,  Schumann,  Stravinsky,  Ravel,  Copland-2 
Boccherini,  Telemann,  Lutoslawski,  Bartok,  Kraft,  Weber,  Liszt,  Nicolai, 

Gluck,  Shostakovich,  Carter,  Faure , Chavez-  1 
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WEEKEND  PRELUDES 


Participating  in  the  Friday  Evening  Preludes : 

Violinist;  James  Oliver  Bu swell  lv;  Pianist:  Lilian  Kallir,  Grant  Johannes . 
Malcolm  Frager,  Jorge  Bolet , Claude  Frank,  and  Charles  Wilson;  Organists: 
Brian  Runnett ; Cellist:  Zara  Nelsova;  Soprano  : Hanne-Lore  Kuhse ; and  the 
Berkshire  Boy  Choir  conducted  by  Brian  Runnett. 

ENSEMBLES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Eight  concerts  were  given  on  Sunday  mornings  by  ensembles  of  the  Boston 
Symphony  Orchestra,  The  participating  groups  included  the  Boston  Symphony 
Chambers  players,  Violone  Ensemble,  New  England  String  Quartet,  Music 
Guild  String  Quartet , Boston  Sinfonietta  and  the  Boston  Trio.  The 
composers  represented  at  these  concerts  included:  Dvorak,  4 works; 

Martinu  and  Ravel,  2 works  each;  and  one  work  each  by  Poulenc, 

Rossini,  Skorzeny , Cambini , Lefebre,  Milhaub,  Bergsma , Haydn,  Bartok 
Mozart,  Bach,  Webern,  Dahl,  Varese,  and  Brahms. 

BOSTON  POPS  AT  TANGLEWOOD 

The  Boston  Pops  Orchestra,  Arthur  Fiedler  Conductor,  gave 
its  annual  concert  for  the  benefit  cf  the  Boston  Symphony  Orchestra’s 
Pension  fund  on  August  20  with  Peter  Nero,  Pianist,  as  soloist.  Mr.  Fiedler 
chose  an  All-American  program  highlighted  by  Gershwin’s  concerto  in  F with 
Mr.  Nero  as  soloist  and  Mr.  Nero's  new  composition  Fantasy  and  Improvisations 
which  had  been  given  its  world  nremiere  during  the  Spring  Pops  season  by 
Mr.  Fiedler,  Mr.  Nero,  and  the  Orchestra. 

TANGLEWOOD  ON  PARADE 


Tanglev/ood-on-parade , the  annual  day-long  display  of  the 
many  activities  of  the  Berkshire  Music  Center,  this  year  featuredartists 
and  exhibits  from  Tanglewood's  neighboring  artistic  institutions,  including 
the  Berkshire  Theatre  Festival,  Jacobs  Pillow  Dance  Festival,  Hancock 
Shaker  Village,  and  the  Berkshire  Museum..  Students  of  the  Berkshire  Music 
Center  and  the  related  Tanglewood  programs  cf  Boston  University  and  the  New 
England  Conservatory  gave  vocal,  orchestral  and  chamber  music  programs  and 
demonstrations  from  2 pm  onward.  At  8 pm,  the  Gala  Concert  featured  the 
combined  Boston  Symphony  and  Berkshire  Music  Center  Orchestras  in  music 
of  Wagner. 

Peter  and  the  Wolf  with  Berkshire  Theatre  Festival  actor 
Frank  Langella  as  narrator;  and  Norman  Walker  and  Pamela  Ladimer,  dancers 
from  the  Jacob  Pillow  Dance  Festival,  appearing  with  the  Orchestra  in 
Colgrass's  "As  Quiet  As".  Mr.  Leinsdorf , Charles  Wilson,  Assistant  conductor 
of  the  Symphony  and  Gunther  Schuller,  head  of  the  Contemporary  Music 
activities  at  Tanglewood  conducted. 

BOSTON  SYMPHONY  ORCHESTRA’S  EIGHTY-SEVENTH  SEASON . 

The  eighty-seventh  season  which  opened  on  September  29  in  Symphony  Hall, 
Boston,  included  a total  of  212  concerts  consisting  of  the  Winter  season 
subscription  concerts,  tours,  and  pension  fund  programs;  the  nine  week 
Boston  Pops  season  (56  concerts) ; two  weeks  of  free  concerts  on  the  Charles 
River  esplanade  (14  concerts) ; The  eight  week  Berkshire  Festival(24  concerts): 


And  a special  Youth  Concert  which  fcr  the  first  time  at  Youth  Concerts 
was  played  by  the  entile  Boston  Symphony  Orchestra  conducted  by  Erich 
Leinsdorf  and  Charles  Wilson.  In  the  Soring  the  Boston  Symphony  Chamber 
players  made  a tour  of  the  Virgin  Islands  which  was  co-sponsored  by  the 
Government  of  the  Virgin  Islands. 

note:  three  of  the  esplanade  concerts  were  performed  at  the  Elma  Lewis 
Playhouse  in  the  Park,  Roxbury. 

At  the  conclusion  of  the  Tanglewood  season  John  Sant  Ambrogio,  cellist, 
and  Frank  Epstein,  Percussionist,  will  be  joining  the  Orchestra  as  permanent 
members  of  thier  respective  sections  at  the  beginning  of  the  1968-G9  season. 

During  the  1967-68  season  Harry  Thompson,  percussionist,  and  Samuel  Diamond., 
violinist,  died.  Mr.  Diamond  was  one  of  three  men  who  had  spent  50  or  more 
years  with  the  Symphony.  The  others  are  Arthur  Fiedler  and  Louis  Speyer. 

BERKSHIRE  FESTIVAL  ATTENDANCE  SUMMARY 

The  total  attendance  at  the  1968  Berkshire  Festival  for  all  events  for 
which  attendacne  records  were  kept  was  222,293.  This  figure  includes 
the  twenty-four  Boston  Symphony  Concerts,  eight  Open  Rehearsals,  Pops, 

Gala,  and  three  Contemporary  Trends  concerts.  Attendance  for  the  eight 
weekends  only  ( 24  BSO  concerts  plus  8 Open  Rehearsals)  was  138,734. 

In  1967,  attendance  at  all  events  for  which  records  were  kept  was  215,506. 
Attendance  for  the  eight  weekends  only  in  1967  was  135,551. 
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